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Sorq Olkalori Beynalxalg Memarlq Akademiyasi 0z nazor-néqtalari,
ideyalart va takliflori ila boliismayi arzu edan memarliq tarixi vo nazariyyasi,
saharsalma, eloca da sanatsiinasliq miitoxxasislori arasinda boyiik populyarlq
qazanan SOBMA - “Memarlq, saharsalma tarixi va barpasi” macmuasinin
2020-ci ilda ikinci nomrasini hazirlamigdir.

Macmua olduqca rangarang movzularin arasdiriimasina hasr edilir va
burada miixtalif istigamatdo> memarlq tarixi va nazoriyyasi, saharsalma,
hamcinin sanatgiinasliq problemlari isiglandirilir.

Moaqalalor hom Azarbaycanin, ham da xarici olkalarin memarhq tarixi
va saharsalma masalalarini ahato edir. Miialliflor Abseronun va Azarbaycanin
miixtalif bolgalarinin, eloca da Iran, Orabistan sohorlorinin memarhgina
zangin tovha gotiron materiallar taqdim edir.Bu nomrada dovriimiiziin
xtisusilo aktual problemlarindon olan Qarabag memarhgina xiisusi digqat
ayrilmisdr.

Macmuada Azarbaycanin tarixi-madaniyyat qoruglarindan olan Xinalig
tarix-memarliq va etnoqrafiya qorugunun baxilmast ti¢iin YUNESKO-nun
ilkin siyahiya salinmasi, Nax¢ivanda Duzal tiirbasinin handasi-harmonik
qurulusunun tadqiqi, Abseronda Balaxani kandinds arxeoloji qazintilar
naticasinda askarlanmis Qum hamaminin barpa va ya konservasiya olunmasi
problemlori, Qarabag memarlhiginin qadim madani irs kimi tadqiqi oziina yer
almisdr.

Topluda Saudiyya Orabistant Kralliginda Moakka sohorinin tarixi
abidalorinin barpasi problemlari isiglandwrilir, Diinyada tarixi mascidlarin
memarhigina mazmunun tasiri adli maqgalada nazori aspekdon bu problemin
hallina baxig boyiik maraq dogurur.

Soharsalma va landsaft memarligt sahalorina hasr olunan bélmada
soharin tobii miihit ilo ekoloji alagalori, saharsalmada tabii miihitin
formalasma prinsiplari, sohor qurulusunun badii inkigaf Xxiisusiyyatlori
bashqgli tadqiqat islori Azorbaycan saharlorinin goalacok inkisafina oz
tohvalorini vermis olacagq.

Macmuads ayrica bolma sanatsiinasliq masalalorinin tadqiqina hasr
olunur va Azarbaycanda rassam Togrul Narimanbayovun 90 illik yubileyina,
XX oasrin ikinci yarisinda Azarbaycan raossamlarimin - asarlorinda
vatanparvarlik mévzusuna hasr olunmusdur. *“ Obdiirrohman Cominin "Yusif

va Ziileyxa" alyazma kitab1”, “V.Somadoglunun “Yayda qartopu oyunu”
pyesinin  sahna yozumU”, “Azarbaycanlilarin  Tatarstanda milli-madani
avtonomiyasimin faaliyyati”, “Sareyi” yallistmin variantlarmmin miiqayisali

o«

aspektlarina dair”, “Badii madaniyyat vasitasila facio va mana” “Daira maddi
va ruhi diinya haqqinda konseptual fikrin tacassiimii kimi” maqalalari nazari
baxislari ilo maraq dogurur.
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XINALIQ DOVLOT TARiX MEMARLIQ VO ETNOQRAFIiYA
QORUGUNUN YUNESKO-YA TOQDIMATI

Xiilasa: Yast minilliklorlo (5 min) 6l¢iilon Xinaliq Azorbaycanin on
gadim kond maoskenlorindondir. O Azaorbaycanin simali-gorqindo yerlogon
Quba rayonunun an qadim giisalorindon biri sayilaraq miixtalif inanclar1 oks
etdiron miigoddos ocaqlari, (atogparastlik mobadi), miidafis, dini(Seyx Sahbur
vo Abu-Misliim vo s. moscidlori), xatiro (Xidir Nobi tiirbasi) vo miilki
memarliq abidolari ilo moghurdur. Diinyanin on yiiksok yasayis montoqo-
larindon (deniz soviyyesindon 2350 metr) vo Qafqaz Albaniyasinin 26
tayfasindan biri olan xmaliqhlarin voteni, radial sohersalma qurulusu,
arxeoloji abidolari, tikinti materiallar1 vo xiisusilo yasayis binalari ilo diqqgati
0ziing calb edir. 2019-cu ilde Xinaliq YUNESKO-nun Diinya irsi siyahisina
daxil edilmasi moagsadilo baxilmasi {igiin ilkin siyahiya daxil edilmisdir ki, bu
da golocokdo yasayis moskoninin turizm morkozino ¢evrilocoyine zomin
yaradir.

Acar sozlar: Xinaliq kondi, gsohorsalma, memarliq, konstruksiya, dini,
miilki memarliq, YUNESKO

Yas1 minilliklorlo (5 min) 6lgiilon Xinaliq Azarbaycanin on godim kond
moskanlorindondir. O Azorbaycanin simali-sorqinds yerlogon Quba rayonu-
nun an qadim yasayis yerlarindon biri sayilaraq miixtslif inanclari oks etdiron
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miiqgoddas ocaqlari, (atogporastlik mabadi), miidafio, dini(Seyx Sahbur vo
Abu-Miisliim va s.mascidlari), xatirs (Xidir Nobi tiirbasi) vo miilki memarliq
abidolari ilo mohsurdur. Diinyanin an yiiksok yasayis montagoalorindon(daniz
soviyyasindon 2350 metr) biri olan Xinaliq, 6ziinomoaxsus, nadir dil qrupuna,
zongin etnoqrafik doyorloro malik ofsanavi yasayis montogosidir. Xinaligin bir
moskon kimi formalasmasini tomin edon onun ohalisinin sosial durumudur.
Igtisadi baximdan onlarm hoyat torzinde vo mosguliyyetindo demak olar ki,
okingilik vo heyvandarliq tstiinliik togkil edir, lakin moisotlo slagoli olan adat
v ananalar tobiat hadisolori ilo baghdir.

Xinaliq kondinin ohalisinin yerli masguliyyoti arasinda qoyunculug,
atciliq daha ¢ox istiinliik toskil edir. Yerli istehsal kimi toxuculug
emalatxanasi, siid emali sexi vo digor fordi sonot emalatxanalar1 foaliyyot
gostorir. Bundan olava,onun yerli istehsalina aid edilon yamac terraslarinda
okilon bugda iiyiidon doyirmanlar vo dodo-babadan galmis ariciliq sonatidir.
Ximaligda diger miixtolif mosguliyystlor do mdvcuddur. Bu yerli xalca
istehsali, miskorlik vo son zamanlar suvenirlori vo hadiyyolori niimayis
etdiron, dorman bitgilorini vo kond tosorriifat mohsullarinin satigini tomin edon
ticarot obyektloridir.[3]

Xinaliq garbdon Qabals ilo homsarhad olsa da, o Qizil Qaya (3725 m),
Sah dag1 (4243 m) Tufan dag1 (4191 m) vo Xialiq (3730 m) dag ils ohato
olunmusdir. Boyilik Qafqgaz daglar1 silsilosinin Sah daginin yaxinliginda
daglar ilo ohato olunmus bir arazido, Bas Qafqaz vo Yan silsilolori arasinda
yerlogon Xinaliq kondi, gsohorsalma vo memarligimin gozol landsaftla
hormoniyada halli, strateji cohotdon ¢ox olverisli hiindiir topolik {izorindo,
pillavari relyefdo, tikinti iislubu ilo maraq dogurur. (Sak.1,2) [5]

Qadim Yunan alimi Strabon 6ziiniin 17 cildlik «Cografiya» kitabinda
geyd edir ki, Qafqaz Ablaniyasinda 26 tayfa yasayir vo onlarin horasinin 6z
dili var. Xmaliq homin tayfalardan biridir vo 6ziinomoxsus dil grupuna
malikdir. Xinaliq dili haqqinda dilgi-alimlor bir ¢ox todqiqatlar aparmis vo
malum olmusdur ki, xinaliglilarin dili Sahdag milli etnik qrupuna, “Katis” vo
“Tut” tayfalarina uygundur. Onlarin dili yegans dildir ki, diinyanin digor
Olkolorindo istifado edilmir (71 sos, 59 samit, 18 saitdir). [2.s.18] Digor
todqgiqat¢1 Yaqut-ol-Homovi Ximaligin erkon orta asrlordo mahal morkozi,
Xazorin dag kegidinds kigik sohar olmasini gqeyd edir. «Cografiya» liigatindon
do aydin olur ki, Xinaliq kondi VII-X osrlordo artiq moadoni morkoz olmusdur.

Xinahglilar yasadiqlart mokan1 “Kotis”, 0Ozlorini iso «kotlilor»
adlandirirlar, bu s6ziin manasi "oziimiizkilor"” demakdir.

Kondin toponimine goldikds, VII-X osrlorde yasayan Musa Kalankat-
linin «Alban tarixi» asarinde Azarbaycanin simal-qarbinds bir ayalatin “Xeni”
adlandirildig1 vo buna uygun olaraq Xinaliq kendinin adinin da ayalstin adim
oks etdirdiyi gostorilir. Bu soziin monast “miiqaddas mokan” kimi basa
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diistilir.Bozi miilahizalora goro ise, kondo Xinaliq adi onun qarsisinda
yerlagon dagin gilinos ¢ixanda verdiyi rongs uygun olaraq verilmisdir. Xinaliq
ad1 toxminon XIX asrin 50-60-c1 illorindon sonra islonmoys baglanmisdir.[5]

Sakil 1. Xinahq kandinin iimumi goriiniisii

Sakil 2. Xinahgin yasayis evlori

Hor bir yasayis maskoninds oldugu kimi, Xinaliq kondindo do yazili
manbalarle yanasi, onun tarixinin miioyyon edilmosinds arxeoloji qazintilar
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boyiik ohomiyyat kosb edir. Yasayis moskoninin no vaxtsa ohatolondiyi qala
divarlarinin galiglar1 Xmaligin simal vo simal-qorb torofindo dar borzoxdo
arxeologlar torofindon geydo alinmigdir. Yasayis yerinin conub-sorq toro-
findon yerloson giris iso piramida bi¢imli qiillo ilo miihafizo olunmusdur.
Xmaliq kondinin qodim mozarliqlart da onun tarixinin miioyyanlosdiril-
mosindo miioyyon rola malikdir.[1]

Maraqli bir faktdir ki, ohalisi 2000-ns yaxin olan yasayis maskaninin 8
mozarlig1 var. 2019-cu ilds arxeoloq I. ®liyev torofinden kond yaxinliginda
yerloson mozarligda qazinti islori aparilmig, miioyyonlogdirilmisdir ki, bu
mozarlar ¢ox iri Ol¢ililiidiir vo bir-birinin tizorinds ii¢ qat yerlosir. Moazarlardan
askarlanmis qadin bazok ogyalari, muncuqlar vo s. ¢ox qiymsatli tapinti-
lardir.Bu ona isars edir ki, bir zamanlar kond daha iri orazili bir yasayis mas-
koni olmusdur.

Soharsalma qurulusu baximindan kond, dagliq srazids yerlosdiyins gors
radial-dairovi strukturu, eyni zamanda bir nego istigamotdo kompozisiya
baximdan par¢alanmis mohoallo-kiico qurulusu almisdir, bas kii¢osi istisnadir.
Kiigalorin bazilorinin uzunlugu 5 km-o catir, ikinci doracali, ensiz kii¢alorin
oksariyyati «serpantiny» yani pillovari boliimlorden ibaratdir bu siibhosiz ki, bu
relyef xiisusiyyeti ilo izah olunur. Oz tarixi plan qurulusunda osash doyisik-
liklor olmadigindan, kondin kiigo-meydan kompozisiyalari doyismomis vo
ke¢mis toyinatini saxlamisdir. Bu 6ziinti daha gabariq yiiksok relyefli orazido
gostorir.

Islamdan 6nco xmalighilar biitporast vo atasporast olmuslar. Xinaliq
kondinin 5-6 kilometriliyindo Qizil qaya dag:i yaxinliginda tobii yanar qaz
cixir ki, onun iizorinds atogporastlik mobadi ucaldilmisdir vo yerli ohali ona
miigaddas ocaq kimi sitais edir. Abide 2018-2019-cu illords barpa olunmus-
dur.(Sok.3)

Xmaliq orazisinde 31 tirbo vo =ziyarotgah vardir. Onlarin 16-
s1 Islam ddvriine aiddir, qalani iso islamaqadorki inanclarla bagli olub vo ohali
torofindon miigaddoaslosdirilmis ziyarat yerloridir.

Kondin dini memarliq tipi orta asrlordo insa edilmis mascidlordon
ibaratdir. Ximaliqda VIII-IX asrlordo ©bu Miislim torafindon Islam dini toblig
olunmaga baglayir. Bu giin faaliyyat géstoron Ciimo mascidi do homin dévrda
tikilmisdir. Camaat bu moscidi ©bu Miislim mascidi adlandirir. Mascidin
memarliq halli diger mascidlords oldugu kimi ¢cox sads olmagqla, giinbazsiz vo
minarasizdir. Xinaliq mascidlori kondin yasayis binalarindan yalniz hocm-
mokan tutumu ils secilir. Yaxinligdaki kondlords mess Ortiiyiiniin zonginliyi,
dini tikililorin fasad vo interyerlorindo genis agac materiallarindan istifado
liclin sorait yaratmisdir.Obu Miislim moascidinin eyvani vo interyer halli do
region ligiin xarakterik olan agac siitunlar vo kapitellorlo, tir-dayaq sistemino
osaslanmisdir. (Sok.4,5)interyer kompozisiyast iki corgali siitunlarla ii¢
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neflidir. Xinaligin digar mahallo moscidlari ds bir kamerali olmaqla, memarliq
vo hacm-foza hoalline goro Climo moscidindon ¢ox forqlonmir.
Hazirda Xinaliqda asason 7 mascid foaliyyot gostorir:

Xinahqda yerlason mascidlar

. Kim tarafindon No vaxt
Adi Sahost  TUUMU 4\ iimisdir  tikilmisdir
Oli Miisliim vo ya 2 orablor 980-ci il vo
Pir Comoard moscidi 192/m™ 192 nofor torofindon ya XII asr

Obu Miisliim arab sarkardasi

) 340 m? 340 nofor Obu Miislim XI osr

mascidi
tarafindan
L 9 Seyx Salbuz

Seyx Salbuz moscidi 72 m 72 nofor tarofindon XVI asr

Seyx Israt.il.baba 72m? 72 nofar ohali torofindon XVI asr
moascidi

Xidir Nobi moscidi 96 m? 96 nofor  ohali torafindon XV asr

Mohiic Baba mascidi 32 m? 32 nofar  ohali torafindon XV asr

Mboholla mascidi 72 m? 72 nofar ohali torofindon XVIII asr

Xinaliq kondinin yasayis binalar1 memarliq, etnoqrafik xiisusiyyatlori
ilo xtlisusi maraq dogurur. Kiico vo hayatlorin olmamasindan evlorin toplum
sokildo qruplagsma tipi yasayis evlorinin memarliq formalarini toyin
etmigdir.Orazinin relyefi vo strateji movqeyi yasayis evlorinin pillovari
sokilda, bir evin damimin o biri ev {iglin eyvan meydancasi togkil etmosi ilo
naticolonmisdir. Yasayis evlorinin konstruksiyasi tir-dayaq sistemino
osaslanmagla, interyerdo agac- siitun, kapitellorlo dam oOrtiiklorinin yiikiini
dasiyir. Evlorin qarsisinda ki¢ik meydancalar, bozon iso torovoz okilon
bostanlar yer almisdir.


https://az.wikipedia.org/wiki/980-ci_il
https://az.wikipedia.org/wiki/XII_%C9%99sr
https://az.wikipedia.org/wiki/XI_%C9%99sr
https://az.wikipedia.org/wiki/XVI_%C9%99sr
https://az.wikipedia.org/wiki/XVI_%C9%99sr
https://az.wikipedia.org/wiki/XV_%C9%99sr
https://az.wikipedia.org/wiki/XV_%C9%99sr
https://az.wikipedia.org/wiki/XVIII_%C9%99sr
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Sakil 3.Xinalhiqda atasporastlik mobadi

Sakil 4. Obu Miislim mascidinin eyvani
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Sakil 5. Obu Miislim mascidinin interyeri

Xinaligda yasayis evlorinin memarlig-planlagsma strukturunda kond
yasayist osas cizgilori ilo 6zilinli biruzo verirso onlarin forma hollinde va
kompozisiya qurulusunda asagidaki forqglililk {izo ¢ixir: 1. Bir yerlosgoli
yasayis-qaradami xatirladan tikili, diizbucaqli plan vo yast1 ortliyli olan bir
hocm kimi ig1g-tiistii ¢ixan doliyi ilo saciyyavidir, alt qat1 tosorriifata ayrildigi
halda yertlistlii mortobo yasay1s otaqlarina verilir; 2. Bir yerloggoali olsalar da bu
yasayis evlorino bitisik tosorriifat saholori do olavo olunur vo isiq artiq
otaglarin pancara oyumlarindan igori daxil olur. 3. Ayrica dayanmis vo hayat
sahasi olan evdo is1q artiq divar sothlorindo verilon ¢oxsayli pancaralordon
daxil olur va bu tip evlorin miitloq elementlorine — ag1q eyvanin verilmaosidir.
Bu halda tosarriifat saholori yasayisdan tocrid olunur vo sorbost bir orazido
verilir.

Xmaligin yasayis tikintilorinin tohlil etdikco molum olur ki, koendin
tikinti tocriibasindo bir kamerali evdon, ¢ox kamerali inkisaf etmis kond
yasayls Ozoyinin yaradilmasi miisahido olunur. Belo ki, Xmaligin xalq
yasayist niimunolorine xarakterik olan cohatlor asagidakilardir: dag dostindo
evlorin diiziiliisii ilo, tikintido ¢aydaslarinin genis istifadasi, damlarin sados
konstruktiv hallinds «tir-dayaq» sisteminin istifadasi, evlorin i¢ mokanlarinda
coxsayli taxca, rof vo tondirlorin, buxaralarin istifadosi 6ziinii gostormokdadir.

(Sok.6)
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Sakil 6. Xalq yasayis evinin interyeri

Xmaliq kondinin miilki tikililori arasinda hamamin olmasi he¢ do
tosadiifi deyil, ¢linki onlar tok ¢immok {i¢iin deyil, ohalinin istirahot-linsiyyaot
saxlamaq yeridir. Kegmisdo Xinaligda agkarlanan mineral sulu olan bulagin
yaninda da hamam var imis. Hamamlarin iki kamerali olmasi shalinin kisi vo
qadin shli Gi¢iin ayrilir vo har bir hissasi giinbazli- sferik ortiik konstruksiyasi
ilo hall olunmusdur.

Xinaligin binalarin funksional tasnifati gdstorirdi ki, onlarin forma vo
kompozisiya qurulusu forqli oldugu kimi toyinatlar1 ayriliginda memarliq
elementlorinin badii-dekorativ tortibati miixtolifdir, hansilar ki, tikintilorin
konstruktiv, memarliq hallorindon yerli soraitdon,mdvcud xalq yasayisinin
moigat, tosarriifat vo sonoatkarliq xiisusiyystindon irali golir vo onlarin obraz
gorkomini toyin edir.

Xinaligda maraqli kompozisiyasi olan ¢ox qodim bir kdrpii mdéveud
olmusdur, indi onun ancaq qaliglar1 goriiniir. Belo ki, mohtosom taglar
osasinda tikilon bu korpiiniin 6ziiliindo adoton bismis korpicdon vo caylaq
daglarindan istifade edilmisdir.Orazinin yiiksok seysmikliyi, tikintide bir cox
materiallardan konstruktiv qursaqglarin istifadosini zoruri etmisdir, goriiniir ki,
tikililorin memarliq formalarinin yaranmasinda vo konstruktiv hallinds yerli
tikinti materiallarinin  rolu az olmamisdir. ©halinin sosial hayatinin
yaxsilagdirilmast moagsadilo Xinaliga 1956-c1 ilds saxs1 borular vasitasils ilk
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su xatti ¢okilmisdir vo onun iistiinds 12 bulaq quragdirilmigdir. Kondds agiq
arxlar oldugundan ¢irkab suyu ora axidilir.

Xinaliq kondi 6z tarixi simasmi XX osrin ortalarina kimi qoruyub
saxlamigdir. Bu da onun otraf yasayis moskonlori ilo olagolorinin olmama-
sindan irali golir. “Qapali” hayat torzi kondin inkisaf tempini angollosa do,
onun etnoqrafiyasini, memarlig-sohorsalma iislubunu golocoys Gtiirmoyo
sorait yaratmigdir. Xinaliqla Quba arasinda XX asrin 60-c1 illarinda yol
¢okilmasi bu kondin tobiatini doyismisdir. Ovvallar tocrid olunmus voziyyatdo
olan kond indi hom turistlor, hom do kommersiya faaliyyati iiclin olcatan bir
yera ¢evrilib. Bunlar kond ohalisi ii¢lin yeni golir monbayi olsa da, Xinaligin
unikal xarakterinin pozulacagi ils bagli ciddi narahatliq yaratmisdir. Xinaligin
inkisafi onun tarixi hissasindon konara ¢ixmis vo hazirda Xinaliq ¢aymin
konarinda yeni yasayis massivi salinmigdir.

Xinaliq kandi XVII — XIX asrlor abidosi kimi Azorbaycan Respublikasi
Nazirlor Kabinetinin 2avqust 2001-ci il tarixli, 132 ndmrali gorart ilo "Diinya
ohomiyyatli dasinmaz tarix vo modoniyyot abidslorinin siyahisi"na daxil
edilmigdir.Ximaliq kondinin tarixi orazisi Azorbaycan Respublikasi
Prezidentinin 19 dekabr 2007-ci il tarixli, 2563 nomrali Soroncami ilo
“Xinaliq” Dovlat tarix-memarliq va etnoqrafiya qorugu elan edilmisdir.

Unikal Xinaliq kondi 2007-ci ilde Diinya Abidslor Fondunun nozarot
edilon abidolor siyahisina salintb. Homin siyahida diinyada on ¢ox tohliika
altinda olan 100 abids yer alib. Qurumun agiqlamasinda bildirilib ki, Xinaliq
kondins asas tohliiks iqtisadi inkisaf tempidir.Diinya Abidslor Fondu timid
edir ki, Xinalifin nozarst siyahisina salinmasi onun unikalligin1 saxlamaq
sartilo kondin xariclo alagalarini genislondiracak.

“Igarigohar”,”’Qobustan”, Sokinin “Yuxar1 Bas” qoruglari ilo yanasi
“Xinaliq” Dévlot Tarix-Memarliq vo Etnografiya Qorugunun 2020-ci ildo
UNESKO-nun Diinya irs Komitosindo baxilmast {igiin ilkin siyahisina daxil
edilmosi modoniyyatimiz ti¢lin mithiim hadisalordondir vo Azorbaycanla bu
toskilat arasinda olan oamokdaghigin davamliligini diqqgete gatdirir. Galocokdo
Xmalhigin Basoriyyatin Irsi kimi qobul edilmosi, tarixi mokanda turizmin
inkisafina 6z tohvolorini vermokls, onun barpasina, iqtisadi inkisafina,
ohalinin hoyat soraitinin yaxsilasdirilmasia komok etmis olacagq.

Idabiyyat:

1. Azarbaycan Sovet Ensiklopediyasi, X cild. Baki, 1987, soh. 89.
2. AmmeB K.K Bompocy o mnemenax Kakasckoit AnbGanmnm. —

HccnenoBanuss 1O UCTOPUHU U KyJIbType Hapoaos Bocroka. M. —
JI.., 1960, 18 c.
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Xialiq dovlst tarix memarliq va etnoqrafiya qorugunun
YUNESKO-ya toqdimati

3. Mbohdovi A.”Azorbaycanin  simal rayonlarinda tarix-memarliq
goruqlarinin kompozisiya xiisusiyyotlori” Avtoreferat-Baki-2018

4. Mexmanmapoa [I'.  Xemansir. —  baky:  AsepOaiijpkaHckas
Oumukaoneaus, 1998.

5. https://az.wikipedia.org/wiki/X%C4%B1nal%C4%B1q

Rahiba Aliyeva
Lala Mammadova

Presentation of Khinaliq state historical architecture and
ethnography reserve to UNESKO

Keywords: Khinalig village, urban planning, architecture, construction,
religious, civil architecture, UNESCO

Khinalig, which is thousands of years old (5,000), is one of the oldest
rural settlements in Azerbaijan. It is considered to be one of the oldest corners
of the Guba region in the north-east of Azerbaijan. is popular. Khynalyg, one
of the highest settlements in the world (2350 meters above sea level) and one
of the 26 tribes of Caucasian Albania, attracts attention with its radial town-
building structure, archeological monuments and construction sites. In 2019,
Khinalig was included in the preliminary list for consideration for inclusion in
the UNESCO World Heritage List, which paves the way for the settlement to
become a tourist center in the future.

Paxu6a AiueBa
Jlana MamenoBa

IIpeacraBiaenue XbIHAJBITCKOH TOCY1apPCTBEHHOI MCTOPUKO-
apXHTEKTYPHOTrO u 3THOrpadpuyeckoro sanosegunka FOHECKO

KiroueBbie cioBa: ceno XbIHANbBIT, TPajioCTPOUTENBCTBO, apXUTEK-
Typa, KOHCTPYKINH, KyJIbTOBas, Tpaxaanckas apxurekrypa, KOHECKO

XbIHANBIT, KOTOpoMy Thicsiun JeT (5000), sBuseTcs OAHUM U3
CTapelIINX CelbCKUX MoceleHni A3zepOaiiikaHa, pacioyioKeHHbII B 0JTHOM
U3 KpacuBeMImMX yroskoB ['yOMHCKOro paiioHa Ha CEBEpPO-BOCTOKE
Azepbaiimxkana. OH TNONyJASPEHCBOMMH CBSIIEHHBIMH oudaramu (Xpam
OTHETIOKJIOHHUKOB), 000pOoHUTENbHBbIMH, penurno3ueiMu (Ileiix HlaxOyp u
A6y Mycaum u nip.) MeMopHalibHbIMH (Moruia Xuaupa Habu) namsTHuKaMu
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Rahibs Oliyeva
Lalo Mommodova

rpaXkAaHCKOM apXUTEKTYpbl. XbIHAJIBIT, OJHO U3 CAMbIX BBICOKUX IOCEIECHUN
B Mupe (2350 MeTpoB HaJ YpOBHEM MODPsI) U OAWH U3 26 miemeHn KaBka3ckoi
AnbGaHuy, NPUBJIEKAET BHUMAaHUE CBOEH paJMalIbHOM I'paoCTPOUTEIbHON
CTPYKTYpOM, apXeO0JOTMYECKUMH MAMITHUKAMH, CTPOUTEIBHBIMU MaTepua-
JaMH ¥ OCOOEHHO >KWibIMH mocTtpoiikamu. B 2019 romy XbeHanmbir ObLT
BKJIFOYEH B MPEABAPUTENBHBIA CIIMCOK HAa PACCMOTPEHUE ISl BKIIOUECHUS B
cinucok BcemupHoro Hacieauss FOHECKO, uTo OTKpbIBaeT myTh K TOMY,
YTOOBI B Oy IyIlIeM MOCEIOK CTajl TYPUCTUYECKUM IIEHTPOM.

14



Memarliq Tarixi vo Nozariyyasi, Abidolorin Barpast ISSN 2311-5777
SOBMA Volume 20 Ne2 2020 15 -23

Qadir 9liyev

Naxcivan Dovlot Universiteti

Meliorasiya vo geodeziya kafedrasinin miidiri,
memarhgq iizras falsafs doktoru, dosent.

e-mail: kadiraliyev@yahoo.com.tr

UOT:72.033

DUZAL TURBOSININ HONDOSi HARMONIK
QURULUSU

Xiilasa: Memarliq qurulusu son doraco maraqlt oian Duzal tiirbasinin
memarliq formalarmin todqiqi nadonso arasdiricilarin diggotindon konarda
galmig, harmonik qurusu agilmamis qalmisdir. Memarlq nazariyyomizds olan
bu boslugu aradan qaldirmagq iiciin tiirbonin harmonik qurulusunun todqiqini
garsimiza magsad qoymusug.

Apardigimiz tadqiqat noticosindo aydinlasir ki, Duzal tiirbosinin
memarliq formalarinin harmonik qurulusu kvadrat vo bu mondodon yaranan
miitonasiblik prinsipi ilo tamamilo miioyyan edilir. Bu prinsipdon istifadio
edilorok tiirbonin hocmi-foza qurulusunun formalari miioyyon edilir.
Aydinlagdirilir ki, mahiyyet etibari ilo Momins xatun vo Duzal tiirbslorinin
memarliq formalar arasinda els bir eynilik yoxdir. Yegano eynilik tlirbalorin
sordabolorinin konstruksiyadir. Bels ki, hor iki tiirbonin sordabolori timumi
“gbbolokvari dayaq” konstruksiysina malikdir.

Acar sozlar: Tirbe, kompozisiya, tag, giinboz, handasi harmoniya

Duzal tiirbasi Arazin giiney sahilindo yerlosir (sokill). Yeriistii hissosi
sokkiziizlii prizmatik qiillodon ibarat olan tlirbonin har iiziindo uca sivri
tagcalar qurulmus, yuxari hissesi ikiqathh hondesi naxis qursagi ilo
tamamlanmisdir. Ust piramidal bigimli giinbazi tamamilo uculub dagilmisdar.
Prizmatik gévdanin bir-birina perpendikulyar oxlar istigamatinds dord qapisi
var (saokil 2).

Aragdiricilarin fikrino gors tiirbonin insa tarixi XIII yiizilin baglangicina
aid edilir. Salcuqlar dovrii Azarbaycan memarliq abidslarinin todqiqatgisi,
Azarbaycan Milli Elmlor Akademiyasinin miixbir iizvii C. Qiyas1 gostorir ki:
“Umumi tutum holline, sordabenin konstruksiyasina, hotta qap1 olan iiziin
bolgii vo ayrintilarina géro Momina xatun tiirbasini az qala tokrar edon Duzal
tiirbosinin tikilmo tarixini, i¢ qurulusunu vo bozok diiziimiinii yalniz tiirboni
yerindo Oyronmaklo aydinlasdirmaq olar” [1, s. 99]. C. Qiyasinin tiirbo
haqqinda molumat verdiyi dovrds “tiirboni yerinds dyronmok”™ imkan1 yox idi.
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Qadir ©liyev

Son dovrds bu problem aradan qalxdigi {i¢iin biz “tlirboni yerinds dyronmok”™
imkan1 qazanmis, tiirbo qurulusunu otrafli todqiq etmis vo arasdiricinin bu
fikirinin na qodor dogru oldugunu doqiqlosdirmisik.

Duzal tlrbasi
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Sokil 1. Duzal tiirbasinin yerlosdiyi cografi arazi

Bu mogsadle tiirbonin memarliq foza qurulusunu todqiq edib Mdmino
xatun tiirbasinin memarliq formalari ilo miiqayisali tohlilini vermisik.

Sakil 2. Duzal tiirbasi
Duzal tiirbasinin memarhq-foza qurulusu.
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Dugzal tiirboesinin handssi harmonik qurulusu

Tiirbonin memarliq foza qurulusunu onun boyuna va enina kasiyi toskil
edir. Enina kosik 6z ndvbasinds yeralt1 sordabo hissonin va yerlistii hissalorin
planlarindan ibarstdir. Biz avvalca tiirbonin boyuna kosyinin, sonra is9 yeriistii
vo yeralt1 sardaba hissalirinin planlarini todqiq etmaliyik.

1.Tiirbonin boyuna kasiyinin qrafiki analizi.

Tirbonin iist prizmatik tutumu diizgiin sokkiziizlu prizmadan ibaratdir.
Odur ki, boyuna kesiyin memarliq qurulusunu miisyyon etmok iigiin elmi
odobiyyatlarda diizgiin sokkizbucagli prizmatik forma ii¢lin miioyyuon edilon
“Memarliq vo heykaltaragliq osorlorinin osas miitonasiblik sisteminin
sxemlori’ndon istifado edirik [4, s.135, sokil 3]. Bu miitonasiblik sxemindon
istifado edorak tiirbonin boyuna kosiyinin qurulmasinin qrafiki analizini
aliriq (sokil 4).

Sakil 3. Tiirbonin miitanasiblik sxemi
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\W

Sakil 4. Duzal tiirbasi. Boyuna kasiyin qurulmasimin qrafiki analizi

2. Yeriistii hissanin planinin qurulmasinin qrafiki analizi

Tiirbonin yeriistii hissosinin plani diizgiin sokkizbucaqli formadadir.
Ufiiqi vo saquli oxlar istiqamotindo dérd odod qapt movcuddur. Cevra
daxilinde slia gofosindon istifads edorak diizgiin sokkizbucaqli formani alib
uygun omoliyyatlar1 yetina yetirmokls yeriistii hissonin planinin qurulmasinin
grafiki analizini edirik (sokil 5).

18



Dugzal tiirboesinin handssi harmonik qurulusu

A
A

Sakil 5. Duzal tiirbasi. Yeriistii hissonin planinin qurulmasinin qrafiki
analizi

3. Yeralt1 sordabo hissasinin planinin qurulmasinin qrafiki analizi.

Tiirbonin yeraltt sordabs hissosinin plani da diizgiin sokkizbucaqli
formadadir. Ufiiqi ox istiqamatindo bir adod qap1 mévcuddur. Cevra daxilindo
stia qofasindon istifado edorok diizglin sokkizbucaqli formani alib uygun
omoliyyatlar1 yetino yetirmoklo yerali sordabo hissasinin  planinin
qurulmasinin grafiki analizini aliriq (sokil 6).
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I

Sakil 6. Duzal tiirbasi. Soardabs hissanin planinin qurulmasinin
grafiki analizi.

N

Sakil 7. Duzal tiirbasi.
Tiirbanin tag va giinbaz ayrilorindan ibarat olan
konstruksiyalarimin qrafiki analizi
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Dugzal tiirboesinin handssi harmonik qurulusu

Catma tag oyrisi

Sakil 8. Duzal tiirbasi. Yeralti sardabs hissadan bir goriiniis.

Catma tag

Sakil 9. Duzal tiirbasi. Tiirbanin tagcalarinin formasi
Tiirbonin tag va giinbaz ayrilorindan ibarat olan konstruksiyalarinin
grafiki analizi.
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Tiirbonin tag vo giinboz oyrilorindon ibarat olan konstruksiyalarinin
adlar1 asagida gostorilon memarliq formalarindan ibaratdir:

1. Tirbonin yeriistli hissosinin giinbazi (sokil 4).

2. Tiirbonin sordabo hissasinds tag vo giinbaz oyrilori (sokil 8).

3. Tiirbs fasadinda taggalar1 omoalo gotiron catma tag oyrilori (sokil 4 vo
9).

Biitin bu konstruksiyalarin formasinin qrafiki analizi sokil 7-do
gostarilon eyni bir prinsipa dayanir. (4, sokil 213).

Apardigimiz todqiqat noticosindo aydinlagir ki, Duzal tiirbosinin
memarlhqg-foza qurulusu kvadrat vo bu monbodon yaranan miitonasiblik

sistemi ilo tamamilo miioyyan edilir. Bu miitonasiblik sisteminin asas1 o

dir [3, s. 8]. MOmina xatun tlirbasinin memarliq-foza qurulusu iss diizgiin 5
(10) bucaglt vo bu manbadon yaranan miitonasiblik sistemi ilo miioyyon edilir.

Molum oldugu kimi bu miitonasiblik sisteminin osasi olan “quzil

bolgli” prinsipidir [3, s. 82]. Demoli, mahiyat etibar1 ilo MOmins xatun vo
Duzal tiirbalorinin memarliq formalar1 arasinda heg bir eynilik yoxdir. Yegano
eynilik tlirbalotin  ”sordabolorinin konstruksiyalari”dir.  Belo ki, hor iki
tiirbonin sardabolori iimumi “gdbalokvari dayaq” konstruksiysina malikdir. Bu
fakt C. Qiyasinin fikrini tosdiq edir.

Iddabiyyat:
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2. Oliyev Q. Memar Ocomi Naxg¢ivani yaradiciliginda ahongdarliq.
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Dugzal tiirboesinin handssi harmonik qurulusu

G. Aliyev
Geometric-Harmonic Structure Of The Duzal Tomb

Keywords: Tomb, composition, arch, dome, geometric harmony.

The study of the architectural structure of the Duzal tomb, which
architectural structure is extremely interesting, for some reason remained out
of the researchers' attention, as well as its harmonic structure remained
undiscovered. To fill this gap inour architectural theory, we aim to study the
harmonious structure of the tomb.As a result of our research, it becomes clear
that the harmonious structure of the architectural forms of the Duzal tomb is
completely determined by the square and the principle of proportionality
based on it. Using this principle, the forms of the volume-spatial structure of
the tomb are determined. It is clarified that, in essence, there is no similarity
between the architectural forms of the Momune khatun and the Duzal tombs.
The only similarity between them is the construction of the vaults of the
tombs. Thus, the vaults of both tombs have a common "mushroom-like"
construction.

K. AineB

I'eomeTpuUuecKo-rapMoOHUUYEcKasi cTpyKTypa Jly3ajabckoro
MaB30J1esl.

KuroueBble ciioBa: Mag3omneit, KOMIO3UIIMS, apKa, KYIMOJI, TEOMETPH-
YecKasi TApMOHHUS

W3ydyeHue apXuTeKTypHOro crpoeHuss dy3anbCKoW  MaB3oes,
APXUTEKTYPHOE COOPYKEHUE KOTOPOTO YPE3BBIYANHO HHTEPECHO, TOUEMY-TO
0CTaBaJIOCh B TIOJIE 3pEHUS UCCIIeIOBATENEH, TaK ke KaK M €ro TapMOHHYECKOE
CTPOCHHE, OCTAaBAJIOCh HEPACKPHITHIM. UTOOBI 3amoOJHUTH JTOT Tpolen B
Hallel apXUTeKTYpHOH TEOpUH, MBI CTPEMUMCS H3YyYUTh TapMOHUYHOE
cTpoeHHe MaB3oJsied.B pesynbTare HalIMX HMcCIel0BaHUN CTAHOBUTCS SICHO,
YTO TApMOHHMYHAs CTPYKTypa apXUTEKTypHBIX Qopm wmaBzones [lyszana
IMMOJITHOCTBIO ONPEACTIACTCA KBAJAPaTOM W OCHOBAHHBIM Ha HEM NPHUHIOWUIIOM
MPOMOPIUOHATEHOCTU. VICTIONB3ys 3TOT MPUHIMI, OMPEAeNstoTcs (HOpMbI
00BEMHO-TIPOCTPAHCTBEHHON CTPYKTYphl IpOOHUIIBL. BhIsICHSETCS, 4TO, 1O
CyTH, HET CXOJICTBa MEXKIY apXUTEKTypHbIMU (hopmamu MomyH? XaTyH U
y3aJIbCKUX MaB30Jied. ENMHCTBEHHOE CXOACTBO MEXAY HUMU:KOHCTPYKIIUS
CKJIeNa C IEHTPAIbHBIM OMOPHBIM CTOJIOOM IY3aJICKOTO MaB30Jies TaKkKe
UIEHTUYHA cO ckienoM MowmyH»s xatyH. Takum oOpa3om, ckiema o0eux
MaB30J1esl UMEIOT OOIIYI0 «TPUOOBUIHYIO» KOHCTPYKIIHIO.
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3apnaz Hmansage

HNucTuTyT apxutekTypsl U uckyccts HAHA
HaY4HBIM COTPYIHUK
YAK 79.03 (09)

O NPOBJIEMAX PECTABPAIIUU UCTOPUYECKHUX
IHAMATHHUKOB MEKKHA

Annoranus: Ponuna Ucnama CaynoBckass ApaBus SIBJISIETCS OJTHUM
U3 IPEBHEHNIINX LEHTPOB MaTEPUAIILHOM U [yXOBHOM KYJIbTYPBI, /1€ CO3/1aHbI
IpEKpacHble 00pa3lbl apXUTEKTYyphl W HCKYCCTBA. ApXHUTEKTypa H
rpagocTponuTenbcTBO CayOBCKOM ApaBUM 3aHMMAET CBOKO HUIIY, KOTOpas
BBIJICJIICTCS HAa (JOHE OCTAIBHOTO apabckoro Mupa. KommaecTBo cephe3HbIX
HAy4yHBIX HCCIIEOBaHMM, MOCBAIIEHHBIX H3YYEHHUIO HCTOPUM KYJBTYpHI,
apXUTEKTypbl U TIpagocTpoutTenbcTBa poauHbel Mcemama - CaynoBckoi
ApaBuy, BeCbMa HEBENUKO. ECTECTBEHHO, 3TO Kacaercs, B IIEPBYIO OUEPElb,
OJIHOMY W3 SBJECHUN O3TOM BBICOKOM KYJIbTYphI, BEIMYAWIICH LIEHHOCTU
MYCYJIbMaH BCEro MHpa, CBSIIEHHOTO ropona MekkH, Tie coCpeaOTOUYEHbI
OCHOBHBIE amMsATHUKH Vciama. B cTatbe naetcs naTepecHass uHGOpMAIHs O
HEKOTOPBIX M3 HHUX, pacCMaTPUBAIOTCS MPOOJIEMbl UX OXpPaHbl U pecTaBpa-
17078

KiioueBbie ciaoBa: Mekka, apXUTEKTypa, TIpaloCTPOUTEILCTBO,
NaMSATHUK, MEYETh, peCTaBpalysl.

CaynoBckast ApaBusi SBISETCS OJHUM U3 JPEBHEHIIMX IIEHTPOB
MaTepHaJIbHONH U JYXOBHOM KYJIBTYpBI, IJI€ CO3aHbl MpeKpacHble 0Opa31ibl
apXUTEKTYphl U UCKycCTBAa. ApaOCKO - MyCyJIbMaHCKasi UCTOPUS U KyJIbTypa
Oeper cBoe Havaraa UMEHHO OTCIO/IA.

Apxurektypa u rpagoctpoutenbctBo CayqoBCcKoM ApaBUM 3aHUMAET
CBOIO HMIIY, KOTOpasl BBIAENsETCS JAaxe Ha (OHE OCTaIbHOIO apabCKoro
mupa. OHa BKJIIOYaeT B cedst Oosbioe pazHooOpasus ctuieit. KonumdecTBo
CEpbE3HBIX HAy4YHBIX MCCIEAOBAHHUN, MOCBSIIEHHBIX H3YYEHHIO HCTOPHH
KYJIbTYpblI, apXUTEKTYpbl, TpamocTpoutTenbcTBa CaynoBckoW ApaBuu —
poauHsel Mcnama, BecbMa HEBENUKO. ECTECTBEHHO, 3TO Kacaercs, B IEPBYIO
odepeslb, OJHOMY W3 SIBICHMH 3TOH BBICOKOM KYJIBTYpBI, BEIMYaWIIEH
LIEHHOCTU MYCYJIbMaH BCETO0 MUPa, CBALLIEHHOr0 roposia MeKkH.

Mekka — KaK ¥ TOpOJI JTF0OO0H SMTOXH, apXUTEKTYPHO-TIPOCTPAHCTBEHHOE
L[EJI0€ - UTOI TBOPYECKOrO IIpollecCa MHOTMX IIOKOJeHuM 3oauux. Ha
MPOTSHDKEHUM BCEH MCTOPUH PA3BUTHS TOPOJA MEHSIUCH €ro COLUaIbHO-
HKOHOMHYECKAs CYIIHOCTh M BHEIIHUM OOJIUK, OTpaXkasi, B IEPBYIO OYepe/lb,
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(0] np06neMax pecTaBpallii UCTOPUUCCKUX MMAMATHHUKOB Mexkkn

JOCTUTHYTBI OOIIECTBOM YPOBEHb pPAa3BUTHS IMPOU3BOAUTEIBHBIX CHI U
IIPOM3BOJICTBEHHBIX OTHOIIEHUN, a TAaKXE JyXOBHBIE YCTPEMJICHUS U
XYyJI0’)KECTBEHHBIE BKYChI BpEMEHH. DTOT TOPOJ, KaK LIEHTP MYCYJIbMaHCKOTO
MHpa, OTPakaeT PEIUTHO3HBIE BO33PEHMS €ro KuTened. bmarogaps
Bo3HUKHOBeHHIO Mcnama B Hauane VIl Beka - 3TOro coObITHS KOCMHYECKOTO
MacuiTtada, a TaKke MOJBMKHUYECKOW NESTEIbHOCTU €ro afelToB IO Pacipo-
CTpaHEHHIO HOBOTO YUEHUsI, UCTOpHUsA MEeKKHU cTajia BaXXHOW U HEOThEM-
JEeMON 4YacThl0 HMCTOpUMYENIOBEUECTBA. TakuM k¢ 00pa3oM HCTOPHIO ee
APXUTEKTYPHI U TPAIOCTPOUTEIHCTBA HEBO3MOKHO PaCCMaTPUBATh OTAEIHHO OT
KITIOYEBBIX coObITHI ncropun Mcnama. PasButne MeEKKH — MPOHMCXOIHIO
napajuleibHO € BBDKMBAaHMEM M Pa3BUTHEM MYCYJIbMaHCKOM penuruu. J[Ba
raBHbIX 00psina Mcnama — YMpa u Xamk, criocoOCTBOBAIM M3MEHEHHIO HE
TOJIbKO SKOHOMUKM MEKKH, HO U pOcTa Topoja, €ro ypOaHU3alMu U TUIIOB
MIOCTPOCHHBIX TaM 3JaHUA.

B sToM ropome u ero OKpPeCTHOCTAX COCPEIOTOYEHBI OCHOBHBIE
namMsATHUKU uctopuu Mcnama, nmeroiue 00p10€ 3HaU€HUE HE TOJIBKO IS
Jro7iel, ucrnopenyromux Vcmnam, HO U 111 MUPOBOI KYJBTYphI UEIOBEYECTBA
B 1iesoM. Ha Bcex atanmax pa3Butuss MeKku, HaxOJUBLIMECS 3/1€Ch CBSTHIHU
mycynbMaH - Kaaba u Macmkun anb-Xapam OCTaBalIMCh CEPIIEM ropoia u
MECTOM, KyJa CTPEeMATCS JIIOAM CO Bcero cBera. OOIIEH3BECTHO, YTO
BaXHEHIIIMM YCIIOBUEM MTPHU PEKOHCTPYKLIUU HCTOPUYECKUX TOPOJOB JTOJKHO
OBITh COXpaHEHHWE HUX OOLIeH KOMITO3UIMH, KOJIOPUTA, APXUTEKTYPHO-
XYA0KECTBEHHOHU Cpeibl, Oepe’KHOE OTHOILIEHHE K BBIAAIOIIMMUCS 00pa3iam
30/T4ECTBA, K PsAAoBOU 3acTpoiike. Ho, k coxkalieHHio, n3-3a 0ObEKTUBHBIX
npuuuH, B Mekke coOoJieHre 3THX YCIOBHM OblI0 HeBO3MOXHO. C
passutueM HMcnama wu pacmmpenuem Macmxku anb-Xapam IUIaH ropoja
MOTEPIIENI MHOKECTBO U3MEHEHUH, TpaHC(HOPMUPOBAJIACh LIEHTpaJIbHAS 30HA.

Ceroans neHHen M oopaser rpaJjocTpouTeNbHON KyabTyphl Miciama
U IICHHOE apXUTEKTYpHOE CO3/1aHue - MeKKa MEeHsSeTCsl Ha IJla3ax, U KaKuM
eMy ObITh MokaxeT Oyayuiee. biarocnoBeHHas Mekka Teneps He SBIsSETCA
«lonmunoit ne wumeronux 3HakoB». (1,Cypa 14, aar 40). CaymoBckoe
PYKOBOJICTBO MPOSIBIISIET 0OJIbINYIO0 3a00Ty 0 OynymieM MeKkH, 4TOOBI 3TOT
ropoJl COOTBETCTBOBAJI €r0 CTATYCY.

Ho, napsany ¢ macmTaOHBIMU paboTamMH 10 paciIupeHuto Mackug
anb-Xapam, 3a00Tel 0 cBsmieHHOW Kaabe m  MomepHHM3anmeir ropona,
roCyJapcTBO He 3a0bIBaeT M O OEpPeKHOM OTHOILICHMM K JOMICIIIAM JI0
HAIlIer0 BPEMEHU JAPYTrUM MaMATHUKAM apXUTEKTYphl, K CBOEH HUCTOPUH U
tpanunusaM. B utone 2014 roga CoBeT MHHHCTPOB CTPaHbI 0JI00pPHUIT 3aKOH,
KOTOPBI JaeT BO3MOXKHOCTb M cpeactBa (CaygoBCKOM KOMHCCHHM T10
BOIIpOCaM TYpH3Ma M HAIMOHAJIBHOTO HACIEAWA JUIS 3alIUThl JAPEBHUX
PeMKBUI M HMCTOPUYECKUX MECT. B OIOMKET CTpaHBl 3aKJIaJIbIBAIOTCS
OTPOMHBIE CpPEICTBA HA PEKOHCTPYKLUIO IaMATHUKOB. B pamkax
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HaluoHaiabHOU nporpammsel  «CaynoBckas Apasus — Bugenue 2030» Kopo-
JIeBCTBO BbIJENNII0 900 MITH. €BpO Ha COXpPAHEHUE CBOETr0 UCTOPUYECKOIO U
KYJIbTYPHOI'O HacJeusl.

Mynununanuter Mekku yxe Hadall padoTy Mo oXpaHe KyJIbTypHOTO
HacJIeIUsl TOPOJia U €r0 OKPECTHOCTEN, PETYIIIPHO KOHTPOJIUPYET CTPOUKHU U
pa3BUTHE PHIHKA HEJBUKUMOCTU BOJIM3H UCTOPUUECKUX MAMSITHUKOB ITyTEM
CO3/1aHMSI OXPAHHBIX 30H, FAPAHTUPYIOLUIUX MX COXPAHHOCTb U pErjlaMeH-
TUPYIOLIUX CTPOUTETIbHBbIE MEPOIPUSATHS B HEIIOCPEACTBEHHOM OKPYXEHUU
naMsATHUKOB. CHOCSTCS IO3AHKUE, TUCCOHUPYIOLME ¢ HUMHU coopyxkeHus. C
0CcO0OH THIATETLHOCTHIO OH MOAXOAUT K apXUTEKTYPHBIM U IPUPOJIHBIM
NaMsATHUKAaM, KOTOpbIE MOTJHM OBl HCIIOJIB30BaTbCd KaK COBPEMEHHO
OpraHM30BaHHbIE 0a3bl TypuU3Ma, OTAbIXa U KaK My3€d Ui IMOCEIIAIIINX
Mekky nanomHukoB. IIpennpuHumaroTrcss Bce Mepbl JUIsl OXpaHbl M
COXpaHEHMsI TAaKUX 3aMeydaTebHbIX MaMIATHUKOB lciama, Kak BOJONPOBO
Aiin 3yb6eiina, Jxabanb-Hyp (I'opa Hyp), Hxa6ans-Toyp (I'opa Toyp),
UCTOPUYECKUX MEUETEH, CTaphIX KOJOMIEB 0113 MEKKH U MHOTUX IPYTruX
NIaMATHUKOB MCTOpHUH, Kak cBuierenedl ucropun Mciama u KyJIbTypbl
npouuioro. Co3fgaroTcst My3eH, NMapKu Ha TEPPUTOPHUSIX PEKOHCTPYHPYEMBIX
NaMATHUKOB, I/l€ MOCETUTENIM MOTYT HOJY4YMTh HYXHYI HH(popMaiuio o0
MCJIAMCKOM HacJIeIUH.

OpguuM M3 NaMATHUKOB MEKKH SBISETCA IIEACBP HWH)KEHEPHOIO
UCKYCCTBAa M CHMBOJI <«3OJOTOM 3pbD» HUCIAMCKOH KYJIbTYypbl AMH
3yb6eiina.(puc.1,2) [ToceruBmmii cBsimeHHbd ropoa B XVIII Beke
BUJHEHIINN a3epOaiipkaHckuii reorpad W TyTENMIECTBEHHUK [ ayku
3eiinanabaun LllupBanu, KOTOpHI 3anepkancs B Mekke 3 mecsia, mucai,
yTo keHa xamupa XapyH ap-Pammma (786-809r.r.) 3yOeilina-xatyH
nocTpouia B Mekke kaxpu3 (Mo3eMHbINH BOJONPoBO).(2,c.158)

Puc.1,2. BoponpoBoxa «Ajiin 3y0eiiga», (pororpadpuu apropa)
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B kHurax mo HCTOPHUM OYEHb MaJl0 YINOMUHAHUA 00 3TOM
BoonpoBoie. Ilo HameMy MHEHHIO, OH 3aCIy>KHBAaET 0COOOr0 BHUMAHMS.
Bonocna0xenue, B TeueHuEe Bcel UCTOpUM MEKKH, OCTaBajJOCh OJHUM U3
TJIaBHBIX M CIOXHBIX mpoOsiem. [lociencTBueM 4acThiX 3acyX SBISIIHCH
roJIoJl U CBSA3AHHOE C 3THUM, MAacCOBO€ IepecejeHue MeKkaHueB. Jlis
MOJTHOTBI KaPTUHBI ATOTO OeIcTBUS B ApaBuH ObLIO ObI HHTEPECHO MPUBECTU
cioBa, nooOsBaBiiero B Mekke B 1804-1805 romax Amm bes, xoTopbrit
ONHKCHIBAas BBI3BAHHYIO TOJOJOM HEOOBIYHYIO XymoOy skuteneir Mekkwu,
CpPaBHMBAeT HMX C «HACTOSIIMMH XOASYUMHU CKeJIeTaMU, OOTAHYTHIMU
nepraMmeHTOM». BonmonpoBon «AiH 3yOeiina» OblT MPOYHOM M HAJEKHOM
CHUCTEMOW BOJOCHA0XKEHUS, KOTOPBI o0ecrieunBan BOJOM )uTeiled Mekku
Y AJIOMHUKOB Ha npoTsokeHuu noutu 1200 ner. beuin BpemeHa, korjga 3ToT
BOJONPOBOJ OB €IUHCTBEHHBIM UCTOUYHUKOM JUISI CHAOKEHUSI MEKKAHIIEB
BOJIOM, CIIAaCaBIIMK UX OT JKaXIbl U Kapbl. ICTOpHS BOJIOINPOBOIA TAKOBA!
Kena xamuda Xapyna ap-Pammga — 3yOelima, mpocnaBieHHAs CBOMMU
IOOpBIMU JIellaMH, TIOCTIe CMEPTH MY’Ka OTHpaBHIIAch Ha Xamk B MeEKKy.
OnHa nMUYHO y3HaNa O CYIIECTBYIOIIEH B ropoje mpodiemMe HeXBATKH BOJbI
u pemmia nomouds ropoxay. Ilo Bo3Bpamenuto B barman, ona ornpaBuia
M3BECTHBIX 30/I4UX JJI1 O3HAKOMJICHHS C MPOoOJIeMON Ha MECTe, U HalTU ee
pemenue. Jls cTpouTtenbcTBa BogompoBoia norpedoBasiocs 10 net. Ha ato
OBLJI0O TMOTpayeHo okojo 1,7 MWUIMOHA JUHApOB (B TO BpeMsl JAMHAP
paBusincs 10 rtp. 3o0mota 24 k.). bnaromapHble MEKKaHIBI Ha3BaJIH
BOJOTIPOBOJI B YecTh 3yOelibl — «AiiH 3yOeiinay. Jng nmoanepxaHus enu-
HOTO YPOBHSI BOJIbI, 3TOT BOJONPOBO/, B KOTOPOM, PACKPBUICS MHKEHEPHBII
TaJIAaHT €r0 CTPOUTEIIEH, MPOXOJMII IO 3€MJIEH, & B HEKOTOPBIX MECTax, B
TOM 4YHCJI€ BJOJb X0JIMOB My3nanudsl, Mo MOBEpXHOCTH 3eMiIH. Kaxpuzbl
U JIOXKE KaHaja ObUIM IMOCTPOEHBl U3 KaMHS U TOKPBITHI BOJIOHEINPO-
HUL[AEMBIM pPAaCTBOPOM M3BECTH, COCTaB M MECTOIOJOKEHUE 3alekKen
KOTOpOi B MEKKe 10 CUX Mop HEU3BECTHHI. [lyTh, MO KOTOPOl MPOXOIUIT
BoonpoBo oT Bagu HoymaHn, OblT HACTOMBKO CIIOXKHBIM, 4TO, KaK OTMe-
YalT CHENHAINCTHI, TOCTPOMKY 3TOTO BOJIOINPOBOAA JAaXE C IOMOUIBIO
COBPEMEHHBIX TEXHOJOIHH, TOYHON Jla3epHOl cheMKoil penbeda mect-
HOCTH MOYXHO OBLIO OBl CYUTATH TTOJABUTOM.

B Teuenue cBoeil )x1u3HM, ¢ caMOTo Havaja ero o0ycrpoiictsa, 3ybeiiaa
3a00THJIaCh O HEM U cojieprkaiia 3a cBoit cueT. [locie ee cmeptu B 830 roay
(215 r.X.) MEKKaHIbl HE 3a0bIBAIM ATOT BOJONPOBOJ, U 3a00THINCH O HEM
Ha NpPOTSDKEHWM BEKOB. YUYEHbIE IMPOBEIM €ro wucciaenoBanue. Crano
U3BECTHO, YTO MaJIeHUE YPOBHS TPYHTOBBIX Boj B Banu Hyman, oTkyzna 6eper
CBOE€ HAyalo BOJONPOBOJ, O3HAYAaeT, YTO IMOJIHAs PEKOHCTPYKIUS AWH
3ybeiina manoBeposTHO. Emie oaHOM mpuyMHON 3TOMY (akT OTCYTCTBHSA
OBLJIOrO0 TOCTOSSHHOTO BHHMMAaHHUS, M3-32 YEro HEKOTOpble YYacTKH
BOJIONPOBOAA ObLIN 3a0UTHI WM pa3pylieHbl. OnHako, paaoM ¢ My3nanugoii
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4acTh IOA3EMHBIX BOJOBOJIOB €r0 XOpOILIO COXpaHWIMCh. B 3Toil yactu
BBICOTA COOPYXEHUS MPEBBIIIAET BBICOTY YEJIOBEYECKOIO0 POCTa B HECKOJIBKO
pa3, HallOMMHAsl KPETIOCTHYIO CTEHY. DTH YaCTH OXPaHSIOTCS FOCYIapCTBOM,
KAaK NaMATHUK UCTOPUU U NOJJIEPKUBAIOTCS B IPEBOCXOHOM COCTOSIHUH.

[TnanupyroTcs co31anue cepuu JOKYMEHTAIBHBIX (PHMIIBMOB HAa OCHOBE
9TUX UccienoBaHuid. CHAT KOPOTKOMETPAXKHBIM TOKYMEHTAJIbHBIN (GUIBEM 00
Aiin 3y6eiina, HazpiBaeMblil «Bociomunanus o 3o1o0toM Beke». B 2009 roxy
crenuanucTaMi ObUTH pa3paboTaHbl pa3MYHbIE MPOEKTHl U MOJEIH IO
BoccTaHOBJIeHHIO AlH 3yOeiiga. CyliecTByeT IUIaH CTPOUTENILCTBA IIEHTPA
JUIsl TIOCETUTENeH psaoM ¢ HUM. B 1meHTpe, mpemyiaraeTcsi OpraHu3anus
3pUTENBHOTO 3aj1a, My3€s U NapKa, TJe MOCETUTEIH MOTYT YBHJIETh pabouyro
4acTh SIBJISIFOIIETOCS BEJIMKOJIEMHBIM 00pa3loM MCIAaMCKOro Hacieaus AiH
3y6eiina, momydaT MH(OPMAILUIO, O €r0 HCTOPUYECKOM M MPAKTUYECKOU
3HAYUMOCTU M O BBICOKOM YPOBHE MH)KEHEPHOI'O MCKYCCTBA MHOTHE BEKa
Hazaj.

B ropoxnckoit yepre coBpeMeHHONW MEKKH, Ha CE€BEpO-BOCTOKE OT
Macmxug anb - Xapawm, Ha BepuiuHe ropsl )xadans Hyp naxogutcs [emepa
Xwupa - 0J1Ha U3 caMbIX HcTOpHYecKuX MecT Mciama. I'opa Takke uMeHyeTcst
Jlxebenb-Xupa (I'opa Xupa). Ilocmanauk Amaxa, 7O TOrO Kak Hadval
MIPOIIOBEI0OBATh, YacTO ObIBaJI B ATOM memiepe u moiauics. [lo mpempanuto
uMeHHO B memepe Xwupa apxanren Jxubpun (I'aBpumi) moBen [0
ITocnannnka Aiutaxa ciioBa locmoma: «Hwurait! Bo mMmsg I'ocrioma TBOeEro,
koTopbiii corBopwi» (1,Cypa « Crycrok», aar 1). ImenHo B Mekke OH
BIIEPBBIE CTaJl IPOIIOBEA0BATH JIIOASIM OTKPOBEHMSI AJulaxa.

Bricora ropsr Xupa - 281m. OHa pacrnosioxkeHa Ha BbicoTe 621M Hax
ypoBHEM Mops. Bxox B memiepy HaxOJuTCS Ha CEBEPHOM CTOPOHE TOPBHI.
[TonpeM K memepe 3aHMMAaET OKOJIO yaca. YToObI BOWTH B HEe, HEOOXOAUMO
IIPONTH MEXTY JBYMsI KpYITHBIMU BaJlyHaMH. PaccTosiHre MEeXIy HUMH — HE
6onee 60cm. JlnuHa memiepsl- 3M, a BeIcoTa -2M. PaccTosiHMe MexIy
CTEHKaMH B CAMOM IIUPOKOM MecTe-1,3M.

Ilemepa «Xwupay», rae npuuwio nepsoe orkposenue Ilpopoky, nmeer
OTPOMHOE 3HAY€HHUE IS MYCYJIbMaH BCEro MHpA, TAaKK€ HAXOJIUTCSA TOJ
3alUTON TocyaapcTBa. MHOTHE NMaJOMHUKH IIOCEUIAIOT 3TO MECTO BO BPEMS
Xamka n YMpel. Mapust Mekku NIaHupyeT co3JaHue KyJIbTYPHOTO LIEHTpa Y
noHoXbs [xabans Hyp, Ha ceBepo-BOCTOYHOM CKIIOHE KOTOPOI HaXOMT-
cs nemepa. (Puc.3) B nenTpe Oyner mpeacrtaBieHa JOKYMEHTUPOBaHHAs U
JOCTOBEpHAs HHpOpMaIKs O CBAIEHHOM ropoae Mekke u nemiepe Xupa.
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Puc.3. IIpoekT KyJbTYPHOI0 LieHTPa y noaHOxkbs xadaas Hyp

Llentp Oyner oToOpaxarh UCTOPUIO TOPBI U MELIEPhl OT TOUCIAMCKOMN
AMOXH 710 coBpeMeHHocTH. [loce cHoca Beex TpyI00 U HEHYKHBIX OOBEKTOB
Ha €€ OKPECTHOCTSX U IOCJIE€ OYUCTKU TOpbl, OyIyT MOCTPOEHBI JIECTHHIIBI,
4yTOOBI O0JIETYUTh MOJBEM Ha BEPILIUHY, IJI€ HAXOAUTCA IElIepa, U CIYCK C
Hee. CerofHd MNpOBOAATCA BCE HEOOXOAMMBbIE MeEphbl Ui OOecleYeHUs
0€30IaCHOCTH MOCETUTENICH U COXPAaHEHHS TOPBI KaK MPUPOJAHOTO O0OBEKTa,
KOTOPBII UMeeT 0oJbIloe 3HaueHue B uctopuu Vciama.

lNocynapcTBoMm Takxke oxpaHsercs nemiepa Ha rope CeBp, Haxoaswasicst
B 4KM K BOCTOKY OT Macmxua anb-Xapawm, rae 3 nHs npsranuck [Ipopok ¢
copatHukoM A0y bexkpom Ha mytu k Menune. Ilnomane 3Toi memeps! -
IIPUMEPHO 2KB.M.

B ropose cymecTByl0OT MHOTOYHCIEHHbIE HCTOPHUYECKHE MEYETH,
KOTOpBIE HaXOZATCS IOJ IOCTOSSHHOW ONEKOW M OXpaHOW rocynapcTsa.
OnHoil U3 HUX sIBIIsIETCA MedeTh «baifay, pacnonoxennas B Mune, B 500M ot
Jlxamapat, noctpoeHHast B 761rony B nepuon AbGacuackoro xanuda AOy
Jxadap anb-Mancypa. (Puc.4.5) MHorokpatHo pectraBpupoBaHHasi MEUETh,
Jonuta 10 Hac B Buje OcMaHCKOro nepuoja ropoga. Pasmepsl npsMoyross-
HOM B T1aHe Me4eTH -25x15 M. MoJIUTBEHHBIH 3aJ1 MEUETH pa3JieicH Ha JBe
yacTtu 5 mposieTHOM apkanoil. CTeHa ¢ MuxpaOoM 3aBepliaercs: 3yOuaMu-
Mamukyiasamu. [nomaaes medetn-375kB.M.

[Ipobnema wuCMoONB30BaHUST M MPUCHOCOOJTIECHUS IO/ COBPEMEHHBIE
HYKJIbl LIEHHBIX HCTOPUKO-apXUTEKTYPHBIX MAMATHUKOB TAK)K€ HAXOJUTCS B
ueHTpe BHUMaHMs BiacTeil. Cerogns B Mekke (yHKIMOHHMPYET OJUH W3
My3eeB ropoja - Myseil ucTopuu U Haciaeaus, co3fanHelii B 2006rony. OnH
HaxoJUTCA B KBapTaje ropoja - Az-3axep, Bo nBopiie Kopons AGmynasuza
Anp Cayna, noctpoeHHoro B 1946-1950r.r., mpum xoTtopoM, mocie
pecTtaBpanyy, OpraHu3oBaH ATOT My3eu. [lnomane wmys3ed cocraBiser
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2700kB.M. B Mmy3ee MOKHO [TO3HAKOMUTBCSI C UCTOPUEN CO3AaHUS U dTallaMU
pa3BUTHSA MEKKH /10 Cero JHS.

Puc.4,5. Meders baiia, BuJ ¢ nTHYbEro nojiera 1 HHTEpbep
(¢poTo aBTOpA)

Taxkum 006pazom, MPOBOJAMMBIE TOCYIapCTBOM YHUKAJIbHBIE pPecTaBpa-
OUOHHBIC pa6OTI>I BAOXHYJX HOBYIO XKM3Hb BO MHOI'MC HMCTOPHYCCKUC U
ApXUTEKTypHbIE MAMATHUKH, CIIOCOOCTBOBAIM OPraHUYECKOMY BKIIIOYECHUIO
uX B HH(PPACTPYKTYypy COBPEMEHHOI KU3HU. A 3TO, B CBOIO OYEpE/Ib, JENaeT
ropojl MHTEPECHBIM JUIs HAIOMHUKOB, KOJIMYECTBO KOTOPBIX YBEIMUUBACTCS
C KaXXIbIM I'OJJOM.
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Z. imanzadeh
On Problems of Preservation Historical Monuments of Mecca

KEYWORDS: Mecca, Architecture, Urban Planning, Monument,
Mosque, Restoration.

The homeland of Islam Saudi Arabia is one of the oldest centers of ma-
terial and spiritual culture, where wonderful fine examples of architecture and
art have been created. The Saudi Arabia architecture and urban planning
occupies an outstanding niche at the rest of the Arab world. Not so great
account of serious scientific studies is devoted to the study of the history of
culture, architecture and urban planning of the homeland of Islam - Saudi
Arabia. First of all, of course, this concerns one of this high culture phenomena
the greatest value of Muslims around the world, the holy city of Mecca, where
the main monuments of Islam are concentrated. An interesting information on
some of them is provided by the article, the problems of their protection and
restoration is looked up.

Z. Imanzado
Mbokkanin tarixi abidalorinin barpasi problemlari hagqinda

Acar sozlar: memarliq tarixi, memarliq prinsiplori, tarixi abidalor,
mascid
Soudiyys Orabistan1 Kralliginin madoniyyst vo memarliq tarixino hosr
olunmus ciddi todqiqatlar, demak olar ki, yox doracasindadir. Tobiidir ki, bu
sozlor, ilk ndvbado, biitiin Islam diinyas1 ii¢iin oziz olan, godim Islam
abidolorinin yer aldig1 Mokka sohorino samil edils bilor. Mogaloda Islamin bu
sohards yerlagon bir sira oan doyarli abidslari haqqinda maraqli faktlar gatirilir,
onlarin qorunmasi va barpasi problemlorine toxunulur.
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BALAXANI QUM HAMAMI- BORPA V9 YA KONSERVASIYA?

Xiilasa: Sirvan-Abseron memarliq moktobi niimunosi olan Balaxani
qum hamami Sirvansahlar dovloti zamanindan XIV-XV osrloro aid tarix-
memarliq abidssi oldugu giiman edilir. Maqgalonin yazilmasi prosesi zamani
Balaxan1 kondinin tarixi-memarliq simasinin texnogen tasirlordon vo sosial-
infrastruktur problemlori mongonasindon qurtarilib, borpa-tomir islorino
baslanilmas1 zamani1 modoni irso yanagmanin siini-incasonat (artistik) imici
verilmosi ilo hall edilms cohdlorinin oldugunun 6niine kegilmasi diizgiin
metodik tovsiyyonin secilmosi vo ya bu istigamotds islorin goriilmosing
komok etmakdir. Mdvcud arxeoloji voziyyatdon qurtarilib taleyinin ns olacagi
ilo qaygilar1 abidonin konsolide vo konservasiya todbirlorine tabe tutulmasi
toklif edilmokdadir. Bu maqgalo daxilinds lahiyslondirms marhalasindoki elmi
axtariglarin toplanmasindan, son yekun praktik todbirlore qodor miixtalif
metodik tovsiyyalor vo fikirlor toqdim edilmisdir. Umid edok ki, bu mogqalo
madoni irso yanasmada forqli vo daha da onun qorunub golocok nasillora
oOtiiriilmasinde stimul tovsiyyslor toqdim edor, bu istigamotds miivafiq saho
miitoxassislorinin otrafli diisiinmosino vadar edocokdir.

Acar sozlar: tarix, Sirvan-Abseron memarliq moktobi, qum hamamu,
abido, metodik tovsiyyo, konservasiya todbirlori.

Giris. Baki-Abseron zonasinda daxili tarixi-madini turizmin yenidon
dirgaldilmasi ilo bagli tarixi kondlorin memarliq, sohorsalma, landsaftinda
aparilan yenidon qurma va barpa, abadlasdirma islorine tokan verilmisdir. Bu
prosesin davamli hal almasi {igiin tarixi miihito daxil olan nasnalor ils yanasi,
son dovrds tikilon miiasir tikili vo binalar da nozordon kegirilmokdadir. Belo
ki, miiasir tikililor tarixi miihito uygun olaraq rehistorizo edilmaklo, yeni badii-
memarliq obrazi1 qazandirilir. Vo bu addimlar atilarkon digor tarixi-memarliq
abidolorido barpa vo ya konservasiya todbirlorino tabe edilir. Bu todbirlorin
pilot olaraq hayata kecirildiyi orazilordon ilki Balaxani vo davaminda iso
Bibiheybot kondlori daxil olmagla biitiin Baki-Abseronu shato edacokdir.
Bizim tacriibi-metodik shomiyyatli moqalomizdo tadbirlorin ilk basladigi
Balaxan1 kondindoki tarixi-memarliq tikililorindon ilki sira olan qodim qum
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hamamudir. Belo ki, hamam bu yaxinlarda otraf kii¢o landsaftinin barpasi vo
abadlagdirlmas1 zamani arxeoloji mihitindon dehomogenizo edilorak iizo
cixarilmisdir. Hamamin homogen miihitdon torpaq altindan c¢ixarilmasi
zamani zado tosbitlori aparilmaqla ilk 6nco konservasiya va konsolidasiya
edilmosino ehtiyac duyuldugu miioyyon edilmisdir. Moqgalonin davaminda
praktik ohomiyystli bu elmi metodoloji gdstarislor, tovsiyyalor incolon-
mokdadir. Bunlarin adim-adim gostoris vo ya tovsiyya olacaginin siibutu iso
maqalonin naticasinds 6ziinii gostoracokdir.

Tarixi-cografi xiilasa. Sirvan-Abseron memarliq moktobi niimunasi
olan Balaxani qum hamami Sirvansahlar dovloti zamanindan qosabo
orazisindo yerlosir. Bu niiansa goro XIV-XV osrloro aid tarix-memarliq
abidosi oldugu giiman edilir.[1] Lakin, Balaxani qum hamaminin insasini
gorkomli etnoqraf, arxeoloq, barpagi vo rossam, Qafqazsunas todqiqatci
Seblikin I.P. XIV osro aid edir.[2] Tarix¢i alim M.Ismayilov "iki od arasinda"
osorindo yazir: "Bakidan golmis adamlardan biri Baki yaximliginda
Balaxanida tozo hamamin iso diismasinin sahidi olub. O, hamamin tistiindoki
yazinin kogiiriib gotirib. Bu yazida Sirvansah hdkmdari Seyx Ibrahimin
Bakidaki omri xatirladilir. Yazilir ki, bu hamam Xago Zeynaddinin amri ilo
tikilib. "O sonin formaninin asasinda omr edib ki, Bakinin hamam olmayan
kondlorindo hamam tikilsin" [4] I.Cavadovanin “Balaxan1 Odlar mokan1” adl1
mogalosinden méhtaram alim M.Ismayilova istinaden qeyd edilen fikirlorden
Oyronirik ki, vaxti ilo qum hamaminin yuxarida fikirlori qeyd edilon
kitabasindo olmusdur. Cox ofsuslar olsun ki, indi o kitabonin hal-hazirdaki
durumundan xobaor yoxdur.

Tarixi xronoloji vo memarliq analogiyasi aspektindon baxsaq bu tip
hamamlarin homin dovr va sonrasinda Abseron orazisinds genis yayilmis
niimiinolorini gora bilarik. Belo ki, hotta XVII, XVIII vo XIX osrlordo do
Sirvan-Abseron moktabino xas Balaxani qum hamaminin iimumi memarliq
traktovkasint xatirladan hamam tikililorinin ingasinin genig viisot aldigi
milashido edilmisdir. Analogiyalardan s6z diismiiskon onu da geyd etmok
yerino diisordi ki, etnofolklorik molumatlara dayanaraq Baki-Abseron
hamamlar da daxil olmagqla biitiin tikililor goc, shongdasinin narin oxraq,
narm qum vo sonmils shong qarisigindan alinan suvaq-dolqu materiali ilo insa
edildiyi bilinmokdodir. Lakin Balaxani hamaminda iso tobii ki, sifahi
analizlora gora bir versiyada qumdan vo yumurtanin ag1 qarigigindan alinan
material ilo, digorindo iso hamamin ag ohong daslarinin arasinindaki horgi
suvagl vo ya dolgusu -saruj adlanan qati materiali ilo yerino yetirildiyi
bildirilir. Dogru olan versiyada els mohz sonuncu “saruc” va ya “saruj” kimi
taninan Iran vo Azorbaycan memarlig-insaat sonatindo genis istifado edilon
gildon vo ohong dasindan hazirlanmis ononovi suya davamli bir mohluldan
sOhbat gedir.[4] Odabiyyatlarda hotta bohsi kegon saruj mohluluna miisyyon
davamliliq xiisusiyysti qazandirilmasi baximindan bir ne¢s komponentin
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olava edilmasina ehtiyac duyuldugu soylenilir. Bela Ki, sart mohlul qarisigi
yaratmagq ti¢lin alt1 ilo dord nisbotdo qarisdirilmis gildon vo shongdasindan
hazirlanmali v iki glin yogrulmalidir. Hamamlardan ¢ixan soba slaklarinin
bir hissosi su qamisimin liflori, yumurta vo samanla birlosdirilib
diizoldilmalidir. Daha sonra qati mahlulu qarisdirmagq tigiin taxta bir gubuqla
ddyiilmalidir. Yumurta ag1 ehtiyac olduqda su azaldici yoni dehidratlagdirici
kimi istifads edilo bilor.

Sakil.1 Balaxanim1 hamamu ortofotgrafik goriiniis.

Umumi memarhq tasviri. Umumilikdo hamam binas1 bir-biri ilo
olagoli ti¢ hissadon ibaratdir. Birinci hisso osas giris funksiyasini yerino
yetiron vestiibiildon baslayir. Bura dohliz soklindo 6z hollini taparaq,
soyunma, paltar saxlama vo hamam sonrasi geyimi geyinma yerloggoalori olan,
hamam sonrasi sorin mikro iglime malik dincolms zalina aparir. Bu zalin
moarkoazinds onenovi analogiyada oldugu sayaq fovvarali kigik sokkizgiisoli
corhoviiz do qurulmusdur. [5] Ikinci hissa isti vo soyuq su hovuzlari ilo taghiz
edilon su xaznosi adlanan, digor kigik hocmli yerlaggolori olan boyiik ¢imma
zalidir. Bu zala geyd etdiyimiz kimi yanlardan miixtolif fordi proseslor {i¢iin
nozordo tutulmus kigik yerlosgolor do birlogir. Birinci vo ikinci hissonin
planma diqgot etsok hamamin plan osasini geyri-borabor torofloro malik
sokkizgiigali iri zallar togkil edir. Sokkizglisoli zalin boyiik torafloring birloson
yerlosgolor, morkazi zalla bir név vohdat togkil edir. Digor ikinci sokkizgiisoli
zalin kigik toroflorindon agilan gapilar hamam binasinin miixtolif kdmakei
yerloggolorino aparir. Seblikin I.P geydlorino baxsaq ¢immoa vo soyunma
zallarinin hor ikisinin morkozindo ¢orhdviizlor yerlosmokdo imis. Lakin
movcud fotofiksasiyalara diqqoet etdikde, soyunma zalindaki g¢orhoviiziin
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planda horizontal konfiqurasiyasini izlomok miimkiindiir. Ola bilar ki, vaxti
ilo miioyyan sothi dayazliga malik ikinci ¢imma zalindaki ¢arhoviiz sadaca
artiq sularin morkozdo toplanaraq hamamin kanalizasiyas1 ilo markozi
olagesini yaradan bir menfi soviyyaye diison faza dorinliyi olmusdur.
Tadgigat¢ini da yanildan masals yaqin ki, horizontal plan bi¢giminin digori ilo
eyni olmasi olmusdur vo ya dogrudan da paradoksal olaragq analogiyadan
konara ¢ixma miisahido edilmokdodir. Lakin hal-hazirdaki arxeoloji
tomizlomo vo agilmadan sonraki voziyyotdo qeyd edilon niiansdan asor -
olamaotin qalmadigini bildirmokds yarar vardir. Abido-tikilinin bu hissalorinin
yoni soyunma vo ¢immo zallarinin iizori ononovi soboko barmagliglari
olmayan fonorli giinbazlo oOrtiilmiisdir. Kiinclordo yerloson yerlosgalor
kvadrat vo diizbucaqli formalara malik olmaqla, hamamin imumi désomo
saviyyasindon 60-70 sm yuxarida yerloson Abserona xas tikinti materiali olan
ohong dasindan désomoyo malikdirlor. Kiinc yerlosgolorin {izori ononavi
analogiyada, catma tag tavanla ortiilmiisdiir. Bu yerloggolorin divarlarinda
¢imon soxslorin ogyalarini saxlamasi tiglin nazords tutulmus kigik tagcalar da
qurulmusdur. Hamamin yuxarda geyd edilon memarliq tasvirine baxildiginda
Seblikin I.P torafindon islonmis, imumi bigimi bir ne¢a diizbucaqlinin birlos-
mosindan alinan sarti plan krokasi 6ziinti dogrultmaqdadir. (Sakil.2) Lakin bu
plan krokasi ilkin arxeoloq nazari vo geydlori digtesindo hazirlandigindan,
hal-hazirki konfiqurasiya bigiminds miiayyan qodar farqlonmokdadir. Lakin
biitiin bu natamam artefaktlara baxmayaraq movcud ¢izgi vo yazili geydlori
qum hamami haqqinda ilkin restutusiya layihasinin hazirlanmasinda c¢ox
qiymatli materiallar hesab etmak olar.
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Sakil.2 Hamamin plam © Sebhkin, I.P

Restutusiya layihasino hazirhq.
Tarixi vo.s materiallarimi toplanmasi: Arxivo miiraciot
zaman1 miidyyon olunmusdur ki, Balaxan1 qum hamamu ilo bagli hor hansi
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memarliq vo barpa 6l¢gma todqiqlori aparilmamisdir. Lakin buna baxmayaraq
Seblikinin, tarixi arasdirmalarinda 6ziina epizodik do olsa yer tapan Balaxani
qum hamami haqqindaki molumatlar bizo miioyyon informasiyalarin
miiqayiso edilmosino imkan tanimisdir. Bundan basqa olava saho todqgigat-
larinda aparilmis fotofiksasiyalar asasinda da analoji miiqayisalarin, fikirlorin
hazirlanmasina tokan veracokdir.

Ol¢cmo tadqiqlori: Bu hamama aid tarixi material osasinda
hazirlanan 6l¢gmoa krokasindan yola c¢ixaraq ortaya atilmis memarliq-6lgmo
cizgisinin miiqayisasi aparilmisdir. Vo miiayyon olmusdur ki, hamamin hal-
hazirki xarici uzunluq vea en Olgiilari torafordon asili olaraq perimetr boyu
doyismakdadir. Masolon hamamin plan konfiqurasiyasinin diizbucaqli plan
cizgisini barabar nisbatlora bolsak, vestubun sdykondiyi sag fasad divarinin
uzunlugu toqribi olaraq ii¢ hissoya bolinmokls 27m-do 9 m nisboti
alinmaqdadir. Bu nisbotlor soklinds boliinma sirf taqribi arxeoloji dlgmalaras
gora aparildigindan mdévcud memarliq plan 6lgmasindon forglonmokdadir.
(Sokil.1) Basqa bir dlgmoys bagl niianst hamamin movcud kollo vo ya
kondalon fasad divarlarinin arxeoloji 6lgma naticasinin biri 9 m, digeri iso
noqtalardan asili olaq tagbiri 10-11m arasinda doyismokdadir. Qeyd olunan
bu kimi moasololorin vo Seblikin torofindon hazirlanan plan krokasinin
miigayisasi naticasi ilo miioyyoan gadar forglori olan asagidak: arxeoloji 6lgmo
cizgisi alinmisdir. (Sakil.3)
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Sakil.3 Arxeoloji 6l¢ma plani.

Toplanmis vo hazirlamis materiallarin miiqayisasi-
yekun layihonin hazirlanmasi: Biitiin oldo edilmis materiallarin
incolonmasindon sonra yekun layihslondirma moarhslasina kecid etmokdon
otrii orijinala uygun planin Olgli cizgisi hazilanmalidir. Bundan sonra
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memarliq abidosi lizorindo miifossal plan cizgisino osason borpa vo ya
konservasiya eskizi morholosindoki eskiz cizgilori hazirlanmalidir. Bu
cizgilorin yekun noticosini mévcud elmi-barpa surasinda miizako edilmolidir.
Daha sonra iso magbul hesab edilon fikirlor ilo, sifaris¢inin do abidoys xolol
gotirmoayacok maragqlar ilo uygunlasdirilmis is¢i layihasi morhoslosine kegid
etmoklo Qum hamaminin konservasiya -konsolidasiya todbirlorine
hazirlanmasina baglanilir. Bu morholodo  gorokon biitiin cizgilor, onlar
tizorindoki seysmik-konstruktiv masolalori 6zlinds ehtiva edon texniki vo
tarixi arayislarin noticolori nozoro alinmaqla konservasiyanin is¢i layihasi
hazirlanir.

Abido tizorinds goriilock totbiqi islor

Zada tasbitlori: Abidonin arxeoloji vaziyyatli olmasi bir xeyli struktur
zadalonmalarinin oldugunu gliman etmays bizlori vadar edir. Ciinki arxeoloji
qazinti zamani homogen miihitdon ayrilib atmosfer altinda aciq fozaya
¢ixarilma zamani yer altinda mévcud nom vo temperatur forqlori disbalansa
ugrayir. Belo deyak illornon homogen miihitdo daim eyni soraitli tosiro moruz
galan abido gdvdosi birdon yer sothino ¢ixarilarkon miisyyon diizlanmadan,
tursu asilanmasindan, biolji Ortiiyiin tasirindon azad olmaga baslayir. Noticods
siddatli asilanma prosesi baslayir. Masalon Balaxani hamamini bu ndqteyi
nazardan alo alsaq, Baki-Abseron igliminin vo geoloji qurulugunun tasirlorini
burda bariz goriindiiyiinii dana bilmorik. Qadim vaxtlardan Balaxanin neft-
karbohidrogen resurslar ilo mashurlasmis yer olmasi hamiya malumdur. Bu
abidoyo do karborhidrogen resurslarinin tosiri oyani olaraq vizual sokildo
goriinmakdadir. Hamamin divar vo ddsomolorindo yagli qara-gistvari
qaralmalar, neft emali zamani ayrilan tursu asilanmasi zamani yaranan,
duzlagsma, Abseronun kiilokli igliminin tosiri ilo divarlarda va.s hissalords
ovulmani stiratlondirmisdir. Yeralti nom Ortiiyiin dosomoado vo divar
kiinclorindo yer sothino yaxin hissolorindo yaratdigi alglerlosma izlori bii
giindo moxususi spektoral rong tonu ilo gozlo goriilmokdadir. Abido
divarlarinda on ¢ox enino dagilmalar, materialin fiziki-kimyoavi torkibinin
tursu-qolovi reaksiyasina moruz qalmasi ilo kdhnolmoys iiz tutmasidir.
Ko6hnalmo prosesinin davamli olmasi, abids iizorinds ciddi dagilmalara gotirib
cixarmigdir.Bunun naticosindo  abidonin eksteryerindoe yan divarlarin
dastyicilig vo miidafiys potensialini artirmaq mogsadi ilo qurulmus
“kontrofors” divarlar ciddi sokilds asinib dagilmisdir. Digor torofdon tavan vo
giimbaz konstruksiyasini saxlayan catma taglarin vo tromplarin zodslonmasi
naticosindo  movcud Ortiilk  konstruksiyasit yer-yer daglib ug¢musdur.
Umumilikda abidonin &rtiilk konstruksiyas: - soyunma zali,onun yardimgi
hiicralori, ¢cimmo zalinin morkazi hissasi, hamamin kiilxana hissasi ilo birlikdo
80 faizo godor dagilmisdir. Yan divarlarin vo osas girisi oldugu vestiibiiliin
soykondiyi kollo divar 20 faiz hacmindo itkiyo moruz qalmisdir.Bundan
savayr xaricdo- istifado edilmis artiq vo xoznayo yonoldilon saf suyun
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saxlanmas: iiciin insa edilon quyular dagilmisdir. Interyerdo isa soyunma
zalinin divarlar,bu zalin morkozindoki g¢orhoviizii do, hiicralora kecidlori
tomin edon agirimlarin das taglarinda vo atmalarinda, funksional istifados tigiin
qurulan taggalarda dagilma miisahids edilmokdadir. Soyunma zalinin 6ziintin
vo ona birloson, ¢immo zalina kegidi tomin edon hiicralarin divarlarindaki
suvaq Ortlik gat1 yer-yer dagilib tokiilmiis hotta bu yerlosgolordo horgii daxili
dolgu qatinda da dagilma miisahido edilmokdadir.

Konsolidasiya: Yuxarida qeyd edilon zodo tobitlorini aradan
qaldirilmast ii¢lin miasir vo tarixi materiallarin kombinasiyasindan genis
istifado edilmosi tovsiiyyo edilmokdoadir. Bu gostorisin yerino yetirilmosi
zamani miasir ingaat-tikinti normalar1 nazoro alinmalidir. Tarixon istifado
edilon materialin ilkin tikinti soraitindo istafado sortlori ilo indiki sortlor
arasinda forqlorin yarandigi bariz goriinmokdoadir. Belo ki, material
baximindan bir zamanlar saglam olan tikili-abido indiki halda kéhnalmonin
tosiri ilo haddindon artiq kéhnoldiyindon tarixi materiallarin markadsyarids
kohnalmisdir. Odur ki, ilkin olaraq tarixi vo yeni materiallart kompozit istifado
etmoklo obyektin movecud strukturunun mohkomlondirmokls yanasi onun
tarixi 6zok-hiicro (tekstur qurulusunu) zadslonmosini minumuma endirmak
lazimdir. Masalon gbzlo goriilii materiallarin spektirla rong, masama vo digor
estetik xiisusiyyatlorino diqqgot edilmoaldir. Turistik togdimatda an can alici
abido hissalorine vo Oniin sothlorindo miioyyan nisbotlords tarixi vo miiasir
materialin istifadesindo gedilmoldir. Struktur daxilinde dasiyict va.s
konstruktiv,termo-akustuk hissalordo iso miiasir materiallarin istifadoasind
gedilo bilar, hansi ki, abidonin timumi strukturunda sonradan problemlorin-
zodolorin ortaya ¢ixmasma sorait yaratmasin.Biitiin bunlari nozors alib
konsolidasiya (mohkomlondirma) talob olunan hissalords isin icrasinda hoyata
kecirmok lazimdir. Qeyd edilon bu destruktiv hissolor Zada tasbitlori:
bolmasindo sadalanmisgdir.

Konservasiya: Biitiin bunlarida nozors alaraq abido tizerinds aparilacaq
on uygun praktiki totbiq isi konservasiya todbiri olaraq miioyyon edilmisdir.
Belo ki, konservasiya abide-tikili izorindo aparilacaq son tadbir oldugundan
bundan 6ncaki tadbirlors diggatlo yanasilmali, layihalondirme vo praktik islor
hassasligla hoyata kegirilmoldir ki, abidonin sahib oldugu miistosna universal
doyar gavrami pozulmasin, konservasiydan sonra abidoa-tikilinin badii-visual
obrazi bir-ne¢o on illiklor pozulmadan davamli ekspozisiya oluna bilsin.
Konservasiya tadbiri hansi saviyyslar lizra davam etdirilocakss onlara diqgatlo
yanagilmali vo abidonin galacak funksiyaya uygunlasdirma tadbirleri ilo tizvii
bagli olmalidir. Yekun olaraq konservasiya olunmus hissolor visual olaraq
aydin gavranilacaq sokildo ekspoziyaya toqdim edilmolidir. Bu abidonin
arxeoloji olaraq gilin iiziino ¢ixarilmasindan sonra goriilon biitiin proseslor
konservasiya olundugunu ag¢iq aydin tocessiim etdirmaldir. Masolon an ¢ox
destruktiv dagilma soyunma zali olan hissodo 6ziinii gostorir. Bu hissonin
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osast konsolido-konservasiya olundugdan sonra diger tamamilo dagilmis
hissalor miiasir-gofaf proyeksiya edici materiallar ilo hallini tamamlaya bilor
Ki, bu da abidonin bir biitiin olaraq hansi bigimdo oldugunu sargilomoyo
yardimg1 olacaqdir. Bu metoddan istifado etmoklo asas vo komokei digor
yerlosgo, tikililordo bunlar1 hoyata kegirmok miimkiindiir. Bu tarixi
soharsalma vo tikili-abidonin aid oldugu memarliq hocm-foza miihitinin
tamliqla tosovviirlora golmasine vizual olaraq yardim edocokdir. Xiilaso olaraq
konservasiya todbiri agiq- ara kontrats saxlayacaq sokilde 6ziinii ekspoziya
etdirmolidir.Vo abidonin vizual-todqiq Oyronimoesindon sonra onun
konservasiya olunmasi yekdilliklo nazardon kegirilo bilinin an aktual todbir
olmaqdadir. Lakin memarliq abidosi orazinin tarixi-sosoial orqanizmasinin bir
hissasi oldugundan orda yasayan icmanin fikirlori do nozro alinmailidir. ©gor
yerli icma-abidonin 6ziinii funksional olaraq barpa edilmisini tolabat olaraq
arzularmi ifado edorlorso, hoqiqoaton do tikili-abidonin ilkin toyanatina
qaytarilmast maddi-monovi ehtiyaclara cavab vermasi, otrafli tarixi-sosial
todqiglorlo do 6z tosdigini taparsa borpa mosalosinido nozordon kegirmok
miimkiin olmaqdadir.
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The Balakhani sand bath, an example of the Shirvan-Absheron
architectural school, is believed to have been a historical and architectural
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monument dating back to the 14th-15th centuries from the time of the
Shirvanshahs.

During the process of writing the article, the historical and architectural
image of Balakhan village was freed from man-made influences and social-
infrastructural problems, the prevention of attempts to solve the problem of
cultural heritage by giving an artificial (artistic) image at the beginning of the
restoration work is to help to choose the right methodological
recommendation or to work in this direction. It is proposed that the monument
be consolidated and subjected to conservation measures to get rid of the
current archeological situation and take care of its fate.

This article presents various methodological recommendations and
ideas, from the collection of scientific research at the design project stagen
(means- the desing of project) to the final practical measures. We hope that
this article will provide a different approach to cultural heritage and more
incentives for its transmission to future generations, and will lead experts in
this field to think in detail.

H. 3eiinasion
Bbanaxanckasi necuanasi 6aHsi - BOCCTAaHOBJIeHHE WU KOHcepBanus?

Kurouesrble cioBa: ucropus, lllupBan-AOGuiepoHckas apXUTEKTYpHast
IKOJIa, NecyaHast OaHs, TaMATHUK, METOANYECKHE PEKOMEHAALUU, METO/IbI
KOHCEpBAaLHH.

banaxanckas mnecuaHas OaHs, sBisromascs ooOpasuom Ilupsan-
ATIIEPOHCKON apXUTEKTYpHOW IIKOJbI, CYUTAETCS MCTOPUKO-apXUTEK-
TypHbIM namsaTHUKOM XIV — XV BekoB BpemeHn Illupsanmiaxos.Bo Bpems
pecTaBpallMOHHBIX pabOT KyJIbTYPHBIX MAMSITHUKOB HE0OX0uMa pa3paboTka
IIPABWJIBHBIX METOANYECKUX PEKOMEHIAMN U1 COXPAHEHUSI HCTOPUUECKOT O
Hacyequs, u3beras  TMOIBITOK CO3JaHMsI MCKYCCTBEHHO-XYJI05KECTBEHHOTO
oOpa3a. Pa3zpabaTbIBaloTCsi Mephl MO YKPEMJICHUIO U KOHCEpBAI[MM IMaMsT-
HUKOB, U30€KaB CIO0XKUBIIEHCS apXE0JIOrMUecKON CUTyallMi U 1103a00TUThCS
0 ero janbHeimnel cyabOe B naHHOW cTaThe NpencTaBiieHbl Pa3UYHbIE
METOIMYECKHEe PEeKOMEHIAINK U HJIed, OT cOOpa HayYHBIX MCCIIEIOBaHUI Ha
CTaguu pa3pabOTKMU IU3aiH-TIpoeKTa (CpeAcTBa pa3pabOTKU MPOEKTa) 10
3aKJIIOUMTENBHBIX MPAKTUUYECKUX Meponpusatuil. Mbl Hajgeemcsi, 4To 3Ta
CTaThsl NPENOCTABUT JPYrod MOAXOA K KYJIbTYPHOMY HAclI€QUI0 MU JacT
0oJbIIe CTUMYJIOB JJI1 €ro mnepeaayd OyaylmiMM IOKOJIEHUSIM, a TaKxke
3aCTaBUT HKCIEPTOB B ITOM 00JIACTH 33 JyMaThCs O JETAJSX.
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THE IMPACT OF MEANING ON THE ARCHITECTURAL
SIMILARITY AMONG THE WORLD HISTORICAL MOSQUES

Abstract: Islamic societies are widespread in four parts of the world.
These areas have cultural, geographical and climatic differences where the
construction of historical and traditional buildings has been influenced by
indigenous materials and dominant social culture in different and sometimes
conflicting forms and they have enjoyed great affinity and commonality in
architectural form of their mosques. In traditional architecture, architectural
space is formed based on the four principles of form, geography, function, and
meaning, and each of them plays a special role in creating different spaces,
among which meaning is considered as priority which affects other principles
and is required to fulfill the idea of design. In the same vein, the idea of design
and concept of elements used in mosques should be studied philosophically to
prove the priority of the principle of meaning, compared to the other three
principles in the architecture of the mosque.

Keywords: Architectural history, architectural principles, historical
monuments, Islamic architecture, mosque.

History and concept of the mosque. In religious culture, the name of
the mosque is a reminder of bondage in front of Allah Almighty. The mosque
refers to the place of prostrate and prostrate is the culmination of worship and
human bondage is for Allah (Al-Sujud, Montaha-al- ebadeh men Bani-
Adam).In fact, the mosque is the best place to worship and approach the God.
Therefore, in the Holy Quran, the liturgical aspects of the mosque are
emphasized more than any other aspects [9].

The mosque is a holy place where the hearts are calm and people pray
for the God. In Islam, the mosque has a place in the breadth of a
comprehensive and alive school tailored to the goals and aspirations and with
comprehensive capacity to all human beings and humanity. Islam is a
lifesaving religion for human beings with comprehensive and complete plans
for all aspects of life. Hence, an attractive center is needed to attract all strata.
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Accordingly, the Prophet of Islam (PBUH) established the mosque as an
important social base at the first opportunity to invite Islam.In the first step,
the Prophet established the Ghaba Mosque in the short time, which lasted for
about 17 days, along the way to Medina and started to teach Muslims. Further,
the Prophet's first action after entering Medina was to build a mosque there.
The mosque in the form of a Muslims’ temple should have a distinctive
structure compared to other buildings because it is regarded as the house of
God where people are gathered together to worship the God.

In the historical study of Iranian architecture, the mosque has a special
place. The mosque is a building where people always respect and try to
develop, beautify and maintain it.Thus, in Iranian history, mosques have
always been alive and established buildings where are considered as
documentary and authoritative evidence of architecture and art of this land and
explain the ups and downs of Iranian architectural history with a complete
understanding of the developments in the mosque architecture [3].

A reflection in the history of religions indicates that religion is an
integral part of the culture and civilization of any society. The existence of
temples or mosques are documentary evidence for this claim. For example, in
the village of Zagheh in the plain of Qazvin, dating back to 8,000 years, a
place has been discovered in the collection of monuments of the village called
painted temple where its walls were doubly built and inside it was decorated
with special motifs.

The al-Nabi mosque was built on a rectangle ground with a dimensions
of 35 x 35 meters. This mosque had a central yard, with three porches on the
right side of the north wall, each containing six columns of palm date (Fig. 1).

The formation of mosque is based on its architectural progress aspects
and purely religious beliefs.Minarets, domes and facades which consist of
arches of Islamic architecture at first glance show their spiritual impact on any
viewer because observing the prostration of God definitely remembers God.
The collection of traditional and Islamic architecture of the mosques
represents the Islamic identity of nation [6].

In the Islamic culture and civilization, the Al-Nabi Mosque in Medina
is the first mosque with Islamic architecture system where was built by
Prophet Muhammad (PBUH) and his followers in the first year of their
emigration and has always been the model of countless mosques [3].

The map of the mosques, their physical spaces and the applied arts and
motifs in their architecture are a manifestation of sacred art having religious
and heavenly content, because they were created by very pious humans who
are inspired by religious teachings in their design.

The first mosques in Islamic regions were built in nesting form and in
accordance with the plan of al-Nabi mosque in Medina. Then, elements such
as the dome of the house and the tall porches were added to the mosque
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designs due to the need of the Islamic society as well as the progress of Islamic
architecture. Thus, the formation of mosques continued in this way. The map
of mosques is designed in introvert-oriented form These types of mosques
have a central courtyard with no way from outside to inside where all of the
components and spaces used were built by considering religious matters.Most
of the domes were on the Qiblah side and along the altar. An important point
in designing the mosque is the selection of components and their connection,
which leads to altar and paying attention to the goddess.

i

W

Figure 1. The status quo of Al-Nabi Mosque in Medina

Mosque Architecture. Mosques and religious buildings have always
been the culmination of architectural art in the architectural history of Islamic
countries. Religious beliefs of Muslims provide the conditions for presenting
the best architectural works of various time in the architecture of the mosques
and in many cases, the art of architecture is reached its peak in religious
buildings. A precise consideration of the sources of architectural art in the
mosques demonstrates the special status of mosque among different nations
with various religions and the study of architecture and art applied in the
mosques indicates the importance of the role and status of this holy place in
Islamic societies.

The use of a strong geometric fit in their structure is regarded as one of
the techniques used for designing mosques in the Islamic period so that the
map of the mosques and their facades can be designed in conjunction with
each other. Therefore, if mosques are to be constructed on any scale, no
anomalies can be found there. In addition, every space volume and every
element of a mosque set has an existential philosophy derived from Islamic
teachings.

Skillful Muslim architects have innovatively constructed mosques with
a new style and nowadays, historical mosques have become the most beautiful
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cultural attractions of the world. The architecture of the mosques represents a
taste of aesthetics having a source of religious beliefs or heavenly inspiration.
Various nationalities like a single nation with various cultures, customs and
traditions, especially with different artistic skills have tried to build mosques
in vast territories extending from Andalus to South Asia since several decades.
Accordingly, everything which has been created as Islamic architecture in
open lands with known styles and methods of Andalusia, North Africa, Shami,
Egyptian, Iranian, and Ottoman, is actually theart of people living in these
areas who had brilliant civilizations before the advent of Islamwhile they have
a single side and personality in the light of the Islamic teachings now.
However, they have seemingly differed mostly in the way of decorating the
building, the abstraction and artistic perception based on some cultural aspects
such as rituals and national traditions, climates, habits, and norms accepted by
them.In fact, Islam and its doctrines influences architecture by injecting a new
soul and inner sense into the building and creates such space by using a
number of Islamic concepts such as returning to the principle of plurality of
unity and using symbolic arrays. Certainly, the fact of the origin of creation is
accompanied by the creation of such beautiful buildings like mosque, and this
encoding in Islamic monuments is called the "Islamic Architecture™.Islamic
buildings have special values which are considered as multi-foundation works.
Symbolism in the mosques, both in form and roles, is considered as intrinsic
value of building.

The dome house often has quadrilateral, octagonal, and even more bases
witha thoughtful and mystical interpretation in the Islamic period. The
geometric form of the base of the dome which is cube-shaped can be inspired
by the construction of the Ka'bah. In the next stage, the quadrilateral turns into
eight, sixteen, thirty-two, and eventually a circle and a sky dome. Domes due
to their exact fit are considered as the most diverse Islamic architectural
structures. Dome with its height is a metaphor of the shape of the sky. Domes
are often decorated by the star shapes, Shamse and so on.Minarets, domes and
archetype facades in height mosques and religious places are defined for
Muslims. Therefore, during the past times, whenever caravans entered the
city, they went to the mosque for religious duties because they were familiar
with the shape and height of the building. The colors and decorations in
Islamic architecture are created based on spiritual and religious inspirations.
Geometric motifs, knots, slims, and arches all have a special place in Islamic
culture and art and a lot of mysteries lie in their content and design. Due to the
abomination of sculpting in Islam, Muslim artists in architectural decoration,
especially in mosques, began to artistic innovation in applied branches such
as carving, tiling, and stucco. In most of these decorations, in addition to the
proportions, a precise and proportional geometric system is used having a
divine excellence content.In many cases, especially in tiling, the forms of sun
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and stars are used. In some cases, many concepts and mysteries lie in the heart
of the motifs. The motif used in the Imam Mosque and Jame Mosque of
Isfahan with its regular geometric appearance reveals the tale of Tawaf around
the Ka'bah. The direction of rotation and the composition is a clear indication
of this concept. Moreover, the method of drawing and its geometric analysis
represents a precise geometric fit.

In any case, the mosque, regardless of its structure and decoration, has
spiritual meaning because architects and artists have involved all their heart,
tastes, and expertise in its design and construction. Regular designs, measured
proportions, beautiful motifs and colors, and admirable calligraphy all are
visible in mosques. In fact, the mosque is an excellent type of Islamic building
and is considered as a key to Islamic architecture. Mosques are the true
reflection of past societies.

The mosques are constructed in sustainable form to remain, while most
of urban and non-religious buildings with more decorations in terms of
strength cannot be compared with the mosque. As a result, mosques remain
more than other monuments. The issue of sustainability of the mosques'
building is also the issue of social participation in their development and
maintenance. In fact, the early era of Islamic architecture is documented
through the construction of mosques. Further, the mosque formed the first
unexpressed experiences in architecture, and Muslim builders were
familiarized with the legacy of pre-Islamic architecture by mosque. Therefore,
mosque reflects the influence of many local architectural traditions on the
formation of Islamic architecture.

Islamic art and elements of the mosque. Islamic art should be studied
from different angles. In Islam, art and faith are inextricably linked. Islam is
the first celestial religion which attracts the attention of man to the extent of
beauty and adornment in creatures and shows that phenomena have two
aspects of profitability makes life easy for humans, and beauty which provides
food for human spirits.Islamic art is an abstract and mystical art and its essence
is manifested in the symmetry.

The entire abstract order of this sacred architecture is a reflection of the
mystical content that is based on Islamic ideology.In the decorative arts of
Islam, there is a principle of "abstaining from futility" which means that
negative and futile matters are avoided in Islamic art and necessary issues
should be presented in a beautiful and pleasant way. That is, Islamic art
considers the practical aspect to avoid the futile of the artworks as well as the
decorative aspect of a phenomenon to meet the senses of beauty of mankind
[4]. In fact, the mosque is a collection of different arts which create holy space
and place, which is appropriate for establishing a relationship between God
and creation. Further, a special attention should be paid to the decoration of
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mosque because it is considered as a Muslim social base. Therefore, mosque
has been the first place of manifestation of Islamic art. The mosque is built in
such a way that it can make easy praying and connect to the spiritual state.

Ornaments of Islamic buildings such as the dome, altar, portico, minaret
and the like give them their totality and integrity. Epigraphs written on the
walls of the mosques not only remind human of the meaning of their words,
but they also attract his attention to the weight of their forms and spiritual
forms. According to Muslim artist, the outer and inner surfaces of the mosque
building should be completely covered. This coating, the highest
manifestations of which are Qashani and stucco has uniform contradiction and
less design. In other words, a set of light works and tone of colors and designs
are intended everywhere, not on a specific theme. The characteristic of
arabesque motifs is their mobility, twist, and growth and development. Such
innovative combinations have undoubtedly increased the attraction of
mosques for Muslims during the Islamic civilization history (Figure 2). Some
elements of Islamic architecture such as form, symmetry, building orientation,
color, script, paying attention to the type of materials, altar, dome, minaret and
the like led to human attendance at this holy place.

Figure 2: The excellent stucco of Ilkhani period, a part of Urmia
Jammeh Mosque on the Islamic architecture of the Seljuq period

Investigating the architecture of the mosques without considering their
ornamentations in any form or with any material is not a complete when they
intend to express the non-tangible facts. Arabesque motifs, geometric designs
and epigraphs are exclusive to Islamic architecture and are in fact replacing
the images, statues and paintings in churches. Islam created a unique form of
Islamic motifs in every land it stepped in. Under the influence of Islamic
beliefs, some attempts were made to create innovative works such as
epigraphs including the names of God and Prophet Mohammad Quran verses
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in a variety of beautiful forms on baked bricks and glazed tiles. In addition to
the visual beautifying of the space, these ornamentations play an effective role
in enhancing the quality of the spiritual atmosphere of worship.

Qashani with diverse and beautiful colors inspires a link between the
heaven and the mosque for the viewer. Script and epigraph in Islamic and
Iranian architecture has a special position in beautifying mosques and other
religious places (Kiyani, 2020). Script and calligraphy in the epigraphs of
mosques are used to create a movement and move towards the goal. In
addition, this beautiful art is used in Qashani and stucco which results in
creating numerous and varied works (Figure 3).

Surrounding entrances, ceilings, altar, minaret and even dome environed
by these beautiful epigraphs and designs are indicative of integrating and
blending Muslims’ lives with some verses of Quran. Epigraphy perfumes the
space with the spirit of Quran and divine word and gives meaning and identity
to material and space. Epigraphs of the mosques in early Islam were limited
to Kufic script, which was comprehensively replaced by Thuluth script in fifth
and sixth centuries. The texts written on mosque elements are proportionate
to the space in which they appear. Written word along with geometric and
arabesque designs is always regarded as the only harmonic shape to ornament
mosques and its legibility is often influenced by its aesthetic quality.

Color and light have undeniable effect on Islamic architecture, which
has a great importance and semantic extension. Light is aimed to widely
emphasize the principle of manifestation, transparent the material, and reduce
the chillness and coolness of the building. Color is the unmatched companion
of light in the tangible world. Light is shone in the mosque environment as the
manifestation of environment to be one of the constituent elements of
perceptual space. In fact, it gave an active life and mobility to Islamic
ornamentations. Instead of attracting the mind, light and ornamentations of the
mosque leads human to a fantastic world, breaks the mental formats, and
directs the mind to the light of a world which is the manifestation of the God.

Mugarnas, which is the most prominent ornamentation and the most
beautiful and luxurious aspect of an altar, is regarded as the product of
companion and subtle combination of color and light on the architectural bed
and is a reflection of the beauty of colors. Verses 37 and 39 of Al Imran Surah
introduce altar as a resort and refuge the arc and Mugarnases of which imports
human to a spiritual realm. In fact, the circularity of altar’s dome, Mugarnas
and arc leads to a spiritual domination which is used to express the awe and
glory of the mosques in their Islamic architecture.
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Figure 3: Qashani ornamentations of Sheikh
Lotfollah Mosque, Isfahan

Pattern and symbol. Like other Islamic architectures, artists and
designers paid attention to the contradiction between the inside and outside of
the mosque. When a person enters a building, he observes a clear difference
between the inside and outside, which leads to perfection in mosques. In
other words, by going inside and outside of the mosque, man revolves between
unity and plurality [2].

Islamic art is based on Islamic wisdom in all its aspects. In fact, every
work of art should be created and handled according to clear roles and that
these facts should not be concealed and covered in veil. Therefore, relying on
this principle, the principle of Monotheism (Tawhid) which is the basis of
Islamic viewpoint, seeks to unify the diverse elements of art, which is
manifested in the architecture of mosques and reveals the spirit of unity in the
architecture of mosques throughout the Islamic word. In addition, Islamic
mosques are regarded as the representations of visual beauty and a prominent
sample of integration and relationship between the symbolic forms and deep
beliefs.

Common elements in mosque architecture. Mosques have common
architectural elements such as courtyard, porch, portico, Minaret, dome,
Shabestan and altar where they are built. However, some mosques do not have
courtyard and minarets while they all must have an alter. Some have several
altars and most of them have an altar facing the Qibla.

Yard and courtyard are among the important elements of Islamic
mosque architecture which possess a square or rectangle design and create a
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free and spiritual space for the people entering the mosque in order to follow
the plan and design of the first mosque of the world (Al-Masjid al-Nabawi).
In fact, the shape and form and ornamental elements are first displayed in these
same courtyards and we can observe many of the architectural elements and
associated ornamentations when we enter the mosque. In the middle of the
courtyard, water which is the symbol of cleanness, appears in a great pool
which is proportionate to a circle, square, rectangle or octagon spacing of the
building [5]. Architects chose a site for the pool so that at least the image of a
large part of the building, especiallybeautiful porches and arcades with
colorful ornamentation and colors were completely reflected in the pool. In
addition to performing ablution, pool is also regarded as an ornamentation
symbol. Porticos are covered pillared spaces around the courtyard and yard of
the mosque behind which are usually placed the end walls of the mosque.
These porticos are found in Damghan and are mostly used in Islamic countries
on the Mediterranean region, India and Pakistan.

The porches of mosques are of interest for the architects in terms of the
height, and technical appropriateness and ornamentation elements in the
Islamic mosques of the countries around the world and each porch has its own
special beauty. The existence of very interesting and diverse arcades around
the porches eliminated their abstract and severe state and gave them a
harmonic state. The porch ceiling, which is semicircular and half dome in
terms of the shape and form, is ornamented with different types of
ornamentation elements such as Mugarnas, brickwork, stucco, mirror
ornamentation, and painting and these ornamentations are used more and
become more beautiful and perfect regarding the importance of each building.
The arcades around all the porches helped them to look more beautiful and
removed their abstract single building condition which is not an appropriate
form.

Minerats are regarded as the buildings in the form of tall and narrow
towers which are usually built next to mosques and holy tombs to called
"Adhan". Building Minerats next to mosques became popular in the Islamic
period and the first minerat is thought to belong to the third Hijri century. They
were first singular and made from clay. Later, they were built from brick along
with brick ornamentation and epigraphs, then paired minerats, especially on
both sides of the dome porches popular became popular, which is called
"Finial» in this case. In addition, in a number of countries mosques have more
than two minerats (Figure 4). Every Finial or Minerat consists of four parts
includingstand body or stem, Minerat and crest or cap.

Domes are regarded as the symbols of Islamic architecture the most
diverse kinds of which are employed in the Middle East. These domes which
are built from raw clay covered with thatch or brick and stone, grandstand
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across the Islamic world. Regardless of the technique used in their
construction, domes are divided into two Spire and Nar categories. Domes are
either cone-shaped or pyramidal and Nar. The dome which can be seen from
the outside of the building is the outer crust of the dome building, but there is
often a dome below the outer dome which can be seen from the inside and is
so called Parietal. Hence, the building domes consists of their crust and
Parietal. Shabestan is also an indoor space with uniform and parallel pillars
directing to the courtyard of the mosque form one side. Every mosque has a
Shabestan. These Shabestans may be located on the four or two side of the
mosque and one of them may be constructed in the south of the mosque facing
Qibla, relying on the number of prayers and credibility of the mosque. Almost
most of the Islamic mosques have arched ceilings with along with different
types of ornamentations, formal, and simple Karbandi for different buildings.

Figure 4: The tomb of Sultan Ahmad in Istanbul
with 6 Minerats

Altar represents the Qibla of Muslims and is regarded as the turning
point of the mosques. In addition to its political, social and economic aspects,
the philosophy of building mosque is to perform the required worship prayer
which is obligatory on every Muslim. Altar is built in a part of the troughs of
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Qibla wall from the simplest to the most elaborate and engraved forms,
depending on the kind and importance and location of the mosque.

Figure 5. The dome of Heidar Mosque in Baku

Conclusion. The most important point in the history of mosques was
the sense of the place which is obtained by using the principle of architecture,
especially the principle of meaning. In a more precise term, the concept of
mosque design involves a sense of freedom from the world and glorious
communication with God. Therefore, mosques should enjoy the required
glory.

Each of mosque elements has a clear definition and concept and the
reasons for building them are evident for the architect and mosque builders,
so that the cost and their existential reasons should enjoy the necessary
justification. Building a spiritual space in order to worship with the God and
freedom from the worldly dependencies, along with the anticipation of the
presence of a large crowd, results in constructing wide Shabestans and
domehouse, and the maximum height and dimensions were considered in
them by regarding the architectural techniques. A sign strengthens the
principle of meaning in its architecture and in all parts of the world leading to
a great deal of harmony and commonalities in the construction type of the
mosques of the world.
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H. X. Zunuz

Mozmunun tarixi diinya mascidlorinin
memari oxsarligina tasiri

Acar sozlar: memarlq tarixi, memarliq prinsiplori, tarixi abidalar,
mascid

Miisolman comiyyatlori diinyanin dord bir torofine yayilmisdir. Bu
yerlorin modani, cografi vo iqlim farqlari onlarin tarixi vo onanavi tikililorinin
qurulusuna yerli materiallarin vo dominant sosial madaniyyat vasitasilo
miixtolif vo bazon do ziddiyyatli sokildo tosir etso do, onlar moscidlorinin
memarliq qurulusunda boylik oxsarliq vo ortagligdan da bohroalonmislor.
Ononovi memarliqda memarliq mokani dord forma, cografiya, funksiya vo
mona asasinda formalasir va onlarin har biri forqli makanlarin yaradilmasinda
xlisusi rola malikdir, bunlar arasinda mozmun digor prinsiplora nisboatds
prioritet sayilir vo dizayn ideyasinin gergoklosdirilmasindo miitloq tolob
olunur. Digar ii¢ prinsiple miiqayisado mozmun prinsipinin tistiinliiyiinii siibut
etmok {iciin elo eyni sokildo moascid memarliginda istifado olunan elementlorin
ideya vo konsepsiyasi folsofi cohatdon dyarnilmalidir.

52



The impact of meaning on the architectural similarity among the world
historical mosques

X.X. 3yny3

Bausinue cMbIC/Ia HA APXUTEKTYPHOE CXOJACTBO MUPOBBIX HCTOPUYECKUX
Meueren

KialoueBble cjoBa: UCTOPUS  apXUTEKTYpbl, apXUTEKTypHBIE
MPUHIUIIBI, UICTOPUYECKUE TAMSATHUKH, UCJIAMCKasi apXUTEKTypa, MEUETh.

MycynbMaHCKuE OOIIMHBI pacHpoCTpaHeHbl MO Bcemy wmupy. He
CMOTpPS Ha KyJbTypHbIE, reorpapuueckue M KIMMATHYECKUE pa3IHyuus
KQKJIOTO PETMOHA, & TAaK)KE€ MECTHBIX MaT€pUaJIOB U JOMHHHUPYIOIIUX COLU-
QJIbHBIX KYJIBTYP, OKa3bIBAIOIMX BIUSHUE HA APXUTEKTYPy UCTOPUYECKUX U
TPAAULMOHHBIX CTPOCHUM, MYCYJIbMAHCKasl apXUTEKTypa OTJIMYAETCA
OOJIBILIMM CXOJICTBOM U OOLIHOCTHh apXUTEKTYpHBIX (OpM CBOUX MeueTel. B
TPaIUIIMOHHON apXUTEKTypE apXUTEKTYPHOE IPOCTPAHCTBO GOPMHUPYETCS Ha
OCHOBe ueTbIpex ¢opM, reorpaduu, PyHKIUU U 3HAUCHUS, U KaXKI0€ U3 HUX
UrpaeT 0co0yr poJib B CO3AAHUU PA3IMYHBIX MPOCTPAHCTB, CPEIH KOTOPHIX
COJIEpKaHue SIBJISIETCA IPUOPUTETOM I10 CPAaBHEHUIO C JPYTUMU IIPUHLIUIIAMU
U SIBJIETCA 00s3aTelbHBIM NPU peanu3aluu Au3aiiHepckux ujeil. YroObl
JI0Ka3aTh IPEBOCXOACTBO IPHUHILIMIIA COIEP)KaHUA HaJL TpeEMs ApYyTUMU
MIPUHIUIIAMH, UJEU U KOHIIETIIUHU 3JIEMEHTOB, UCIIOJIb3YEMBIX B APXUTEKTYype
MEUeTH, JOJKHBI OBITh U3YUEHBI TaK k€ U ¢ GUI0CO(CKOM TOUKU 3pEHHUS.
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QARABAG MEMARLIGI QODiM MODONI iRSIN DASIYICISI
KiMi.

Xiilasa: Azorbaycanin ayrilmaz hissosi olan Qarabag godim insanlarin
va onlarin izlorini 6zlorinds dagiyan abidolorin moskenidir. Bu qadim diyar
Azixantrop aborigen insanin vatoni, Qurugay, Kiir-Araz , Xocali-Godaboy
modoniyyatlorinin besiyidir. Oziindo miixtolif dinlorin modaniyyatini oks
etdiron abidolori diinyaca moashur todqiqat¢ilarin maraq obyekti olmusdur.
Lakin, 1990-cu illordo ermani silahli giivvalari torafindon isgal edilmis, tobii
sorvatlori talan edilmisdir, modani-tarixi sarvetlori isa vandalizmo moruz
qalmigdir.

Acar sozlar: Qarabag, abido, madoniyyat, tarix, irs.

Qarabag tarixinin professional ekspedisiya soklinds dyronilmasi 1969-
cu ildo Mohommoadsli Hiiseynov torafindon tomoali qoyulan bdyiik
arasdirmadan baslayir. Beloki, Qurucay dorosinds askar olunmus, paleolit
dovriine aid olan Azix magarast diinyanin an qadim insanlarindan olan
azixantropun maskaoni oldugu siibut edilmisdir.

“Arxeolog- alimlordon Ideal Norimanov, Qiidrot Ismayilzado, Rasid
Goylisov, Hidayst Coforov, Osodulla Coforov,Arif Mommodov, Tovokkiil
Oliyev uzun illor boyu Qarabagda todqiqatlar aparmislar.”(1)Almaniyali alim
E.E lIyesse torofindon arasdirilmis Norgiztops modoniyyati Azerbaycan
arazisinda erkon tunc dovriing aid olan Alban madoniyyatinin dyranilmasinda
mithiim rol oynamigdir.

XIX osrdo gorkomli rus sorgsiinast Nikolay Xanikov torofindon
Azorbaycan, o climlodon Qarabag memarliq abidslori dyronilmays baglanilir.
N.Xanikov Qarabagda bir cox memarliq abidesinin arabca olan epiqrafikasini
tadqiq etmisdir. Masolon, Bordods yerloson “Allah Allah” tlirbasinin (“Niigabo
qalas1”), Fiizuli rayonu orazisindo yerloson vo XIV asro aid edilon Seyx Babi
tiirbasi lizorindoki epiqrafik kitabalor ilk dofo N.Xanikov torofindon
oxunmusdur.

SSR-i dovriinde Qarabag memarli§inin an genis totqiqatgilarindan biri
olan Mogadi xanim Nemotin “Azorbaycanin epiqrafik abidolor toplusu”
kitabt bu sahado toqdim olunmus bdyiik tohvelorden biridir. Bu osordo
Azorbaycan, o climlodon Qarabagin qodim ddvrlorindon bori abidolordoki
epiqrafik artefaktlar 6yronilmisdir.
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1990-c1 illorin avvalarindon bari molum sabablordon Qarabag orazisindo
hec bir ekspedisiya islorinin aparilmasit miimkiin olmamais, lakin ermonilor
bundan istifado edorok xarici todqiqatgilart bura colb etmoklo modani irsimizi
Ozniinkiilogdirmisdir.

Son illor orzindo yeni naslin vo xarici votondaslarin Qarabag
modoniyyati ilo daha yaxindan tanis olmasi moqgsadi ilo “Virtual Qarabag”
sayt1 yaradilmigdir. Saytda Qarabag memarliq abidolorinin tobligatina xiisusi
yer ayrilmisdir.

E.o. III-IVoasrlordo Azarbaycan orazisindo Atropatena, Midiya,Manna,
Skif dovlatlori ilo yanas1 hom do Xristian Qafqaz Albaniyasi dovlati yaranmis,
Araz vo Kiir ¢aylar sahilinds yerloson modoniyyat- incosonat novlorinds 6z
oksini tapmisdir. Masalon, Bordo, Yevlax, Agcaboadi, Tortor bolgolorindo
tapilmis vo tiirk xalglarma moxsus olan skif kurqanlart bu gobildondir.
Xristian Albaniyasinin Qarabag modoniyyatino gatdigi tovholordon biri do
xristian dini tikililoridir. Goncasar, Yelisey, Amaras, Xudavong mobadlori
Qarabagin on moashur xristian tikililori hesab olunurlar.Bu memarliq abidorini
misal gotirorok ermonilor Qarabagin avtoxton sakinlori olduglarini iddia
edirlor.Lakin, Qarabagin islamdan 6ncoki dovriin gormomazlikdon galirlor va
0zlorinin do buraya yalniz XIX asrin avvallorinds Rus imperiyasi torafindon
yerli ohali arasinda dastok yaratmaq moagsadi ilo gondarildiklorini unudurlar.

Qarabag memarliq tarixindaki ikinci marhals isa islamdan sonraki dévr
hesab olunur. Beloaliklo, islamin yayilmasindan sonra bir ¢ox incasonot
noviinde oldugu kimi, memarliqda da boyiik yeniliklor bag verir.Bu dovrdo
giinbazlar, taglar, minaralor tikililorin yeni konstruksiya elementlori kimi
genis istifado olunmaga baglayir. ©n vacib yeniliklorden biri ise genis yayilan
epiqrafik kitabalor olur. “Orab, fars dilinde yazilmis bu kitabalar, eloco do
[slam  memarhig isgal olunmus orazilordo ermoni  vandallari
torofindondziiniinkilogdira bilmodiyindon, onlar xarici fars (GOy moscid,
Govhar aga moscidi) vo ya tiitkmon (9mir Sood tlirbasi) abidalori kimi galomo
verilorak, “tolerantliq” niimunasi kimi homon 6lkalar torafindon barpa olunur.
Bu Azarbaycanin tarixi izlorini homin orazilorden silmok mogsadindon irali
golir.” [2]

Beloliklo, yiiz illiklor boyu miixtolif dovletlorin, dillorin, dinlorin
fonunda Qarabag (Aran)memarliq moktobi yaranir. Azorbaycan memarliq
sonatinda ilk dofo moktob kimi formalasmis Arran moktobi olmusdur. Osason
Bordos, Beylogan, Gonco, Somkir sohorlorini ohato edon bu moktob orta asrlor
Azorbaycan memarligina tarixi tovhoalor vermisdir. Cox toassiif ki, 1139-cu
ildo Goncodo bas vermis zolzolo noticosindo bir ¢ox memarliq abidslori
tamamilo dagilmigdir.

Qarabag (Arran) moktobi, Sirvan-Abseron,Naxc¢ivan, Tabriz moktab-
lorindan konstruksiyalarinin sadsliyi, doqiq simmetrik 6lgiilori vo azomati ilo
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secilir.Bu moktabs aid on parlag memarliq niimunssi gliniimiizo godar golib
catmayan “Somkir qiillosi” hesab olunur.

Qadim Sorqdo miisalman memarliq adot-ononslorini 6ziinds oks etdiron
abida, Agdam rayonu, Xag¢in Tiirbatli kondi srazisinds yerloson “Qutlu Musa”
tiirbasidir. Tiirbs 6ziinlin memarlig-plan, konstruktiv xiisusiyyetlori, 9 liziinds
oks olunan taglari, miixtolif floraya aid sonot osorlori ilo maraqli vo nadir
qiillavari tiirbs memarligina moxsusdur. (Sak.1)

Sakil 1. Qutlu Musa tiirbasi

Qarabag abidolori dedikdo ilk goz oniino golon miilki tikililorden biri do
Xiidaforin korpiiloridir. Azorbaycanda memarliq sonotinin zirvoys catdigi
intibah dovriinds (XII-XV asrlor) yaranan bu abidslor unikal konstruksiya
sxemi ilo valeh edir. Belo ki, Araz caymnin qaya daslar1 iizorindo qurulan
korpiiniin siitunlart o qador méhkomdirki, yiiz illordon bori giiniimiizo qodor
golib ¢atmigdir.

Qarabagin morkozi olan Susa sohori modani , tarixi memarliq abidolori
ilo zongindir. Moshur Susa qalas1 sohorin vo timumilikds biitiin Qarabagin
simvoluna gevrilmisdir. (Sak.2) Ponah Oli xan torofindon tikilmasine amr
verilon bu qala, Susanin on hiindur noqtosindo insa edilmisdir. Taninmis
Qarabag tarix¢isi Hosonoli xan Qarabagi qeyd edir ki,Susa qalasinin
tikilmosino goxson Molla Ponah Vaqif 6zii nozarot etmisdir. Qarabagin
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atributlarindan biri do Xursud banu Notavanin vaxti ilo yasadig1 evdir.Iki
mortobadon vo onlarla otagdan ibarot olan bu ev miixtolif dovrlordo
Azorbaycanda ilk usaq moktobi kimi vo Nizami Gencovi adma adabiyyat
muzeyinin Qarabagdaki filiali kimi faaliyyot gdstormisdir.

Sakil 2.Susa qalasi

Susanin simvollarindan olan Yuxar1 Géovhar aga moscidi vo ya Susa
Ciimd mascidi — Susa sohorinin morkezi Meydaninda yerloson vo sohor
orazisinda tikilmis oan qodim mosciddir. (Sak.3)

Sakil 3. Yuxar: Govhor aga moscidi
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Mascid Azarbaycan Respublikasi Modoniyyst vo Turizm Nazirli-
yi torofindon 6lko ohamiyyatli tarix-moadoniyyat abidoasi kimi geydiyyata
alinmisdir.

“Yuxart Govhor aga moscidinin ingast dord morholods hoyata
kegirilmisdir. Orazido ilk mascid Qarabag xanliginin vo Susa qalasinin ba-
nisi Panahali xanin gostarisi ilo Qarabag xan saray1 ila paralel toxminon 1750-
ci illordo qamisdan insa edilmisdir. Ibrahimxalil xan hakimiyyato goldikden
sonra 1768-1769-cu illordo gamis moscidin yerindo dasdan yeni maoscid
tikilmisdir. XIX osrin I yarisinda Govhor aganin maddi dostoyi ilo
Ibrahimxolil xanin yararsiz hala diismiis moscidinin yerindo qosa minarali
ticlinci moscid insa edilmisdir. 1883-cii ildo Govhor aganin maddi vasaiti
osasinda {iiglincli moascidin yerindo Susanin dordiinci vo sonuncu Ciimo
moascidi insa edilmisdir.” [3]

“Yuxart GOvhor aga moscidinin minaralorinin dekoru vo mascid
yaxinlhigindaki moadrasonin ikinci mortobssindo otaqlardan birinin divar
rosmlori Mir Mohsiin Novvab torofindon islonmisdir” [4]. Mascidin memart
vo ustast gérkomli Qarabag memari, Qarabag memarloq moktabinin banisi
Karbalayi Sofixan Qarabagidir.

Memar noinki Azaorbaycanda, homginin onun hiidudlarindan konarda
mohtogsom oasorlor yaratmisdir. Odessada “Tatar” moscidi,Asxabadda “Qara-
baglilar ” moascidi memarin an yaxsi asarlorindon hesab olunur.O, kostruktiv
sorq elementlorini yeni ononalor ilo birlosdirarak tikililords, xiisusu ilo
mascidlorde yeni obraz yarada bilmisdir.

Sofixan Qarabaginin Qarabag torpaginda insa etdiyi mohtosom
osarlordon biri Agdam mascidi vo Fiizuli rayonu orazisindo yerloson Haci
Ilokbar mascididir. Hac1 Olokbor mascidi memar Korbalayr Sofixanin ilkin
islorindondir. Kitabado mascidin tikilma tarixi do — hicri tarixi ilo 1307-ci il
gostorilir. Bu tarixi miladi toqvimins ¢evirondo 1889-1890-c1 illora uygun
gaolir. Bu dini ocaq Haci1 ©lokbor mascidi adlandirilmisdir. Haci Olakbor
xeyriyya¢i oldugundan o, bu moscidin ingas1 iiglin vosait ayiraraq, Susadan
ustalar dovat edib.Xeyirxah islorina hormat vo ehtiram olamsti olaraq yerli
camaat Haci Olokbor boyi 6z tikdirdiyi moscidin ibadot zalinin sol
pancaralarindon birincisinin gangarinda dofn etmisdir. Agdam Ciimo mascidi
Oziinlin hocm-foza qurulusu ilo Qarabag memarliq moktobinin bariz
niimunslaorindondir. Qosa minarali, morkezi giinbazli mascid, epiqrafik
kitabolori ilo tarixini (1868-1870) vo ustadini tosdiq edir.
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Memarin son sanat asarlorindon biri “Saath mascidi” hesab olunur.(Sak.4)
Bu mascid 6z unikalligi ilo segilir.Belos ki, moscidin minarasi mozaik karpiclor
vasitosi ilo naxislarla bozadilib.Homginin ononavi olaraq minaro moscido
bitisik sokildo deyil, ayr1 insa edilmisdir, bu sobabdan minarays giris mascidin
hayatindon bas verirdi.

Sakil 4. Saath moscidi

Yuxarida qeyd olunan memarliq abidoslori illordir iggal altinda olan
torpaqlarda yerlosdiyindon Azorbaycan dovloti lazimi todbirlori goro
bilmomisdir vo naticods ermoni terroru, vandalizmi sayasinds bir ¢ox tarixi,
modoni ohomiyyat kosb edon sonot abidolori darmadagin edilmisdir.Bu
giinlordo Qarabag torpaqlarimin azad edilmosi hom do minlorlo memarliq
abidosinin barpasi, yenidon hoyata gayitmasi demokdir.Ermoni vohsiliyino
moruz qalmis memarliq abidolori yenidon boarpa olunmali vo ovvalki
gorkomino qovusmalidir.Bu isdo dovlot orqanlarina dostok hor bir
azorbaycanlinin vatandasliq borcudur.

Odabiyyat:
1. Miistoqillik illorindo  Qarabagda arxeoloji  todqiqatlar”, Maiso
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A. Guzelova

The Architecture of Karabakh as a Carrier of an Ancient
Heritage.

Keywords:Kharabakh, culture, monuments, heritage.

Karabakh, an integral part of Azerbaijan, is the home of ancient people
and monuments that bear their traces. This land is the birthplace of the
Azykhontrop aborigine, the cradle of the Guruchai, Kura-Araks, Khojaly-
Gadabay cultures. Karabakh combines the culture of various religions and
peoples. Monuments reflecting this culture are of interest to world-renowned
researchers. However, in the early 1990s, Karabakh was occupied by the
armed forces of Armenia, its natural resources were plundered, and cultural
and historical ones were vandalized.

A. Gozalova
Apxurtektypa Kapadaxa, Kak HOCHTeJIb IpeBHEr0 HacJeIus

KuroueBsble ciaoBa: Kapabax, KyapTypa, TaMATHHK, HACJIEIHE.

Kapabax, HeoThemiemas wyacTb A3zepOaiijykaHa, SBISETCS JOMOM
JIPEBHUX JIOJEH M MaMSITHUKOB, HECYIIUX Ha ce0e UX clefbl. JTa 3eMis —
poauHa abopureHa as3bpIXOHTpoma, Koibloens ['ypyuwaiickoi, Kypa-
ApakcuHckol, Xomxanbl-I'enadexckoit kynbTyp. Kapabax coBmeraer B cede
KYJIBTYPY Pa3lUYHBIX PENUTHA U HapoJoB. [laMATHUKH, OTpaskarolue 3Ty
KYJIBTYPY, BBI3BIBAIOT HMHTEPEC BCEMHPHO W3BECTHBIX HCCIIAOBATENEH.
Opnaxo, B Havase 1990-x rogax KapaGax ObL1 OKKYIHpPOBaH BOOPYKECHHBIMU
cwiamMu ApMEHUHU, €ro TMpUPOAHbIE pecypchbl ObLIM pa3rpabiieHbl, a
KYJIBTYPHO-UCTOPUYECKHE TIOJBEPIIINCH BaHJAIU3MY.

60


https://az.wikipedia.org/wiki/Yuxarı

Sohorsalma, landsaftmemarlig1 va dizayn ISSN 2311-5777
SOBMA Volume 20 Ne2 2020 61 - 65

SOHORSALMA, LANDSAFTMEMARLIGI VO DIZAYN

KJklik Hasonova-Faracova

Azorbaycan Memarliq vo Insaat Universiteti,
memarliq iizrs falsofs doktoru, dossent
hasanovafarajovakaklik@gmail.com

UOT 711.01

SOHORSALMADA TOBii MUHITIN FORMALASMA
PRINSIPLORI

Xiilasa: Sohor inkigafini toyin etmok ticlin sohor sonati anlayisi tez-tez
istifads olunur. Bu terminin ikigat monasi var. Bir torafdon, sonatkarligi s6ziin
genis monasinda - comiyyatin utilitar vo monavi ehtiyaclarina cavab veran
mokan sistemlori yaratmaq sonatini ifads edir. Digor torofdon - sohorsalmada
badii prinsipin rolunu, gabul edilon dizayn gorarlarinin estetik ohomiyyatini
vurgulayir. Buna baxmayaraq, sohorsalma sonstino dair todqiqatlarda, bir
gayda olaraq, estetika noqteyi-nozorindon nozors alinmadi. Bunun sobablori
sohor planlagdirilmasinin utilitar vo praktik istiqgamotinin Ustiinliik toskil
etmasi, son vaxtlara qador gohor formalasmasi proseslorinin oksariyystinin
sohor quruluglarinin tobii tokamiilii kimi bas vermasidir. Son dévrlords iri vo
dogru templorlo inksaf edon Baki sohorinin bas plan hollini bu prosseslorlo
miisbat niimuna kimi gdstormok olar.

Acar sozlor: Sohorsalma, sohor miihiti, landsaft, ekologiya, sohor
kompozisiyasi.

Sohar inkisafin1 toyin etmok iiclin sohor sonati anlayisi tez-tez istifado
olunur. Bu terminin ikigat monasi1 var. Bir torafdon, sonatkarlig1 s6ziin genis
monasinda - comiyyaetin utilitar vo manavi ehtiyaclarina cavab veran mokan
sistemlori yaratmaq sonatini ifado edir. Digor torofdon - sohorsalmada badii
prinsipin rolunu, gobul edilon dizayn qorarlarinin estetik ohomiyyatini
vurgulayir.

Buna baxmayaraq, sohorsalma sonotino dair todqiqatlarda, bir qayda
olaraq, estetika noqteyi-nozorindon nozoro alinmadi. Bunun soboblori gohor
planlasdirilmasinin utilitar vo praktik istigamatinin iistiinliik togkil etmasi, son
vaxtlara qodor sohor formalagmasi proseslorinin oksoriyyatinin sohor
quruluslariin tobii tokamiilii kimi bag vermasidir. Son dovrlerds iri vo dogru
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templorlo inksaf edon Baki sohorinin bas plan hollini bu prosseslorlo miisbot
nlimuns kimi gostormok olar.

Indi sohaorsalma sahosindo bodii foaliyyot sahosi genislonir. Tortib
edilmis sistemlorin parametrlori vo miirokkobliyi artir: soharlorin bas planlar
ilo birlikds regional vo milli miqyasda arazi sistemlorinin layihalori hazirlanir.
Bu giin tokco ayri-ayr1 ansambllarin torkibinin inkisafi kimi deyil, hom do
estetik cohotdon tam sohor miihitinin yaradilmasi, sohorlorarasi landsaftlarin
estetik yaxsilasdirilmasina yonolmis foaliyyot kimi basa diisiilon sonot
osarlarinin ¢esidi getdikco artir. Memar-gohar planlayicisinin qarsisinda duran
bodii tapsiriglarin  orijinalligi, homginin sohorin estetik gavrayisinin
xiisusiyyatlori estetika vo sonot tarixindo mithiim maraq dogurur.[1,s.42]

Soharsalma bu giin miiasir sivilizasiyanin on aktual problemlarini vo
imkanlarin1 sintez edon insan modoniyystinin on imkanli saholorindon biri
kimi taninir. Artiq 19-cu asrda sohar sosial toraqqinin va sosial ziddiyyatlorin
simvolu oldu. 20-ci asrin ortalarindan bari insanla tobist arasindaki slagalorin
miixtolif problemlorinin morkozino ¢evrilon urbanizasiyanin ekoloji
aspektlorini holl etmok vozifasi tacili olaraq qoyulmusdur. Bu giin soharin
badii madaniyyastin inkisafindaki rolu daha aydin gobul olunur. Miibaligosiz
deyo bilarik ki, sohorsalma bu gilinlords "moadoniyyast iiclin ilk dofo vo on
inkigaf etmis monalar" yaradan on moghur sonatlorden birina ¢evrilir. Sohor
biitdvliikds moadeniyyatin inkisafina on dinamik vo foal sokildo tosir edon badii
sohvlor vo kosflorin morkozidir. Eyni zamanda, sohor getdikco incasonotin
sintezi ligiin genis miqyaslt bir saho, miixtolif ixtisaslardaki sonatkarlar birliyi
va bu monada an miiasir badii hadisolordan biri kimi taninir. Bu paradoks kimi
goriiniir. Miiasir sohorlorin goriinlisiiniin qiisurlar1, "funksional” yoniimlii
memarhigin ke¢ilmoazliyi vo sohorsalma sonatinin monavi tonazziilii haqqinda
cox sey deyilir. Goriindiiyli kimi, bu ¢atismazliglarin taninmasi gohorsalma
diistincasinin foallasmasina tokan verir. Lakin osas sobab sohorin estetik bir
fenomen kimi miiasir badii siiurun xiisusiyyatlori ilo uygunlagmasi, estetik
diisiinco torzinin sonat planinda aktuallagmasidir. Estetika bu giin sohorsalma
sonatini dovriimiizde ananovi olaraq ¢ox aktual sayilan senot problemlorinin
hall olundugu bir sahs olaraq "agir".

Miiasir madaniyyatin inkisafinin asas moqsadi vo mazmunu "vahid" bir
insanin qorunub saxlanmasi, hortorofli vo fordiliyinin, ictimai prosesdo
istirakinin, ictimai foaliyyotinin vo mosuliyyetinin tomin edilmaesidir.
"Inteqrasiya olunmus adam" a gayitmagq arzusu, qismon rasional diisiinca ilo
olagali bir ¢ox qagilmaz itkinin reallagsmasi ilo olagodardir, diinyan1 obrazls,
vahid bilik vo qavrayis iiclin holo do agilmayan iimidlorlo. Buna goro
madoniyyatin "kompiiterlosdirilmesi" ilo yanasi, idrak, {insiyyst vo tolim
sahosindo daxili, xiisusilo do insan ehtiyatlar iigiin foal axtaris aparilir. Onun
vacib komponenti badii moadaniyyat sahosinde bir axtarigdir, bazon yerindoca
¢Okmiis goriiniir vo bu gilinlin noticolorindon asili olmayaraq, insan
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monoviyyatinin, monavi biitovllilyliniin maglubiyyatini tanimaq iic¢lin
alternativdir.

Sohor miiasir modoniyyastin bir ¢ox problemini, ilk novbados, onlarla on
foal gokildo garsi-qgarsiya galdiglarini ifado edo bilir. Maddi moadoniyyastin an
genismiqyasli vo osasli bir hadisasi olaraq, sohor biitiin otraf miihit
problemlorini sintez edorok tobiotlo qarsiliqh alageds olmaq cotindir. inkisaf
etmakdos olan sosial-madoni bir sistem olaraq, on xiisusi vo ¢oxtorafli olaraq
maodoni davamliliq problemi vo buna gora do insan vo comiyyatin dziinlidork
problemi ilo alagolondirilir. Nohayat, sohorin formalagmasinda an rasional vo
emosional diinyagoriisii, "ayrilmaz" soxs vo rasional insan, elm vo sonat an
cox birbasa vo genis miqyasda qarsilanir vo birlosdirilir. Biitlin bunlar birbasa
sohor inkisafinin mozmunu vo sohor miihitinin estetikasi ilo ifado olunur.
[3,5.145-146]

Miihondislik dizayn elementlorinin, elmi tohlili vo badii yaradicilifin
sohor planlasdirmasinda birlogmasi bir memar-sohar planlasdiricisinin peso
foaliyyatinin xiisusiyyotlorini miioyyonlosdirir. Bunlar rasional vo macazi
tofokkiiriin ayrilmaz biitovliylindon, utilitar vo estetik xiisusiyyatlori
birlosdiron sabit funksional-mokan stereotiplorinin yaranmasinda vo
istifadasinds olur. Niimunslor bir orazini, kiico, yasayis haysti vo s., Daha
timumiloasdirilmis elementlori - sohaor planlasdirma baltalarini, qovsaqlarini,
zonalarmi1 kosmok fikrini ohato edir. Soharsalma sistemlorinin biitiin bu
elementlori dizayner tiglin funksional bir mona dasiyir, obrazlt mozmun va
birinci va ikinci hissoni 6ziindo comlasdirir.

Rasional badii-macazi axtarisin sohar inkisafi prosesindo iist-iisto diiso
bilmoz. Bazi hallarda kompleks bir funksional vozifo avvolcodon gorar talab
edo bilor; mosalon, cayin digor torofindo bir ¢ay sohori inkisaf etdirmok
ehtiyac1 onun torkibinin inkisafi vozifalorini toyin edocokdir. Digor hallarda
bir bag¢anin sohari vo ya "landsaft" parki haqqinda macazi bir fikir, onlarin
funksional planlagdirilmas: iigiin bir acar tomin edir. Ustolik, dizaynda badii
vo miihondis-elmi yanasmalarin miixtolif olagolori miimkiindiir: sohor
miihiting badii "dizayn" elementlorinin daxil edilmoesindon tutmus biitov
yaradict hollino godor. Memarliqda vo sohorsalma isindo "tosovviirlii hall"
termini toroflorin pesokar ayriligindan - funksional-texniki vo bodii, eyni
zamanda gohorin yaradict tomsilinin son monasini gostorir. Buna goro,
sohorsalma sonotindo badii foaliyyotin miixtolif vozifalori - bozomodon,
"estetiklogsdirmakdan" texnoloji olaraq miiayyan edilmis quruluslardan haqiqi
sanata qodar danisa bilorik. Incosonot asorlori arasinda estetik vo ekstra estetik
moqgamlarin cominda biitov bir mahiyystinin badii-macazi ifadasi olan
soharsalma obyektlorini aid etmok olar. Dizaynda na qader funksional, texniki
va badii tapsiriglar boliiniirss, sohorsalma kompozisiyalarinin estetik torkibi
va badii yaradiciliq dizaynindaki rolu bir o qodar azdir.
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Sohar inkisafinin badii torafi, soharsalmani sonot sahasi olaraq xiisusi bir
foaliyyot novii kimi tosnif etmok haqqinda, moshur konvensiyalar hagqinda
danigsmaga imkan veron ochomiyyatli xiisusiyyatlora malikdir vo ya he¢ olmasa
mokan sonatlori sahasindoki 6zlinamoxsus yeri haqqinda. [4,s.201]

Sohorsalma, ¢oxsaxoli praktik vozifolori mocazi formada holl edorok
gozollik ganunlarina uygun genis kompozisiyalar toskil edir. Bir sohorsalma
layihasi - istor bir sohor morkozinin, istor bir yasayis sahosinin, istorso do bir
sohorsalma layihosinin vo ya paytaxt orazisinin bir inkisaf layihosi olsun -
mokanin togkili tiglin macazi bir modeldir. Burada xiisusi badii vasitalorin
komoyi ilo: mokan quruluslarinin ritmini, nisbatlorini togkil etmok, binalarin
va yerin plastiklorini, rong va igiq mohlullarini birlogsdirmok, gozoallik, tontona,
seir, lirizm va s. kimi keyfiyyotlora malik olan otraf miihitin estetik ohomiyyati
goyulur. Dizayn planinda yaradilan bu ekoloji keyfiyyatlor bir insana - sohor
sakini, tamasag1, "istehlak¢rya" invanlanir. Sohar sonatindon mokan sonatinin
miixtalif novlori do daxil olmaqla ¢ox miirokkab, sintetik badii foaliyyatin bir
formas1 kimi danismaq olar: memarliq, heykaltorasliq, rossamliq, bag-park
sonati va qrafika.

Biitiin bunlar gohor inkisafinda onun badii torofini gormoys vo sohar
planlagdirmasini yalniz elmi vo dizayn foaliyyoti vo material istehsali sahslori
ilo deyil, hom do sonat sahalari ilo slagolondirmoys imkan verir.
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K. Hasanova-Frajova
Formation of the natural environment in urban planning

Key words: Urban planning, urban environment, ecology, landscape,
urban composition.

For the manifestation of the urban planning environment, the concept of
urban planning art is mainly defined. This concept can have a twofold
meaning. First of all, mastery, in a broad concept, is the art of creating spatial
systems that meet the complex of rough and dehumanizing needs of mankind,
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and then - emphasizes the role of the artistic principle in urban planning and
the importance of design solutions.

But in the main research on composition, urban planning has not been
considered from the point of view of aesthetics. The reasons lie in the
predominance of directional urban planning, as well as in the fact that most of
the processes of urban development until recently took place as a natural
development of urban structures. At the same time, the city is like the
development of urban structures. As an overview of positive processes in the
city of Baku, which is developing at a large and flexible pace.

K. I'acanoBa-®apaa:koBa
@®opMHPOBaHUS €CTECTBEHHOI cpelbl B TPAIOCTPOUTEILCTBE

KiroueBsble ciioBa: ['pagocTpouTensCTBO, TOPOACKAs CPEAA, DKOITHS,
nanamadT, ropoICKasi KOMIIA3HUIIHS.

Jns BABIEHUS TpaJOCTPOUTENBHOM Cpelibl B OCHOBHOM OIPEAEISAETCS
MOHSATUE TPATOCTPOUTEIBHOE HCKYCCTBO. JTO TIOHATHE MOXKET HMEET
JIBOMHOW cwmbIci. [lepBOM [1€10M MacTepcTBO B IIMPOKOM MOHATHE -
HCKYCCTBO CO3/IaHHSI TPOCTPAHCTBEHHBIX CUCTEM, OTBEYAKOUIUX KOMILIEKCY
IIMPOKMX M YEJOBEUMCTKUX MOTPEOHOCTEH uyenoBeuecTBa a IMOTOM -
MOJAYEPKUBACT POJb XYJI0KECTBEHHOIO Hauyajga B TpaJlOCTPOUTELCTBE
KOMITO3HITMHHYIO 3HAYUMOCTh TTPOEKTHBIX PEIICHUM.

Ho BOCHOBHOM HCCII€I0BAaHUSIX IO KOMITO3HUIIMH IPAIOCTPOUTETBCTBO C
TOYKH 3PEHHUSI 3CTETUKU HE PAcCCMATPUBAIOCH. [IpUUYMHBI 3aKITIOYAIOTCS B
npeodnagaHuyl HampaBIMHHBIX TPAAOCTPOUTENBHOTO MPOEKTUPOBAHUS, a
TaKkke€ B TOM , 4TO OOJbIIas 4acTh MPOILIECCOB TIpagoOpMUPOBAHHS 0
HEJAaBHETO BPEMEHM IMPOMCXOJUIA KaK €CTECTBEHHAsl Pa3BUTHE TOPOICKHUX
CTPYKTYyp. BMmecte ¢ Tem, ropoa kKak pa3BUTHE TOPOJACKHX CTPyKTyp. Kax
00po3el] MOJOKUTENBHBIX MPOLECOB Topoja baky KOTOpHIN pa3BHBaeTCS
KPYIHBIMH 1 IPOBUIILHBIMHU TEMIIAMHU.
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IKOJIOI'MYECKHUE B3ANMOCBA3U I'OPOJA C
INPUPOJHBIM OKPYXEHHUEM.

Annoranusi:  CoBpeMEHHBIE  TPOILIECCHl  Pa3BUTUSA  TOPOJOB
XapaKTePU3YIOTCS HEraTUBHBIMU MOCIEACTBUSAMH U, KOTOpbIE MPUHUMAIOT
0COOYI0 COLIMAIbHO-D)KOHOMHYECKYI0 3HAYMMOCTh B Hamu JHU. [opon,
ABIISAACH CBOEOOPA3HOM SKOJMOTWYECKOW HHILEH Ha MPOTSKEHUH ITAroB
CBOCTO pPas3sBUTHA, HCIHBITBIBACT Ha ce6e BO3[[€fICTBI/I€ AHTPOIIOTCHHBIX,
MPUPOJHBIX, COIMAIBHBIX U SKOHOMHYECKHUX (PAKTOPOB, POPMUPYIOLINX €T0
CcTpYKTYpy. [loaToMy He0O6Xx0oaumo TITyO0KOe U3YUEeHHE U aHAJTU3 HETaTUBHBIX
Y TO3UTUBHBIX TOCIEACTBUNA 3BOIIOLUU FOpoAa.

KuroueBble cjioBa: ropoji, ypOaHu3aiusi, 5K0JIOTHs, IPUPOIHAs cpefa,
CTPYKTYypa, ypOOIKOIOTHS, TaHIIIa]T, peKpealus.

CoBpeMeHHBII TOpo/ MPEJCTaBIsAET COOOM CIOXHYIO AUHAMHYECKYIO
CTPYKTYpPY, COCTOSIIIYIO U3 COINOJAYMHEHHBIX JPYr APYry CyOCTPYKTYp,
KOTOPBIMH SIBJISIOTCS JKUJIbIE pallOHBbl, OOLIECTBEHHBIE LIEHTPbI, MPOMBIII-
JEHHOCTh M KOHEYHO K€ IpupojHas cpeaa. Bce sieMeHTHl ropona
B3aMMOCBSI3aHbI MEX1y CO00I U OKa3bIBAIOT BIMSHUE JPYT HA Jpyra.

['opon, siBisAsSICHE CBOEOOPa3HOM IKOJIOTHYECKON HUIIICH HA TPOTSHKECHUHT
3TAIOB CBOETO Pa3BUTHSI, UCIIBITHIBAET Ha ceOe BO3IeiCTBHE aHTPOIOT€HHBIX,
MPUPOJHBIX, COIIMAIBHBIX U 3KOHOMHYECKHUX (PAKTOPOB, POPMUPYIOLINX €T0
cTpyKTypy. IloaTOMYy HE0OX0AMMO IITyOOKOE N3YUEHHUE U aHATTU3 HEraTUBHBIX
Y TIO3UTHUBHBIX MOCJIECTBUI 3BOIIOIUHI TOPO/A.

HeynoBiaeTBOpUTENBHOE HSKOJIOTMYECKOE COCTOSHUE COBPEMEHHBIX
ropoJIoB OOYCJIOBJIEHO PSAOM IPHUYUH, BBI3BAaHHBIX IpolieccaMu ypOaHU-
3auuu. Haubosnee ocTpo OHHM MNpOSBISAIOTCS B CTpaHaxX MOCT COLMANIU-
CTHYECKOro npocTtpancTBa. CieacTBUEM ypOaHU3ALUU SBIISETCS YBEIUUEHUE
YUCJIEHHOCTU  CTOJUYHBIX TOpPOJOB, CTUXUHHBIA POCT TOPOJACKHX
TeppuTOpuUH, nedopmanys MIaHUPOBOUYHON U MOPPOIOTUYECKON CTPYKTYPhI
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ropojia, KOTOpPO€ MPUBOAUT K HAPYIICHUIO JKOJIOTUYECKOro OanaHca
TEPPUTOPUH, YXYAUIEHUIO SKOJOTO-TUTUEHUYECKOTO COCTOSHUS rOpO/a, a BO
MHOT'MX CIy4asix U K 9KOJIOTUYECKOMY KPU3HUCY.

[IpoOnembl, CBsI3aHHBIE C JKOJIOTHEH TOpOJia, OTpa)XeHbl B KOJIWYe-
CTBEHHBIX IIOKa3aTeNsiX COBPEMEHHOTO pOCTa TOpPOJAOB, CHEUUPUKU
NnoTpeOJIEHUsI MU PECYPCOB M OCOOCHHOCTSIMHU 00pa3a >KU3HU MPOKUBAO-
1Iero B HUX HaceseHus. [1]

B Hacrosmiee BpeMs OIpPENEIEHO HOBOE HAy4YHOE HAaIpaBIICHMUE,
HaxoJdlleecs Ha IPECEUYEHUH TPaJOCTPOUTENIBCTBA U IKOJOTMU YEIOBEKa -
ypboskonozuu, B 3a7ady KOTOPOH BXOAMUT HCCIEIOBAaHHE B3aUMOJICHCTBHS
IPalOCTPOUTEIBHBIX CTPYKTYP C OKPY’KaIOIIEeH IPUPOIHON CPesIoil, a TaKkKe
UX TPOCKTUPOBAHUE U CTPOUTEIBCTBO C YYETOM ONTHUMHU3ALUUUA ITOrO
BozzeiicTus. [1o onpenenenuro Beaymero ypoanucra-skoiora Poccuu B. B.
BrnagumupoBa, KOMIUIEKCHBIM XapakTep TpagoCTPOUTEIBHOTO MPOEKTHUPO-
BAaHUS OTKPBIBAET IIUPOKUE BO3MOKHOCTU ISl PA3BUTHUSI KOHCTPYKTUBHOI'O
Havaja ypooskosoruu. [1]

Cnenyer OTMETUTh, YTO Ha CErOJIHS B TPAJOCTPOUTEIHHOM IMPOCKTH-
pPOBaHUU HEIOCTATOYHO YUYHUTHIBAIOTCS SKOJIOTUUECKHE TPeOOBaHUS K pa3me-
[ICHUIO OCHOBHBIX CTPYKTYPHBIX 3JIEMEHTOB TrOpofa - CETUTEOHBIX U IMpPO-
MBIIJICHHBIX TEPPUTOPUI; OOIECTBEHHBIX IEHTPOB, O3CJICHEHHBIX TEPPH-
TOpUH.

ApPXUTEKTYPHO-TIJIAHUPOBOYHBIE U 0OBEMHO-TIPOCTPAHCTBEHHBIE BOII-
POCBI, CBSI3aHHBIE C DKOJOTUYECKUMH 3aJa4aMU Pa3BUTUS U PEKOHCTPYKLIMHU
TEPPUTOPUIN TOPOJOB, WM HE PEIIAIOTCS BOOOIE, WM PEIlalTCs Tpaau-
IIMOHHBIMH CPEJICTBAMHU, YTO HE MOXKET CIIOCOOCTBOBAThH CTAOUIU3AIINH, & TEM
OoJjiee JUKBUIAIIMU OCTPHIX COIMATBHO- DJKOJIOTHYECKUX CHUTYyalllil B
ropoJax.

B nocnegnue necsaTuneTus akTUBHO BEAYTCS HAy4YHBIE MCCIEAOBAHMS
1o ypOOdKOIOTUYECKUM MpodiieMaM pa3BUTHS U PEKOHCTPYKIIMH TOPOIOB, B
KOTOPBIX pacCMaTpUBAETCS UL YpOAHU3UPOBAHHBIE MPOOJIEMHBIEC TEPPUTO-
pUM KaK HETaTHBHBIA DKOJIOTUYECKUU (PaKTOp, BIUSIOUIMI Ha KAa4eCTBO
TOPOACKOM cpenbl. bonee KOHKPETHBIE BONPOCHI, TAKKE, KAK BIUSHHAE pa3Me-
[ICHHUS] KWIBIX PAiOHOB M CUCTEM OOIIECTBEHHBIX IIEHTPOB Ha TUIAHU-
POBOYHYIO CTPYKTYPY TOPO/1a U3y4aloCh TOJIBKO THTUEHUYECKON HAyKOM.

[Tpoutecc rpamodopmMupoBaHuss KpYHHBIX ToponoB EBpombl 3a
MOCJIEAHUE JECATHIIETUSI TTOKA3bIBAET, YTO €BPONEHCKUE LIEHTPHI, TAKHE KaK
Jlounon, Mocksa, Cankt- [lerepOypr, bprorre, u npyrue ropoja nocTeneHHo
yTpauMBaIOT CHEIU(PUUECKUIN KOJOPUT CBOCH apXUTEKTYPHO-UCTOPHUUECKON
Cpenbl.

Poct HaceneHuss m TEeppUTOpPUM, PA3BUTHE INPOMELIEHHOTO IPOU3-
BOJICTBA HEPAI[MOHATBLHOE MPUPOJIONOIH30BAHIE OOTOHSUIM KAa4eCTBEHHOE
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COBEpPILEHCTBOBAHUE COLIMAIBHO-IIPOCTPAHCTBEHHOM CpeAbl TOpOJIOB, B
pe3ysbTare uyero HabmoaeTcs ocaadiaeHne eHTPaTbHBIX (PYHKIHIA - CBs3ei
MEXIy LEHTPOM TIOpOAa, €ro sApoM, 30HAMH COLMAIbHONW aKTUBHOCTH
nepupepuiHbIX paifoHOB.

CnoxuBILHECs 3KOJIOIMYECKHE HAarpy3KH cTalu (pakTopoMm, BO MHOI'OM
JMMUTUPYIOIIUM KauecTBO TOPOJACKOH cpenbl. B KaxkaoM nmecsitom ropoje
cerojHsi HaOII0aeTcsl BBICOKMH YpPOBEHb I'€OXMMHYECKOIO 3arpsi3HEHMs
npupofHoii cpenbl. OcCoOEHHO KpYHHBIE TOpOJia, B HACTOANIEE BpeMs
HEPEeKUBAIOT SKOJIOTMYECKUE TPYIHOCTH, KOTOpbIE ECTa0MIM3UPYIOT HX
pa3BUTHE, TOPOKIAIOT COLIMATBHBIE U HKOJIOTUIECKUE KOHMIUKTHI.

CoBpeMeHHbIE IPOLECCHl  Pa3BUTHSL T'OPOAOB  XapaKTEPU3YHOTCS
HETaTUBHBIMH MOCIEICTBUAMHU YpOaHHU3AIHUU, KOTOPBIE IPUHUMAIOT 0CO0YIO
COLMAJIbHO-9KOHOMHYECKYI0 3HAaYMMOCTh B HamM JHU. Cpeanu HUX MOKHO
BBIJICJIUTH!

* CTUXMIHOE pacIIupeHUe TOPOJICKUX TEPPUTOPHI BCIIEACTBUE UH/IUBHU -
JyalbHOM MaJlO3TAKHOM 3aCTPOMKH KOTOPOE NPUBOAUT K OCIIA0JICHUIO
IUIAaHUPOBOYHOMN CTPYKTYPHI,

* HEY/IOBJIETBOPUTEIILHOE COCTOSIHIE TPAHCIIOPTHON HHPPACTPYKTYPHI,
BbI3BAaHHOE YBEJIMUYEHUEM KOJIMYECTBA JMUYHOTO aBTOTPAHCIIOPTA, BCIEICTBUE
Yero MpOUCXOAUT 3arpsi3HEHNE BO3AYIITHOTO OacceifHa ropoa;

* BOBHUKHOBEHHUE COIIMATIbHO-HEOIaronoayyHbIX 30H B epuepuiHbIX
- TIPOMBIIUIEHHO-CENTUTEOHBIX pallOHaX KPYIHBIX TOPOJOB, XHIoW (hoHx
KOTOPBIX B HacTosIee BpeMs TpeOyeT peKOHCTPYKTUBHBIX MEPOIIPUATHUH;

* TIepeHachIlleHHe IICHTPAJbHBIX 30H TOPOJOB OOIIECTBEHHO-
JIeNOBBIMU ~ (DYHKIMSIMM, KOTOpBIE H3-3a2 3TOTO MCIBITHIBAIOT CHJIbHBIE
HKOJIOTHYECKUE HATPY3KHU;

* CHIDKEHHME KOJHMYECTBA IMPHUPOJHO-PEKPEAMOHHBIX TEPPUTOPHI B
HKOCHCTEME TOPOJia 3a CUET X 3aCTPOUKH;

* HEJOCTaTOYHOE KOJIMYECTBO O3CJIEHEHHBIX TEPPUTOPUN BCeX
KaTeropui B CTPYKType ropojia, U OCOOSHHO B €T0 IIEHTPAIBHBIX 30HaX.

N3 3TOro MOHO cJienaTh BBIBOJI O TOM, YTO MPOLECCH ypOaHHU3aluy,
NPOTEKAIOIINE B COBPEMEHHOM TOpOJIE, SBIISIOTCS MCTOYHHUKAMH SKOJIOTH-
YEeCKHUX MpOoOJIeM, pelIeHHe KOTOPBIX BO3MOYKHO MPU COBEPIIEHCTBOBAHUU
TPaJIOCTPOUTENBHON CTPYKTYpPHl Ha OCHOBE NPUHIMIIOB YCTOHYHBOTO
pa3Butus, omnpeneneHHbix Arengod 21 («Cammut o 3emne», - Puo-nme-
Kamneiipo, 1992), a uMeHHO, Ha OCHOBE O0ecIeYeH s COLIMATbHOM CIpaBe/l-
JUBOCTH, YKOHOMHUYECKON U IKOJIOTUYECKON CTaOUILHOCTH.

YCTOMYMBOCTD OKPYXAIOIIEH Cpeabl SIBIAETCS OCHOBOW Ppa3BUTHS
HKOJIOTHYECKU CTaOMJIBHBIX TOpoJcKuX cucteM. CoxpaHeHHE 3KOCHUCTEMBI
ropojia MOKeT OBITh 00ECIEeYeHO «HMHTETPUPOBAHHBIM IMOAXO0/I0M, KOTOPBII
BKJIIOYaeT B ce0sl TPUPOAHBIE CaMOBOCCTAHABIMBAIOIUE ITUKINYECKHE
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IPOILIECChl, YMEHBIIEHHE HCIOJIb30BAHUS INPHUPOIHBIX PECYPCOB, HpPEXKe
BCEr0 HE BO30OHOBIISIEMBIX, YMEHBIICHUE 3arpsi3HEHUS] BO3/yXa, IOYBHI H
BOJIbl, YBEJIMYEHHE KOJIMYECTBA NPUPOAHBIX TEPPUTOpUH. DTO - cHocod
peleHus psaa KU3HEHHO BaKHBIX MPOOJIEeM, UMEIOIIUX MECTO B KaXIOM
KPYITHOM IOpoJie, BHE 3aBUCUMOCTH OT I'OCYJAApCTBEHHOMN NPUHAAJIEKHOCTH.
[TosToMy mporecc TpaioCTPOUTENBHBIX MPeoOpa3oBaHUl, B OCOOCHHOCTH
PEKOHCTPYKTHBHBIX, JIOJKEH OBbITh OCHOBaH Ha KOMIUIEKCHOM HWHTErpHU-
POBaHHOM IOJXOJ€E K IPOIECCaM ONTUMM3ALUU F'OPOJICKON CPEIB.

DTO SABIAETCS OJHOW W3 TJIABHBIX MPOOJIEM BCeX rpajaoctpoutelieii. B
AzepOaiipkaHe B HOCIETHHE TOJBI CICNAH PAJ MHTEPECHBIX TI'PaJOCTPOU-
TEJIbHBIX MPOEKTOB. B pamkax rocynapcTBEHHON MPOTrpaMMBl [0 pa3BUTHIO
peruoHoB ObUIM pa3pabdoTaHbl MPOEKTH [0 Pa3BUTHIO TEPPUTOPUATIBHO-
I'PaJlOCTPOUTENBHBIX CHCTEM MHOTHX TOpoaoB AsepbOaiipkaHa. B atux
IIPOEKTax BMECTO OOIIEro IJlaHa pa3BUTUS TOpojia JAeTCsl AMArHOCTHKA
CYIIECTBYIOILUX M OXKHMJIAEMbIX CUTYalUH, C TEM, YTOObI C IOMOIIbIO I'Pao0-
CTPOMTENBHBIX PEIIEHUH CIIOCOOCTBOBATh UX MOCTEIICHHOMY YCTPAHEHUIO H
IPEOTBPALICHUIO MOSIBICHUS B OyAYILEM.

CoBpeMeHHbIE T'PaJlOCTPOUTENIbHbIE TEHICHIMHU pPa3BUTUS TOPOIOB
OCHOBaHbl Ha NpeoOpa30BaHUAX TOPOJCKUX arjioMepauuil B MOJIULEHTpPU-
YECKUE CUCTEMBbl. JTO HallEJIeHO Ha OrpaHUYEHUE TEPPUTOPUATIBHOTO POCTa
ropofa-ueHTpa, pa3BUTHE TOPOJICKOM 3acTpOiiKM THUIA KOMIIAKTHO-
pacuUJICHEHHBIX KUJIBIX 00pa30BaHUN NMPEANOYTUTEIHHO IO U30PAHHBIM OCSM
yp6aHn3anuu. Ha oOCHOBE Takoro rpagocTpOMTENBHOrO Moaxona Oblia
pa3zpaboTaHa SKOJOrMuYecKkas KOHLEMHIMs MpeoOpa3oBaHUN IIAaHHPOBOYHOM
cTpyktypbl Ilapmwxckoro paiiona Ha mnepuon a0 2000 roma*, mnan
TeppuTopuanbHoro pazsutusa Cacko 1994 (I'epmanust), naaH TeppUTOPHAIIb-
HOT0 pa3BUTHA BamuHrrona.

Pa3BuTHe mIAaHMPOBOYHOW CTPYKTYphl TOpOJia TMPOUCXOAUT IO
BIMSHUEM DKOJIOTMYECKOM B3aMMOCBS3H «TOpPOJ - MPHUPOAHAs Cpenay,
KOTOpasi MMEET MHOTOACHeKTHBIM, MHOro()akTOpHBIH Xapakrep. AHanu3
BIIMSIHUS 3KOJIOTUYECKHX (DAKTOPOB MO3BOJISET ONPEAECIIUTh UX BO3AECHCTBHUE
Ha (opMHpOBaHHE IUIAHUPOBOYHOM CTPYKTYpbl U  apXUTEKTYpPHO-
XYA0KECTBEHHOT'0 00JIMKA TOPo/a.

B mporecce rpaiocTpoOUTENEHOTO OCBOEHUSI TEPPUTOPUN TPOUCKOIUT
U3MEHEHHE IUIAHUPOBOYHOM CTPYKTYpHI Tropoja, KOTOpoe OOYCIOBIEHO
BJIMSTHUEM aHTPOIOTEHHOTO BO3AEMCTBHSI TOPOJCKOM Cpellbl Ha MPHUPOJHOE
OKPYKEHHME M DKOJIOTMUECKUM BO3ACHCTBHEM NPUPOJHOIO OKPY)KEHHs Ha
ropoJickyto cpeny. Takum oOpa3zom, pa3BUTHE IJIAHUPOBOUHOM CTPYKTYpbI
ropojla IPOUCXOAMT IMOJA  BIUSHUEM IPOLECCOB  B3aMMOJECHCTBUSA
9KOJIOTMYECKUX (PAaKTOPOB - MPUPOIAHBIX, AHTPOIOTEHHBIX M COI[UAIIbHBIX.
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Haubonee cyniecTBeHHBIM SIBJISETCS BBIJCJICHUE TUIIOB CBSI3EH «TOpOJ
- TpUPOJA»: MO HAMPABIEHHOCTH (FOPU3OHTAIBHBIE U BEPTHKAJIBHBIC;
npsiMble U 0OpaTHBIE; HEMOCPEICTBEHHBbIE M OINOCPEIOBAaHHBIE), HO CUJIE
(cmabble, cpeaHue, CUJIBHBIC), a TaKkKe IO MacmTadaMm, BpPEMEHHBIM
XapaKTepUCTHKaM (TIOCTOSIHHbIE, TMEPUOJUYECKUE, SMU30JUYECKUE) U T10
HaJUYHIO WIK OTCYTCTBUIO MPSMOIO KOHTAKTA.

B mpornecce rpagocTpoUTENbHOIO OCBOEHUSI TEPPUTOPUN BO3HUKAET
MHOKECTBO  IUJIAHHUPOBOYHBIX, (PYHKIMOHAIBHBIX U  aPXHTEKTYPHO-
naHAmwapTHRIX ~ B3aMMOCBS3€M  CTPYKTYpPHBIX JJIEMEHTOB Topoja U
IIPUPOJHOTO OKpyxeHus. IIpu 3ToM BuUAMTCS 11€/1€CO00pa3HBIM YCIOBHOE
BbIJICTICHHE JIBYX TPYII 3THX CBS3EH: TEPPUTOPHAIBLHO- MPOCTPAHCTBEHHBIE
u ¢yHknuoHanbHbIe. [2] [lepBast rpymnma cBsi3el XapakTepHu3yeTcsi TEPPHUTO-
pHAIbHOI SJKCHaHCcHeW Tropoja Ha MPUPOAY dYepe3 MPsSMOM Hemocpen-
CTBEHHBIH KOHTAaKT, JIWHAMHYHOCTBIO «BTOPXKECHHUS» YPOAHH3UPOBAHHBIX
3JIEMEHTOB, a TaK)K€ MOCTOSHCTBOM U HEOOPATUMOCTBIO 3TOTO BO3/ICHCTBUSI.
Oco0eHHOCTh  (PYHKIIMOHAIBHBIX ~ CBSI3CH  3aKJIFOYACTCS B HAIMYUHU
CHUHEPreTHYECKHUX MPOIECCOB HAa OTAENBbHBIX YUYaCTKaX TEPPUTOPHH ropojia U
€ro TMPUPOJHOTO OKPYXEHHS 0e3 00s3aTeIbHOr0 HATU4YWs MPSIMOM CBS3M.
Hanpumep,popmupoBanrne peKpealmoHHBIX LIEHTPOB B TOPOJE PE3KO
CHI)KAET pEKpeallMOHHbIE HAarpy3KH Ha 0c000 OXpaHSEMble TEPPUTOPHUHU.
BMmecre ¢ Tem, TakuM CBSI3SIM Ta YK€ MPUCYILIU JUHAMU3M U MacIITaOHOCTb
BTOPXKEHHUSI B CpELy, OJHAKO B OTIMYME OT TEPPUTOPUATIBLHO-IIPOCTPAH-
CTBEHHOTO BO3JICHCTBUS, OHHU, KaK MPABUIIO, UMEIOT 00paTUMBIN XapakTep.

TeppuTopranibHOE HACTYIUIEHHE TOPOJCKOM 3aCTPOMKH, pa3BUTHE
HACEJIEHHBIX MECT MPUTOPOJHON 30HBI, YIIJIOTHEHUE CETU PA3IMYHBIX BHJIOB
W KaTeropuil TPaHCHOPTHBIX CPEICTB (CKOPOCTHBIE ABTOMOOWJIBHBIE W
JKEJe3HbIE JIOpOora, METPOIMOJIUTEH) U HWHKEHEPHBIX KOMMYHUKAIIUM,
CKOIJICHWE TEXHHUYECKUX U KOMMYHAJIbHO-XO3SHCTBEHHBIX MPEINPUITHN —
BCE ITO NMPHUBOJUT K COKPALLIEHUIO Pa3MEPOB U HAPYIICHHIO LIEIOCTHOCTH
IPUPOJHBIX KOMIUIEKCOB, OOpa30BaHUIO MX pa3apOoOJIEHHOM, SYEHCTOM
CTPYKTYpPBI, YTO SIBJIAETCS OAHOW M3 BaXXKHEUIIMX MPEINOCHUIOK CHUKEHUS
YCTOMYMBOCTU TPUPOJHBIX IKOCUCTEM K AHTPOIOTCHHBIM BO3ICHCTBHUSIM.
CrencTtBueM 3TOrO SIBJISIETCSI BO3HUKHOBEHHUE PBHIXJIOW IIAHUPOBOYHOMU
CTPYKTYpbl TpaJlOCTPOUTENBHBIX CHUCTEM, OOYCJIOBIEHHOE HApyIIEHUEM
(GYHKIIMOHATBHBIX CBS3€H TOpoja ¥ MPUPOTHOTO KOMILIEKCa, KOTOPOE BEAET
K TIOMJIOHMIEHWIO MPHUPOJIHBIX  KOMIUIEKCOB TOpOJa, pacujICHEHHIO
JIECOMAapPKOBBIX 30H aBTOMAruCTpassiMU, 3aCTPOIIKEe MOMMEHHBIX TEPPUTOPHIL.

OaHUM U3 caMbIX T'YOMTENbHBIX BHJIOB aHTPONOTEHHBIX BO3IEHCTBUI
SBIIIETCSL «OPO3HsI KpaeBy», MPUPOAHBIX TeppuTopuil. lllupokue macmtadbr
Pa3BUTHSI WHIWBHUIYAIBHOW KOTTEIDKHOM 3aCTPOMKU HE TOIBKO B A3zepbaii-
JUKaHe, HO M B cTpaHax 3amaaHoi EBpombl (kak, Hampumep, Bo OpaHuun),
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OKOJIOTMUYECKHE B3aUMOCBSI3H rOpo/ia C
MIPUPOIHBIM OKPYKEHHEM.

MPUBOJIUT K aHAPXUYECKOMY PACIIUPEHHUIO YYaCTKOB TAaKOT'O CTPOUTENHCTBA
BOKPYI' KPYIIHBIX TOPOIOB.

MHOXXECTBEHHOCTh MPSAMBIX U OOpaTHBIX B3aUMOCBSI3EH «ropona -
IpUPOa», IMHAMUKA 3TOW CII0KHOM CHCTEMBI OIIPEEIIAIOTCS (PU3MUECKUMH,
XUMHYECKUMH U OMOJOTHYECKUMH 3aKOHAMH.

OTtnenbHbIE HKOJIOTHYECKHE (aKThl HUIPalOT pPA3IUYHYIO pOJb B
GbopMUPOBAHUN TUIAHUPOBOUHOM CTPYKTYphl TOpojAa, a MPUYHUHHO-CIIEN-
CTBEHHBIE CBSI3H, ONPEACIIAIOIINE UX JUHAMUKY Pa3JIMYHBbI 110 CII0)KHOCTH.
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S. Abdullayeva
F.Akhmedova

Environmental relationship of the city with the natural environment.

Key words: city, urbanization, ecology, natural environment, structure, urban
ecology, landscape, recreation.

Abstract: Modern processes of urban development are characterized by
negative consequences and, which take on special socio-economic
significance today. The city, being a kind of ecological niche during the stages
of its development, experiences the impact of anthropogenic, natural, social
and economic factors that form its structure. Therefore, it is necessary to
deeply study and analyze the negative and positive consequences of the
evolution of the city.
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S. Abdullayeva
F.9hmadova
Saharin tabii miihit ils ekoloji slaqasi

Acar sozlar: sohor, urbanizasiya, ekologiya, tobii miihit, struktur qurulusu,
urboekologiya, landsaft, rekreasiya.

Xiilasa: Miiasir saharsalma proseslori bu giin xiisusi sosial-igtisadi shomiyyat
kosb edon monfi naticolorlo xarakterizo olunur. inkisaf merholslorinds bir név
ekoloji mokan olan gohor, struktur qurulusunu toskil edon antropogen, tobii,
sosial vo iqtisadi amillorin tasirini yasayir. Buna gérs do soharin tokamiiliiniin
manfi vo miisbat noticalorini dorindon dyranmak va tohlil etmok lazimdir.
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SOHOR STRUKTURUNUN BODIii INKiSAF
XUSUSIYYOTLORI

Xiilasa: Sohorsalma otraf-miihitin formalagmasinin funksional-praktik
vo estetik mosalalorinin kompleks soklindo holl edon bir sahodir . Burada
gobul edilon gorarlart 6ziindo miirokkob texnogen , tobii estetik vasitolorin
vohdatini , eyni zamanda rasional vo intuitiv yanasmani birlosdirir. Bu qodor
miirokkob vo birmonali olmayan bir sahonin sosial giindomds yerino xiisusi
diqgat yetirilmolidir.Sivilizasiyanin inkisaf prosesinds insan comiyyotin
miihit togkilinin daha genis vo mozmunlu formasi kimi togdim edir . Bu zaman
yalniz gohor deyil, insan yasayis sistemini toskil edon sohor , kond, qasabo,
aqrar sahoalor vo kommunikasiyalardan miirokkob qurulusa malik terrtorial
orazi toplusu nazords tutulur. Azorbaycanin miiasir gohorsalma hosllino malik
sohorlorinin yasayis vo sonaye zonalarinin kompozisiya halli 6ziindo dogru
prinsiploro asaslanan tokliflori comloyir.

Acar sozlar: sohor, landsaft, region, inzibati morkoz, yasayis miihiti,
muasir tislub.

Sohorsalma otraf-miihitin formalagmasinin funksional-praktik va estetik
mosalalorinin kompleks soklinds hall edon bir sahadir. Burada gobul edilon
gorarlart 6ziindo miirakkob texnogen , tobii estetik vasitolorin vohdatini, eyni
zamanda rasional vo intuitiv yanasmani birlosdirir. Bu godor miirokkab vo
birmonali olmayan bir sahonin sosial giindomdo yerino xiisusi diqgot
yetirilmolidir.

Sivilizasiyanin inkisaf prosesindo insan comiyyatin miihit toskilinin
daha genis vo mazmunlu formasi kimi toqdim edir. Bu zaman yalniz sohor
deyil, insan yasayis sistemini togkil edon sohor, kond, qosobo, aqrar saholor vo
kommunikasiyalardan miirokkab qurulugsa malik terrtorial orazi toplusu
nazords tutulur. Azorbaycanin miiasir soharsalma hallino malik soharlorinin
yasayls vo sonaye zonalarinin kompozisiya halli 6ziindo dogru prinsiplora
osaslanan tokliflari comloyir.

Insan 6z otrafinda * Ikinci Tobiot  kimi genis vo miirokkob diinya
sistemi yaratmigdir.Oziindo bu diinyanin mogzini, mozmunu miimkiin godor
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toplayaraq, sohar onun simvoluna gevrilir. Sohar va tabiotin qarsiliql alagosi
vo qarsidurmasi 6ziindo, insan vo tobiotin ¢oxtorafli miinasibati, garsiligli
olagasinin biitlin derinliyini oks etdirir. [1,s.23-24]

Soharin estetikas1 bu miinasibatlorin toroflorindon biridir vo onlarin
iimumi evolyusiya fonunda qiymotlondirilmalidir. Bu miinasibatlorin
inkisafinin daha ohomiyyatli tendensiyalarina nozor salaq. Yasayisin maddi
formalarinin inkisafi: lokal maskunlagsmadan — global sopalonmaya, tobistdo
mohdud miidaxilolordon — tosorriifata yararli vo torpaglarin insan
moskunlasmasi {igiin istifadosing .

Insan diinyagériisiinde bu prinsipial doyisiklik yenilik kimi goriiniir.
Lakin insan comiyyatinin hoyat proseslorinin intensivliyine goro sohordo
homisa ekoloji problemlarin halli masali aktual olub va tabioat, adoton, istismar
olunan torof olub. Bir ¢cox seylari tobiati diistinmadon etmak olar (yun ayirmak,
magin diizoltmok, agact kosmok). Lakin giinogin haradan dogdugunu,
kiiloklorin haradan osdiyini, caylarin haraya axdigimi bilmodon yasayis
maskoni salmaq, yaratmaq olmaz. Sohar 6zilinlin biitiin praktik vo monavi
toroflori ilo tobistlo baghdir. Sohar tobii landsaft kimi boyliylir, tozolonir, 6z
komponentlorinin - dinamik dayanighigin1 saxlayir. Onun 6zilinds tobii vo
texnogen elementlori birlogdiron maddi strukturu dovrii doyisikliklora vo
davamli inkisafa moaruzdur ki, bunlar da tobii vo sosial qanunauygunluglarin
birgo giiciino tabe olur.

Insan tocriibesindo sohar va tobiotin miitonasibliyi haqqinda tosov-
viirlorin inkisafi sosial 6ziiniidorkin asaslarin1 vo marhoalalarini 6ziindo oks
etdirir. Soharlarin ilk simvolik tosvirlarindo kosmos vo xaos, osas vo tabeolan,
markaz va periferiya anlayiglarinin miiqayisosi ideyalar1 oksini tapmisdir. Bu
zaman insanin tobiat lizorinds {istiinliiyli ideyas1 biitiin pafosu ilo qabardilir.
Lakin bu ideya homiso o0ziindo tobii osasdan asililifi, onu dorketmoni
saxlamigdir. Qadim vo orta asrlordo bu 6ziinli magiya vo dini formalarda
soharlorin togkilinin rituallignda , daha forma tobii soraitin sosial inkisafin
resursu kimi gostorilmisdir. Bizim zamanda artiq bu, sohorlo tobistin
omokdasligi ,tobioti qoruma va barpa etmo formasini almigdir. [2,5.45-46]

Ogor rasional diisiincado sohor xiisusi insan- sosial fenomeni kimi
borgorar olursa, gilindslik sado tesovviir axininda sohor vo tobiot eyni
pozisiyalarda yasayis miihiti kimi qobul olunur. Oyyalara, insanlara, ictimai
normalara miinasibatdon forqli olaraq, insanin sohors miinasibati ¢oxcohatli
olub, yuxarida geyd olunanlarin hamisinin elementlorini 6ziindo comlosdirir.
Sohorin qiymatlondirilmaesinin osas timumi kateqoriyalari fiziki parametrlorlo
tomin olunan fizioloji komfortdur ki, bunlara — tohliikasizlik, praktik vo sosil
orientasiya imkani, otraf miihitin funksional rahatlig1 vo estetik tamlig1 aiddir.
Tobii landsaftda da biz bu xiisusiyystlori qiymotlondiririk. Olbatto, sohords
xlisusi  yer tutan  sosial  doyorlor-otrafinmemarliq  estetikasinin
doyorlondirilmasi prinsipial forqlonir. Bununla belo, imumi strukturuna goro
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sohor miihiti, tobii miihit vo otraf miihit anlayiglari ¢ox oxsardir vo sohar vo
tobiatin estetik tozahiiriine, onlarin mitkommollosdirilmasine yonalmis estetik
foaliyyato baxigda bir sira analogiyalari tomin edir .

Sohor vo tobiotin landsaftinin oxsarliginin estetik analizi {i¢iin
ohomiyyatli novboti aspekt — evolyusiya, tarixi ohomiyyotli zaman
kosiklorindo tobii inkisafdir . Sohorlorin, yasayis montoqgolorinin mogsadli ,
planli inkisafi nisboton yaxin zamanlarda yaranmaga baglamisdir.
Uzunmiiddatli planlasdirma bu planlarin ardicil korreksiyaya moruz qaldigini
gostormisdir. Sosial inkisaf, texniki proqress, tobii miihito miinasibatin
doyisilmosi elo bir sorait yaradir ki, ¢ox uzaq, tarixi cohotdon miqyasl
prognozlar verilmoasi miimkiin olmur, moskunlagsmanin tabii inkigafi 6n plana
kecir. Bu prosesin idaro edilmosi insan vo tobiot arasindaki miinasibatlorin
ganunauygunluqglarini nazars almagq sortilo hoyata kegirilir. [3,s.110]

Realliq vo insan siiurunda sohorlo tobiotin olagosinin bir sira osas
aspektlorini formalasdirmaq olar:

-sohorin formalagmasinin tobii soraitdon iimumi asililigt

-sohor landsaftinda tobii vo texnogen komponentlorin davamli alaqosi vo
bununla slagadar onun dinamikliyi

-miihiim tarixi zaman periodlarinda sohorin inkisafinin tobiiliyi

-insan sliurunda sohorin inkisaf ideyasinin miitloaq sokilds insanlarin
tobiatlo garsiliqh alagesinin inkisafi sorti ilo bag vermasi

-sohor vo tobiotin yasayis mihiti kimi identifikasiyasi, qiymaotlon-
dirmanin emosional istiqgamatlonmasi va kriterilori (meyarlart)

Biitiin bu aspektlor (utilitar-praktik, iqtisadi, etik, estetik ) miixtolif
sosial doyarloro goro aciglanir. Estetik baximdan, sohbot tobiost vo sohor
landsaftlariin oxsarligiin estetik obyekt kimi qobul olunmasindan gedir.
Sohorin  gériiniisliniin ~ formalasdirma  foliyyoti  biitlin ~ digor  badii
foaliyyatlordon ¢ox yiiksak geyri-miiayyanliyi ilo forqglonir, ¢linki bu zaman
yaradilan obrazli sistemlors vo bura daxil olan tobii komponentlor sistemino
tsiklik vo davamli doyiskonlik xasdir vo bu zaman vo mokanda hodsizdir.
Biitlin bu xiisusiyyatloro sohorsalma layiholondirilmosinds sohor vo badii
yaradicilia estetik miinasibatin qiymatlondirilmasinds qayidacagiq.
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K. Hasanova-Frajova
Features of the development of the artistic environmentof the city

Key words : Region, city, landscape, parks, living environment,
administrative center, modern style.

Urban planning solution is a comprehensive confirmation of functional,
practical and aesthetic lines of formation of the general environment. It shows
complex combinations of technogenic, natural and artistic components,
combines rational and intuitive approaches to decision-making. Very special
attention to determining its place in the system of the social environment.

In the course of the development of world events, man opposed to the
environment urban planning as the most scaled and meaningful form of spatial
organization of society. It is possible to say not only about the city, but also
about the entire system of human settlements, which form complexly
organized territorial formations, consisting of urban and rural settlements,
agrarian territories and communications. Man has created around himself a
vast and polysyllabic system of the world as a "new nature”. Incorporating
into itself the most fully the entire meaningful essence of this world of urban
planning can be considered as its symbol. Residential and industrial zones of
the cities of Azerbaijan, which have a modern urban planning solution, are
introducing the correct compositional proposals.

K. I'acanoBa-®apaxkoBa
Oco0eHHOCHTH Pa3BUTHSA XY/I0KECTBEHHOI Cpeabl ropojaa

KawueBble ciaoBa:Peruon, ropon, nanamadT, Napku, >kias cpena,
AIMUHCTPATUBHBIN LIECHTP, COBPEMEHHBIN CTHIIb.

I'pagocTpouTENnbHOE PEIIEHUE — 3TO KOMIUJIEKCHO IOATBEP KAABILNE
(GYHKIIMOHAJIBHO-TIPAKTUYECKHE U ICTETUYECKUE MTPOEBINHU (DOPMHUPOBAHUS
obmelt cpeapl. OHO TOKa3bIBACT CJIOXHBIE COYETAaHHs] TEXHOI€HHBIX,
MPUPOJHBIX U XYI0KECTBEHHBIX COCTABIIIIOLINX, COYETAET PALIMOHAIBHBIE U
UHTYUTHUBHBIE TOXO0/IbI B IPUHATUH petieHni. OueHb 0cOOEHHOT0 BHUMAHHUS
K OIPEJEIICHUIO €r0 MECTa B CHCTEME COLNATbHON. CPEIBL.

B mporecce pa3BUTHS MUPOBBIX COOBITHI YeIOBEK MPOTHUBOIOCTABUI
cpezie rpaJoCTPOUTENBCTBO KaK Hanbosiee MaclITaOHY0 U COIEPKATEIbHYIO
dbopMy MPOCTPAHCTBEHHOM oOpraHuzanuu obmecTBa. MOXHO cKa3aTb,
HE TOJIBKO O ropojie, HO U 000 BCEH CHCTEME YeIOBEUECKUX IOCEIECHUH,
(bopMHPYIOLINX CI0XKHO OPraHU30BaHHbIE TEPPUTOPHUATIBHBIE 00pa30BaHMS,
COCTOAIIME W3 TOPOACKHE M CEIIbCKUX HACEIHHBIX MECT, arpapHbIX
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TEPPUTOPUN M KOMMYHHUKaIUi. YelmoBek co3aall BOKPYT ce0si OOIIMPHYIO U
MHOTOCJIO)KHYIO CHUCTEMY MHUpa Kak "HOByro npuponay". BHenpass B cebs
HanOosiee TOJHO BCIO  COJCPXKATENbHYIO CYHIHOCTb 3TOTO0  MHpa
IPalOCTPOUTEIBLCTBA MOXKET paccMaTpUBaThCA KaK €ro cUMBOJI. JKuible u
IIPOM3BOJICTBEHHBIC  30HBI TOPOAOB  AzepOaiikaHa, KOTOpPbIE HMEIOT
COBPEMEHHOE TI'PaJIOCTPOUTEITHOE PEIIeHUE BHEIPAIOT B ce0sl MpaBHIIbHBIE
MPEIIOKEHUST KOMITO3UIIMOHHON OCHOBBI.
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TOI'PYJ HAPUMAHBEKOB - 90

AHHoOTauus. Bpiaromemycsi >KMBOMHCIY, HapOAHOMY XYIOXKHHKY
Azepbaiimkana Torpyny HapumanGekoBy 7-ro asrycrta 2020 rona
ucnoHWIOCH 051 90 sieT. CTaThs MOCBAIICHA TBOPYSCKOMY ITYTH MacTepa, ero
KapabaxCKUM KOPHSM, CJIOXKHOH Cy/ibOe U pPa3HOCTOPOHHUM TaJIaHTAM.

KiroueBbie caoBa: Torpyn HapumanOekoB, a3zepOaiigxaHckas
KHUBOIIUCH, IOPTPET, Nei3ax, HATIOPMOPT.

90 netuuii ro6uneit Torpyna HapumanOekoBa B yCIOBUSIX MAaHAEMUH U
3aKpBITBIX My3€eB HHMKak He mpo3Bydai. Ho celiuac, Ha ¢oHe TBOpHMON
AzepOaiixanckumu BoopykeHHbiMH CuilaMu HOBOM HCTOPUH, HCTOPUHU
OreuectBenHoM Kapabaxckoil BOWHBI, KOT/Ia BCS Hallla CTpaHa U BECh HAPO/T
KaK OJMH CIUIOTWJINCHh BOKpYr BepxoBHOro I7aBHOKOMaHAYIOLIETO W
[Tpesunenta AzepOaiipkaHa, B 3TOT NOPA3UTEIbHBIN MIEPUOJT HAIlIEH CIIaBHON
UCTOPUH, KOT/Ia Mbl BHOBb OLIYTHJIM ce€0sl TOPJBIMH BOMHAMH, CyMEBLUIMMHU
cOpocuts ¢ ceds TpuanaTuieTHe nevanu no Kapabaxy - cero/iHs Kak Helb3s
6osiee K MecTy ObIJIO Obl BCIOMHUTh HAIIETO BBLAAIOLIETOCS MacTepa >KUBO-
MUCH, KapabaxcKoro XyJ0XHUKa U My3bikanTa Torpyna HapumanOekoBa.

Ero gacro ogosieBasi BONPOCHL: 3HAETE JIU Bbl, KAKOB BKYC ITYIINHCKOU
poaHMKOBOM Bonbl? U 3amax 1BETOB, pacHycKaromuxcsi BoICOKo B Kapabax-
CKHUX ropax? A 3BeHsIlasi KpUCTalbHAs YHUCTOTA PAHHETO YTPEHHETO BO3/lyXa
B I'yCTHIX Jiecax U cafax? He oT TOro iam Tak siCEH ¥ 3BOHOK I'0JIOC 3[EIIHUX
MIEBIIOB, YTO POKJIAETCA HA 3emiie 0JaroJaTHOM, MY3BbIKAIBHOM, MO CHHBIO
TOpHBIX HeOecC M MOJ| BIUSHUEM OTHEHHOTO Kapabaxckoro «mmkecre»? Bee
Te U3 Hac, kto cumraroT llymy cBoeit poawHoii, Bcerga OyayT B Ayiie
HEMHOT'0 MY3bIKAaHTaMH, HEMHOT'O POMaHTUKaMH, HEMHOT'O XyJ10KHUKaMH —
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3TO UMEHHO TOT OykeT, B koropoMm nyma Kapabaxa. Msl Bcerma Oymem
TaKUMHU, Kak Obl JaJIeKO Mbl HE OKA3aJIUCh OT OTYEro Kpas, Kak Obl HE JKealu
CTPSAXHYTH C ce0sl Mmevaib «yTEePSHHOTO pas», MOTOMY YTO 3Ta Kapadaxckas
CYTb HUBET B HAaC TNIyOOKO, HE HABA34YUBO, HO HEM30EKHO, KaK IpyIina KPOBU
WM JTF000Bb K TOpHOMY BO31yxy. Ha xoncrax Torpyna HapumanOekoBa ecTh
3Ta «kapabaxckasi CyTb», 3TOT MPa3IHUK >KU3HH, YUCTHIC, SPKUE, KU3HE-
pPanOCTHBIE KPAacKH, apTUCTU3M, <«IMOHUCUNCKUI» IIOPBIB U TBOPYECKUM
skcta3. Torpyn HapumanOekoB — 3HaAMEHUTHIA Ha BeCh MHUpP asepoOaii-
JOUKAHCKUW XYJ0KHHUK, 3aMeUYaTeIbHbIA OIEPHBIN UCIIOJHUTEID — KHUII B IBYX
MUpax, B IByX KyJbTypax - BocToka u 3anana. Eiie B COBETCKHE BpEMEHA €ro
(damunus cpa3y BbI3bIBaJia KI'yunid nHTepec: Torpyna u ero crapuiero Opara
Bunanm, Taxke U3BECTHOTO XyJOKHUKA, HA3bIBAIH 32 TJ1a3a «KapabaXCKUMU
¢panuny3zamu». [4] OHM U BOPSAMb OTJIMYAJIUCh KAKUM-TO TOHKHUM, €JI€
YIOBUMBIM H3BICKAHHBIM IIAPMOM: CMEChIO OEKCKOTro, IBOPSIHCKO-THOE-
panibHOTO O1arOpoACTBa U (PpaHITy3cKOro muka. Torpys Bceraa ObuT B IEHTpe
BHUMAaHUS: SIPKUiA, KPACHUBBIH, XapU3MaTUYHbBIH, ’KU3HEPATOCTHBIN, JTIOOSIINI
possirpein 1 3¢ dexre. B baky o HeM xoawim mopa3uTenbHble UCTOPHH,
HACTOJIbKO HEBEPOATHBIE, YTO BIOPY UM OBITh MPaBAUBBIMU. DHEPTHUS IIBETA
U JUHAMMKa IUIACTUKH JKUBYT B €r0 KapTHHAX, CyTh UX — B MOLIHOM JIBU-
KEHUH, KPYrOBOPOTE, M3MEHEHUH, KPACOUHOM BUXpE ku3HH. HapumanOexkoB
TaK CUJIBHO YYBCTBYET KH3Hb, TAK €€ JIIOOUT M CBS3aH C €€ PUTMOM, TaK OCTPO
U pagocTHO omyniaer Bce e€ kpacku! M OZHOBpEMEHHO, KaK HMCTUHHBIN
XYyJOKHUK, OH OoJjee Bcero JroOUT cBoOOay, OH cBOOOaeH oT Bcero! OH
BCErZla MOJIOJ, MaJUTpa €ro SHEPruyHa, MOPTPEThl U HATIOPMOPTHI BCErAa
PaZOCTHBI, TaM >KM3Hb ObET KIIOUOM M 3apspKaeT 3pUTeNs YyBCTBOM
COIIPUYACTHOCTU M IeApoi KpacoTbl. HapumanOexkoB CBs3aH CO CBOMM
3pUTENIeM, CO CBOCH MyOJIMKOM, HO, OJIHAKO OH OT HEE OJTHOBPEMEHHO U
HE3aBUCHM — 3TO OJMH M3 MapaJoKcoB ero Ju4yHoctd. OH ObUT omapeH
B/IBOITHE, TaK KaK BBIPOC B KYJIbTYpe OUIOJISIPHOMN, B KyJIbTYpe OMIMHIBHU3MA
U OMHapHBIX LIEHHOCTEH, Kak ObiBaeT y merucoB. Oten ero ®dapmanHOex
HapumanOekoB — U3 cTapuHHOTO JBOPSHCKOIO Kapabaxckoro poja. Mars —
dpaniyxenka u3 'ackonu, Magam Mpma Jlspyas, Bonero cyp0b1 onasiias
Ha KaBka3, Oblna SpKOl M 3alIOMMHAIOLIEHCS JKEHIIMHOM, 3aKOHOJATelNb-
HUILIEH MOJIBI M MAapHXKCKOTO Imapma. J[Be KyJbTypbl, YKUBAIOLIUECS B T€HAX
Torpyna HapumanGekoBa, MOPOJUIN COBEPIIEHHO OCOOYIO JMYHOCT,
IPEKpacHO COBMELIAIOIIYyI0 B ceOe JapoBaHUs JKUBOIKCIIA M IEBIA,
XyJO)KHUKA W My3bIKaHTa. 3pUTEIM JIOOWIM W KAadd KOHLEPTHl C
UTAJbTHCKUMH ONIEPHBIMU apusiMH B ucrioniHeHun Torpyna HapumanGexoBa
HE MEHbIIIE, YeM €T0 KapTUHbI WK TeaTpajbHYI0 clieHorpaduto. OH MPUBBIK
KUTh Cpa3y B HECKOJBKHX Mporpammax, MpPOCTO 3TO €ro Jap CBBILIE.
HapumanOexkoB - »cTeT M 3nuKypeel, pa30OMpaBIIMICS B TOHKOCTAX
COJIHEYHBIX (PPaHITy3CKHX BHH, I[BETAX, )KEHIIWHAX, KAPTHUHAX, UTAIbSIHCKUX
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Omepax ... HO BCE 3TO NPUXOAUT B TOJIOBY, TaK CKa3aTh, IPHU MOCIOWHOM
CKaHHPOBAHMU. A IpHU NMEPBOM M TJIABHOM B3IUIsS/I€ HAa KapTUHBI Torpyna
HapumanOekoBa - 3T0 XyJI0KHHUK KU3HH PAJOCTHOM, CKA30YHOMN, TICCEHHOM,
UMEHHO a3epOail/PKaHCKON KU3HH, 3TO ATHUYECKH TPAJAULIUOHHBIA XYyIOXK-
HUK, MIPUBSI3aHHBIA KOPHSAMH K a3epOaipDKaHCKON XyI0KECTBEHHOH Tpaju-
LIMY, HECYILIUH B CBOEM TBOPYECTBE APKO BHIPAKEHHbBIE HALIMOHAIBHBIE KOJIbI
W apXeTUIbl, MPUCYIIHNE MUMEHHO HAllel, TIOPKCKOW MEHTAJIBHOCTU. IJTO
JTAHHOCTb €10 MHOTOTPaHHOM JINYHOCTH, XapaKTepa 1 1apOBaHNs HEUCTOBOTO
KOJIOPHCTA U BIIOOJIEHHOT0 B HCKYyccTBO TBOp1a. JKuBonuck Hapumanbekosa
JKUBET BOKPYT HAac: B KapTUHHBIX Tajepesx U My3e€sX, B MOHYMEHTaJIbHBIX
pocrucsax OakMHCKUX 3/1aHUM, Ha IMOJIKAX HAIIMX KHUT, B TeaTpaJibHBIX
CIIEKTAKJIAX W HAllleW IaMsTH, OHA 4acTh Halled HAallMOHAJIbHOW KYJBTYpPBHI.
Mor 51 06 3TOM MeuTaTh ero oten], ®apmanbek HaprumanOekoB, cocllaHHBIN
B Cubups B 1937 romy kak Bpar Hapona? Jlen Torpyna dapmanoBuua -
AmMupbek, aaBokar, Obul TyOepHaTopoM baky mnpum MycaBaTCKOM
npasurenscTBe. B 1918 rony oH pemaer nocnate crapiuiero ceina @apmana
Ha yueOy Bo Dpannuro Ha dHepreTudeckuid paxkynsreT Tymy3ckoro yHuBep-
cutera. Tam ®@apman 3HaKOMUTCS cO cBoel Oyayieil cynpyroit Upmoii u B
1924 rony, opopmuB Opak, oHU Tiepee3karoT B [lapuxk, re oH NpoaoKaeT
yueOy B Copbonne. )KuByT onu Ha MoHMnapHace, a oHa Ipo10JKaeT padoTaTh
B IIJISITHOM MojenbHoM OyTtuke. B 1926 rony B Kannax poxxmaercss ux
nepBeHenl Bupaau (BIOCIEACTBUM TakKe XYAOXKHHK), HO 30B KpPOBH
npuBoaut @apmanbeka gomoi: B 1929 rony onu nepeesxkator B baky, a B
1930-m poxmaercs Torpyi. Uepes 7 ner @apmanbeka conurror B CHOUpH, a B
1941- conumror B Kazaxcran, a oTTya B Y30€KHCTaH U €ro CyIpyry, BEpHYTCS
*e B baky oHu Tonbko crycra 20 sner. Marb neTsaM 3aMEHUT HsAHA AHHa
AHJpeeBHa, 00pa3 KOTOPOH OH JIFOOOBHO M HEKHO, OyaTO peOeHKa, HalUIIET
B 1963 rony (Hecnpocrta ee moptpet B MoHorpaguu A.JlexTsapb Ha3bIBaeTCA
“Mama”). [2] AnHa AmnzapeeBHa Oblla YAMBUTENIBHOM KEHIIMHOM U
HaCTOsIEH HSHEW B MyIIKMHCKOM MOHUMaHMU 3Toro cioBa. OHa ObLia
BOCMIUTATENbHULIEH aeTell XaHa XOHCKOro, a Korjga Te€ MOIpPOCHH, XaH
Xoickuii MOPEeKOMEHI0BaJl HAHIO B JIOM K cBoeMy Apyry @apmanbeky. Tax
AnHa AHzpeeBHa ocTanach B jgoMe y HapumanbexoBeix. B coBerckoi
foHocTH Torpyny Henerko ObUIO OCO3HABAaTh CBOM (ppaHIly3CKHME KOPHH, HO
OHU TIPOSIBIIIH c€0s B TalIbHEHUIIIEM B CBOOO/IE €ro KUBOIHUCH, KOTOPYIO OH C
yIIOBOJBCTBUEM H3y4yall B CTOJMIIE CaMOil €BpOINENHCKON pecryOnuKu
osBiiero CCCP- Bumnbaioce. BooOmie, Onaromgapst >KH3HEPaJIOCTHOMY
xapaktepy U xapusme Torpyn Jjierko oOmaics ¢ pa3HbIMU JIIOJbMH U B
0COOEHHOCTH C MHOCTpaHIaMH. B rofipl «3acTosi», KOria KOHTAKThI ¢ 3araioM
“ne nmoompsuucs”’, Torpyn HapumanGekoB npu coaeiicteuu nociaa CCCP B
I'epmanun CemeHoBa ObUI HPUIJIAILEH W3BECTHBIM KOJUIEKIMOHEPOM U
MerieHaToM uckycctBa Jlroasurom B I'epmanuto g pabotsl. [lo ncreuenun
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HECKOJIbKMX MecsaueB B llryrrapre Obila OuYeHb YCIEUIHO MpOBEICHA
nepcoHalbHasg BbIcTaBKa. Y HapumanOGexkoBa CIOXKIINCH JpYKECKUE
oTHouieHusa ¢ JlrogBurom u ero xeHoi MpeH, mopTper KOTOpOW YKpacui
KOJUIEKIIMIO 3TOM 3HAMEHUTOM Ha BeCh MUp ceMbu. Yera JIroBUroB chirpana
OTPOMHYIO POJIb B Pa3BUTUU M TOMYJISIPU3AIMN COBPEMEHHOI'0 HM300pa3u-
TEIBbHOTO UCKyccTBa. CylIECTBYIOIAs HBIHE BO BCEM MHUPE CEThb MY3€EB
“JIroABUI”,B OCHOBY KOTOPOH MOJIOKEHBI KOJIJIEKIIUU 3TUX CYIIPYrOB - BTOpast
nocie my3eeB I'yrreaxaiima. ['octs y Jlrogeuros, HapumanOekoB mo3Hako-
MWJICS CO MHOTMMHM SIpyalllMMM Jr0oAbMH EBpoOIbI, Iucan uUX MOPTPETHI,
HalpuMep, NOPTPET MOAPYTH BEIMYANWIIEr0 MELEHaTa U KOJUIEKIIMOHEpa
uckyccra 6apona ¢on TucceH-bopHemucna - Puthl, sBrsBmieiics mpuOim-
JKEHHOM Kopoussi ucnaHckoro Xyana Kapiioca, moprper ’keHbl KaHIylepa
I'epmannn Bwinm  Bpannra, mopTpeT Biagenuibl W3BECTHOrO OpeHna
“Anunac” bpumxut Anunac u Bcet ee cembu. B 1987-88 rogax mo npuria-
IICHUIO HM3BECTHOTO (hpaHIly3cKoro rameprucra AnpBapeca HapumanOexkos
pabotan mo koHTpakty B [lapmxke. D10 emie Oosiee paclIupuiio Kpyr €ro
3HAKOMCTB, U KapTHUHBI €ro mnpuodpenu euie OOJbIIYI0 MOMYJISPHOCTb,
npoaasasick Ha aykiuone B CIIIA. Ilocie storo HapumanOGexkoB momydun
BO3MOXKHOCTb Ilepeexarb U pabdorars Bo ®paniuu, Ha poauHe matepu. Ero
MacCTEPCKYIO IIOCEIAIU CaMbl€ PA3JIMUHBIE JIIOJIU: OT CTYJEHTOB 10 MUHHCTpA
KyneTypsl @®panmmn Manbpo. Benukuii Qpanmysckuii mmcatens AHApe
Manppo, yHUKQJIbHBIA YEIOBEK M TOHKMI 3HATOK HMCKYCCTBA, OJHMH U3
BeIMYalIINX YMOB TociieBoeHHONW EBpombl, moceTuB OaKMHCKYIO MacTep-
ckyto HapumanbekoBa B 1969 rony, ckazan: “Kaprunel Torpyna Hapuman-
OexoBa 00JbIlas IEHHOCTh. JTO YHUKAJIbHOE COeAMHEHNE KylIbTyp BocToka
u 3amama .

OO6pa3bl pOAHOTO Kpas, CKa3KH,yCIBIIIIAHHBIE B JIETCTBE -KTO 3HAET, UYTO
MMEHHO BCKOJIBIXHYJIO U3 TITyOMH Oecco3HaTeNbHOro sipkue 00pas3sl MU(OB 1
npelaHui, TTyOOKO STHUYECKHE TUIIaXH ero repoeB! DoJbKIIOp - HE TOJIBKO
€ro CTUXUS, HO M TUI MHUPOOUIYHICHMsSI, TO3TOMY HPHUCYTCTBYIOIIUE B €T0
KapTHUHAaX apXeTuIl Mpa3gHuKa, OModuiIbHas SHEPrUsl U MOIIHbIE, CUJIbHBIE
LIBETOBBIE CO3BYUMS MOPOKIAIOT B HAC TIOHMMAHME HaIlled YTHUYECKOH CYTH,
B€Jlb BU3YyaJIbHOE MBIIIIEHUE XYJI0’)KHHKAa HCKOHHO TIOPKCKOE, KOBPOBOE.
Tropkckue Ko/ibl U CHMBOJIBI B TBOpuecTBe HapumanOekoBa - sICHO YUTaeMble
U 0e30roBOPOYHO BOCIHPUHMMAEMBbIE, HACTOJBKO CHJIBHBI M YHUCTHI - Kak
3BOHKas necHb B Kapabaxckux ropax! CHUMBOJIBI JyXa a3epd B TBOPUECTBE
HapumanOekoBa - 3TO rpaHar, OJMIIETBOPEHHE HEYBSJAIOUIEH >KU3HU U
IUIOIOPO/INS, IIBETHI, JPEBO JKU3HU, M KOHEUYHO oOpa3 pebeHka, OyaATo
comeamuii ¢ azepOaimpkanckor muHuatiopbl XIII Beka, obpa3 neBoukw,
Takoi 00OOIICHHBI U OJHOBPEMEHHO TaKOM MOXO0XUIl M POTHOU - BO BCEX
JNETCKUX 00pa3zax SBHO YMTAIOTCS YEepPThl JouepH XylnokHHKa Acmap. Jlaxe
HEKOTOpbIe HATIOPMOPTHI, Hanpumep, «HaTtopmopt ¢ rpanaramu» 1969r (u3
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koJutekiuu A.HaprumanOekoBoii), HalTMCAaHBI ¢ TAKOW HEXKHOCTHIO, JITFOOOBBIO
U TPENeTHOW 3a00TOi, Y4TO CO3JAIOT BIEUYATIIEHHWE NETCKOro moprpetal [3]
Kaxxapiit u3 Hac moOuT «cBoero» Torpyina: KTO-TO «IIpa3gHUK KU3HU», KTO-
TO MY3bIKY «MyraMa», KTO-TO IUIOJbI 3€MJIM- «TPAHAThI» WU JEKOpaluu K
cnekrakisiM Oukpera AmMupoBa. S ke ¢ IOHOCTH BIIOOMJIACh B Maru4eckue
CKa3KM MOHYMEHTaIbHBIX pocruceil AsepOaiimkanckoro Tearpa Kykon
uM.A.Illanra! D10 OBLT OYHHBINA, MOTYUH, KPACOYHBIN, KIIOKOYYITUH OYyATO
B THICSIYY BOJIBT KMBOM MUp, poaHoN mup Hamero /lerctBa. Mbl npuHuManu
€ro LEeJIMKOM, 6€30roBOPOYHO, PaJOCTHO, KaK €Cii Obl BAPYT MOTEPSBIIUCE,
1OCJIE TONTHUX MOMCKOB HAITU OBl POJHBIX, MM €CIH ObI BAPYT 3pUMO-SIPKO
BCIIOMHHJIM JIIOOMMYIO OaOyIIKHMHY CKa3Ky, YCIBIIIAHHYIO Kak-TO MOYTpY.
WNnu m000Bb K poAMHE-TIPUPOJIE B pocnucu 3aina Mwmumu Memkinuca, win
0e31yMHO YHUYTOXEHHBIE POCHHCH B rocTUHUIIE «MOCKBa» - BECh 3€MHOI
MU, TTOMEIIAIONINIACS B JIAAOHSIX TBOPIIA-allyra, BIFOOIEHHOTO B Xu3Hb! O
TBOpuecTBe Torpyna HapumanOGexkoBa XOYeTCsi TOBOPUTH M TOBOPHUTH.
Kaptunbl ero OyKkBaJIbHO «IOIOT» HaIly POJHYIO MY3bIKY B Mpa3aHUYHBIN
neHb. MHOTME M3 HHX TOCBSILIEHBI HAIIEMYy POAHOMY TOpoOay - OyaTO
YyBCTBYEIIb OPJIMHBIN B3I XYI0KHUKA C BBICOTHI ITUYLETO T0JIeTa (WIn
U3 OKHa MacTepckor y OuimapMoHHUH ¢ €€ B3JETAIOIIMMHU BBBICH OAITHAMU?)
KapTunbl 3TH XKMBYT B CTE€HAX MHOTHUX MY3€€B MHpa, B JIOMax MHOTHX
3HAMEHUTHIX KOJUICKIIHOHEPOB, B POCHUCSIX HHTEPHEPOB OOILIECTBEHHBIX
3l1aHUM, W BE3/le OHU CBETATCS PAJOCTHBIM B30pPOM HCKYCCTBA,
O00BEAMHSIIONIMM U MPUTIOTHUMAIONINM, IapsAT YUCTOE U 3BOHKOE OLIYIICHHE
CYACThS )KU3HU, KaK aJIbIA paCKPBIBAOIIUIICS TUIO TPpaHaTa, JapAT MPa3IHUK,
KOTOpBIN Beeraa ¢ Hamu - [Ipasnuuk Torpyna HapumanGekosa.

Jlureparypa:

1. T'abu6oB H. M3006paszutenbHoe HCcKyccTBO A3zepOaiimxanckoir CCP /
Penakrop Cyznanesa I'. II.. — M.: CoBerckuil xynoxxHuk, 1978. —
252 c.

2. Jlextsaps Anna. Torpyn HapumanOekoB. - Mocka: CoB. XyJI0KHUK,
1976. - 78 c.

3. Kamxap I'omspena. MIckyccTBO coTBOpeHUs mpa3aauka. baky, Xypran
Azepbaitmxkan - Upc Ne3 (45), 2010

4. Kamenckuit A. Can xu3nn // [lanopama UCKYCCTB - 5: [COOpHUK cTaTei
u nyomukanuii] / coct.M.3. lonuauH. - MockBa: CoB.Xyn0xKHHK, 1982.
-30c.

82



Torpyn HapumanOekos — 90

Gulrena Mirza
Togrul Narimanbekov — 90

Key words: Togrul Narimanbekov, Azerbaijani paintings, portraits,
landscapes, still lifes.

The paper is dedicated to 90th anniversary of the national artist of
Azerbaijan Togrul Narimanbekov who immensely contributed to artistic
culture of the country in XX century. First part of the paper describes family
provenance and youth period of artist, his education and initial period of
creativity as painter-artist. Middle part of the article analyses formation of
painter’s personal creative artistic language. A number of creativity stages are
being reviewed. Genres in which searches of his idiolect are described. The
last part of the paper reviews the main theme of Narimanbekov’s creativity —
great compositional paintings...

Giilrona Mirzo
Togrul Norimanbayov — 90

Acar sozlor: Togrul Norimanbayov, Azorbaycan rongkarligi, portret,
monzara, natiirmort.

Mogals XX asr Azarbaycan badii madoniyyatine bdyiik tohfolor vermis
Xalq rassam1 Togrul Norimanboyovun 90-illiyina hasr olunub. Birinci hissado
rossamin zadogan soyadindan, goncliyindan, tohsil illorindon vo rongkar kimi
ilk yaradiciliq dovriindon bohs edilir. Sonra rossamin fordi iislubunun
formalagmas1 vo togokkiilii, yaradiciliq moarhaloalori, forqli janrlarda badii
idiolektin axtariglari tohlil edilir. Magalonin sonuncu hissosinds rossamin sah
asarlari olan boyiik kompozisiya tablolarindan bohs edilir.
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TPATUHYHOCTDb U CMbICJI YEPE3
XYJIOKECTBEHHYIO KYJIBTYPY

AnHoTanus: ['epoil B Kiaccuueckoi JOJKEH MOTHOHYTh. 3HAYEHUE
CMEpTH AJISl CaMOI'0 repost, sl ero OJU3KUX, ISl HOCTOPOHHUX - pa3HOE 110
Hakajay ¥ 3HauuMoctu cobsitue. Hampumep, punsm FOpust beikosa 2014-ro
roga «Jlypak» mnokaspiBaeT, Kak ciecapb HUKUTHH HadMHaeT TparuyecKuil
IIyTh I'eposi 110 CIIACEHUIO KUIIBLIOB pa3pyluaolierocs 31anus. CMepTb repost
HE HeceT B ce0e HUKAKOro Beauuus - ciecapss Hukutuna 3a0MBatoT HacMepTh
T€ JIO/IU, KOTOPBIX OH IBITAJICS CIACTH.

I'epoit yacTo He BNMCaH B IPUBBIUHYIO KU3Hb. Heronaaku B cembe Hin
HEBO3MOXKHOCTh "0OBIYHOTO cemeitHoro cyacthia'. KoHuukTel ¢ cociy-
KHUBIAMU M HadajabcTBOM. Hemonumanue okpyxatomux. Kak 6yaro, Hekuit
"mumrHui" yenoBek. CMepTh mocie J0JIroi O0phOBI C CUIIaMU 3J1a BBITIISIUT
TParu4HoM.

B otnnume ot NommuByna, Tie TyIaBHBINA TepOM BCEria BEIOMpAeTCs U3
nepeapsr, eBponeiickuii kunemarorpag "yousaet" cBoero repos. B ¢punbme
"TIpodeccnonan" ¢paHIy3cKHil CeKpeTHbIH areHT, Kkotoporo urpaet JKau-
[Tone benbMoH0, cTaHOBUTCA "MUITHUM" B packKiiajie MPaBUTEIbCTBEHHBIX
CTPYKTYp M HauyasbcTBa. Ero youpatot "cBon". My3sika DHHHO MoppukoHe
HMOLIMOHAIBHO COIIPOBOXK/IAET CLIEHY CMEPTH.

B ¢unbme-cepuane «Copyr» o 60pb0e HTaTBIHCKUX NPaBOOXPAHH-
TEJIbHBIX OPTaHOB C CHUIMIMKHCKONW Maduel u KOppyHiMel B BBICIIUX 3Ile-
JoHax BiacTH, komuccap Karranu nmorubaer nocne nonroit 6opsobl. CrieHa
rudenu oT pyk Maduu, Bo3pacTaeT IMOIMOHAIILHO IMOCTIE MOMEHTA yOUCTBa,
yepe3 rajepero JMIl - CBHUAETENeH CIeHbl ¢ MOrMOIIMM, MEePEeKUBAIOIINX
cMmepTh reposi. EcTh n Hajexaa Ha claceHWe HEKMX BEYHBIX I[EHHOCTEH
nocpeau KpoBaBoi 60HHU?

KurwueBblie cjioBa: repoid, Tpareaus, KyJbTypa, HCKYCCTBO, SYMOINS,
CHUMBOJIM3M, nepdopmarius.

['epoit B KJlaccCMYeCKOW Tpareuu MAOJDKEH MOTHOHYTh. 3HaueHUue
CMEPTH AJISl CaMOr0 Iepost, UIsl €ro OJU3KUX, ISl HIOCTOPOHHUX - pa3HOE I10
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HaKaJly ¥ 3HAYMMOCTH coObITHe. Eciim cMepTh BBOJUT OKPYXKAIOIIUX B
COCTOSIHUE KaTapcuca, 3HaYUT OHA ObL1a He HanpacHoi. Ho, HaCKOIbKO 3TOT
npuniun paboraer? Hanpumep, ¢unsm FOpus beikoa 2014-ro roga
«lypak» moka3plBaeT, Kak ciuecapb HUKUTUH OOHapyXHBaeT TpELIMHY,
YIPOXKAIOLIYI0 pa3pylleHUeM JAeBATHAITaKHOro naoma. llociae 3rtoro
HAUMHAETCs TPAru4yecKui MyTh repost MO CHACEHUIO JKUJIbLIOB 3TOr'0 3aHUS.
CMmepTh repost He HeceT B ceOe HHMKAakoro Benuuus - ciecaps Hukntuna
3a0MBalOT HacMepTh T€ JIOAM, KOTOPBIX OH MbITajcs crnactd. Hampachas
CMEpPTh B IJa3aX OCTaJbHbIX. He 3ps repos Tpareauu >keHa M, Jaxe,
coOCTBEHHasi MaThb Ha3blBaeT "IypakoM" - OH HE BIHCAaH B COIHUAIBHO
ycIelHble Mojienu noseaeHus. Ho, oH no-apyromy He Mor.

I'epoii yacTo He BIMCaH B IPUBBIUHYIO KU3Hb. Henosaaku B ceMbe Hin
HEBO3MOXXHOCTb  "0ObryHOrO  cemeiiHoro cyactes". KoHpmukTel C
COCIIY’)KMBLIaMU U HayasibcTBOM. Hemonumanue okpysxkatromux. Kak Oyaro,
Hekuil "nmumHuii" genoBek. CMepTh mocie oAroi 0oprObI ¢ cHMiIaMu 371a
BBIMJIAUT TparuyHoi. CMepTh repost CTAaHOBUTCS HEKHUM YXOJIOM B COH U3
OECIOKONHON JKU3HU. YCIIOKOEHHE, TOUHEE - YIOKoeHue it Hero. JKu3Hb
"npyrux" mnpoposxaercs npanewe. I[lepen cmepteio Cokpar mnompocui
IPUHECTU B KEPTBY ACKJIENHIO NETyXa, CUMBOJIIU3UPYS 3TUM CBOIO CMEPTH
KaK BbI3ZIOPOBJIEHUE, OCBOOOXIEHUE OT 3eMHbIX OKOB. [1o mHenuto Cokpara,
TOMY OCBOOOXAEHHWIO nymia ¢uiocoda HE MPOTUBHUTCS, TMOITOMY TOT
CIIOKOEH NpeJ JIMKOM CMEPTH. DTO - €ro peakuus. A, HapoJ HeTepHesuBO
*aan, korjga guiiocod ocBOOOAUT UX OT CBOET0 3€MHOT'O IPUCYTCTBHUS.

B otnuuue ot I'onnuByna, rie TIaBHBIN repoil Bceraa BeIOMpaeTcs u3
nepeapsr, eBponenckuil kuaemarorpag "yousaer" cBoero repos. @paHiry3bl
Y UTAJIBSHLBI CKENTUYECKH CMOTPAT HAa "XENNU-3HA" U KUBYUECTh T'eposl B
TOTAJILHOM CHCTEME JDKHM W HECHpaBeAJMBOCTH peajbHOro obmiecrsa. B
¢umibMme "Tlpodeccnonan"” GppaHIry3cKHil CEKPETHBIN areHT, KOTOPOro UrpaeT
Kan-ITons benbMonm0, craHoButcs "mumrHUM" B packiaze MPaBUTENb-
CTBEHHBIX CTPYKTYp M HayanbCcTBa. Ero youpator "cBou". My3bika DHHHO
MoppHuKoHe SMOIMOHATBHO COMPOBOXKAAET CLIEHY CMEPTH.

B ¢unbme-cepuane «Copyr» o 60pb0e HTaTBSIHCKUX MPaBOOXPaHU-
TENIbHBIX OpPraHOB C CHUIIWIMHCKON Madueldl M KOoppynuued B BBICIIUX
JIIENOHaX BiIAacTH, Komuccap Karranu mormbGaer mocne 10iaroil OOprObI.
CueHna rubenu ot pyk mMauu, BO3pacTaeT 3MOLMOHAIBHO IOC]IE MOMEHTA
yOuiicTBa, dYepe3 rajeper0 JHI - CBUIETEJIeH CHEHbl C MOTrHOIINM,
NEepeKUBAOIIUX cMepTh Tepos. ClieHa TsKKas, Jia elle U KoMIno3uTop Puig
Opronanu cBOEM My3bIKOMl HarHeTaeT TPEBOTY, a 3areM M MoppukoHE
Oepeaut pany... EcTh 11 Hajexa Ha cnaceHHEe HEKUX BEYHBIX IIEHHOCTEH
nocpeau KpoBaBoi O0HHU?

«Mup 70BMJI MEHsS, HO HE ToWMam» (3aBellajl HamucaTh Ha CBOEH
moruie). — ¢unocod ['puropuii CkoBoposa.
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Ecnu nepennauuts 3Ty (pazy, Mapk Lllaran »un B mepuoi «30J10TOr0
BEKa» MOJEpPHH3Ma, TI/I€ OH CHHTE3UPOBAI XYAOKECTBEHHBIC (DOPMBI
CUMBOJIM3Ma, KyOu3ma, (oBu3Ma, MPUMHUTHBU3MA U cloppeanusma. Ho, He
OJIMH CTWJIb €r0 He 3axBaTwi U "He moWman" - kak BeIpasmics CkoBopoja.
[Ta6no Ilukacco B 1950-x romax oueHb ToyHO oTMmeTui:'"llocrme cmeprtu
Marucca - Illaram ocraercss €IMHCTBEHHBIM XYIO0XKHUKOM, KOTOPBII
MOHMMAeT, KakoB IBeT Ha camoMm jene». [enumit Ilarama mo Toro
MHOT'OTPaHeH, YTO JaTh KPATKyIH XapaKTEPUCTUKY €ro TBOPUYECTBY OYEHb
cnoxHo. Ho, MeHs 3axBaTbiBaeT MacIITaOHBIA JpamMaTu3M OIpeAeTICHHBIX
paboT, KOTOpPBIE COEUHSIOT COBPEMEHHYIO UCTOPUIO C TEKCTOM CBSALIEHHOIO
[Tucanus. B sTom psay 3HameHaTenbHa KapTHHA o Ha3zBaHueM «llageHue
aHrena», KOTOpyl0 MacTtep mnucad Ha TMPOTSDKCHUH 3 JICCSITHICTHUM.
[Tpoucxoasmye Ha 3emje KaTacTpoPpUUecKHe COOBITHS HMEIOT aHaJor M
IIPEIUCTOPUIO B MUpe 1yXxoBHOM. Ee cyTb — otnangenue ot bora Jlronudepa u
ero majzeHue B Mup, Hecymee rubenb. Kapruna - He mmmoctpanus. OHa
pemieHa 00pa3HO ¥ CUMBOJIMYHO. B3anMoseiicTBue "maramoBckoro" 1Bera,
"maranoBckoro” mpocTpaHcTBa M 'maranoBckux" GuUryp - co3maeT
BBIPa3UTENbHBINA AP(PEKT mepeaayn cMpiciia dyepe3 KoMmosuimoo. O0passl -
xuBble. [Iyrarome. Karactpoda. Hagexxna npobusaercs. B aTom equHCTBE -
[Tarasn.

®opmoobpazoBanue B TBopuectBe [llaranma orimuaercss OT Kiaccu-
YECKUX IPONOPLUUNA >KMBOIMCH, KOTOpPbIE JOCTUIJIM amoress B €ro BpeMms.
[[Taran BAOXHOBISJICS, KaKk W APYrHe MOJEPHUCTBI, «IPUMHUTHUBHBIM» H
BapBapCKUM HCKYCCTBOM.

['oToBHOCTP Ha BCE M3 JIOOBM K CBOEMY HCKYCCTBY, IPOJIEMOH-
CTpupoBaJl KynuHap M Mmerprorenb Ppancya Bartens B smoxy 6apokko.
IIpuny Konae yctpomn rpaHavo3Helii npueM B uecTh JlropoBuka XIV.
Opranuzanus npaszgHuka 6su10 nopyueHo ®@pancya Barenro. [Tpunn Konge -
MOJIKOBOJICLI, pacCMaTpUBaJl 3TO MEPOIPHUSATHE KaK TO, B PE3yJbTaTe Yero
Koposp pemut, KTo e BO3IIaBUT apMUl0 PpaHInN, €CIM HAa4HETCS BOWHA.
[To xony mpa3aHoBanus Barens coBepimin caMoyOUKCTBO, U3-3a HEOMPaB-
JAHHOTO OMACEHHUs, YTO K CTOJy NPUTJIAMIEHHBIX TpUHIIEM KOHIe NMEHNUTBIX
rocrei He MOoCIeeT CBeXasi MopcKas ppida — pbIOY MPUBE3IIN Cpa3y XKe Mociie
caMOoyOuiicTBa, Tak Kak IpelyCMOTPHUTEIbHBIN IOBap MOACTPaxoBaJCs,
3aKa3zaB €€ OJHOBPEMEHHO B pa3HbIX noprax. [Ipunn Konae npukasan He
pasriianarh CBEJEHHUS O €r0 CMEPTH M JaJl YKa3aHWE TalKOM BBIBE3TH TEJIO
Barens u3 3amka u rae-HUOyb MOXOPOHUTH, YTOOBI HE TIOPTUTH MPa3IHHUK.
OTOT TOCTYNOK B IOCIEAYIOLUIEM CTal HapHULATEIbHBIM JUIsl TOBApOB
@®paHuuu Kak OpUHIMI TpodeccuoHanbHOM 3TukU. Ho, 3THKa U 3THKET
HECKOJIBKO pa3Hble Bemu. M, 310 paznuune MoAMETHUI BEIMKUHN NHCATEIb
Anexkcannap /[roma. [ltoma B cBoeil kHUTE «BOJNBIION KyJIWHAPHBIN CIOBaph»
UPOHUYHO 3ameTu, uro: «CamoyOuiictBo Barens ykasbiBaeT Ha TO, 4TO OH
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OBUI CKOpee YEeJIOBEKOM 3THKETa, YeM YeIOBEKOM J0jra. OTCYTCTBHE PbHIOBI
BO BpeMs roja, KOrja XOJOJHBIH BO3IyX M JEN, KOTOPBIM MOXHO €€
00JI0KUTh, MO3BOJISIOT COXPAHUTD 3TOT JIEIUKATEC CBEKUM TPU-UYETHIPE JIHA,
CBU/IETEJICTBYET O JIETKOMBICIMM YeJIOBEKa, HECIIOCOOHOI0 MpeooJeBaTh
IPENSTCTBUSL, BO3JBUrAaEMbIE Ha €ro IyTH 3JIbIM POKOM». B KoHTekcrte, u
KaTOJMYECKOH BEepbl, U MPOTECTAHTCKON - CAaMOYOUICTBO HEMPOCTUTEIbHBIN
rpex. OCTeTHMKa IMpeBbICHWIIA DTHUKY. JTO JpaMa BbBIOOpa HCIIOIHUTEINS,
CIIy’Kalllero B BBICIIMX DIIEJIOHAaX Biactu. Tem Oojee, eciu IJIaBHBIM
cyorekTtom BbicTymaer JlogoBuk XIV - "Kopoas-Comune". Heckonbko,
curyauus c Barerem cxoxe c mnageHueM Mugosorndyeckoro Hkapa,
B3neTeBmIero "oueHb BbicOKO". Eme oxna mpobiema B TOM, YTO JUIA
OCYILECTBIIEHHs OOJIBIIMX MPOEKTOB HA/l0 HaXOAUThCS "BbICOKO". Benukomy
komnosutopy Kan-batucty Jlromim, noHMMaBIIeMy MEXaHU3M (PYHKIIMOHU-
pPOBaHUSI KOPOJIEBCKOI'O JBOpA, yAAJOCh TBOPUTh M HE CrOpeTh B Jydax
"Kopons-Connue". [lepunetun nociaeaHero nepuojia TBOpUECTBA FeHUAIIb-
HOTr'O KyJIHMHapa U opraHusaropa mnpasaHects @pancya Batens nmokasaHsl B
¢uneme "Batems" 2000 roma, pexuccépa Pomanga Ixodde. Macmrad
IPOEKTa TUKTYET HE TOJIbKO MaCIITAOHOCTh XYA0KHHUKA, HO M MACIITA0OHOCTb
3aka3uuka. Ha 3ToM 1yTH, B UCTOpUHU UCKYCCTBA, HEMAJIO JIpaMm.

B »sTOoM pakypce, HNpOAYKTUBHO pPAacCCMOTPEHHUS AUXOTOMUYECKOIO
MBILUIEHUS. B 01HOM U3 ciioBapell JaeTcsl ciaeayrolee OnpeieleHue: rpey.
dicha — Ha nBe yactu, tome — ceuyeHue, TO eCTh, PACCMOTPEHUE MPOOIIEM U
NPUHITHE PELICHUN B PUTHAHOM, aJbTepHATUBHOW (hopme, MO MpUHIUIAM
«IH/ MUy, «BCe WM HUYero». Hampumep, pa3zfaensaTs o/l Ha «IUIOXHX»
U «XOPOLIMX», KaK 3TO JI€Jat0T JETH U YacTO ellle MOAPOCTKH, «ObITh 1Ie3apeM
WM HUKEM», KaK 3TO CBOMCTBEHHO HEKOTOPHIM IIPETEHLMO3HBIM FOHOIIAM,
BUJIETh TOJIBKO «OOJIBHBIX» U «3J0POBBIX», «UEPHOE» U «Oesoey, «100po» U
«3JI0», TO €CTh BOCIIPUHUMATh BCE NMPOUCXOIAIIEE B MUPE B KOHTPACTHOM
BUJIE, TJie HET IMOJYTOHOB, IEPEXO0JI0OB WM KOMIIPOMHUCCOB. B HexkoTopom
CMBICJIE TAKOW MOAXO0J B HCKYCCTBE MOJKET 1aTh IJIOJOTBOPHBIN PE3yiIbTaT B
KauecTBE MapagurMbl WM, Jaxe G(HopMooOpa3oBaHus. Takol Iyaliu3m
JKCIITyaTUPOBAJICS TPEXKAE BCErO0 B JUTEpaType U Tearpe. Bmecte ¢ Tewm,
HaJIMILIO JIpyras peaju30BaHHas JIMHUS HMCKYCCTBA, IJIE OMHUMO IOJIIOCOB
COCYILECTBYIOT ITEPEXOJHBIE COCTOSIHUS M 00BEKTHI. B 11000M CTONKHOBEHUH
BO3MOKHO pa3jinyKe U CXOCTBO.

®wisMm byru-Byru (2009) pexuccepa JlyHkaHa Yopaa nokasblBacT
MHUpP HCKYCCTBa U€pe3 MHTPUTY BOKPYT MPOAAKU KapTUHBI U3 cepuu byru-
Byru, HanucaHHoil Ilurepom Monnpuanom. CrokeT pa3BOpayMBacTCs B
coBpemeHHOM JIoH0He. 110 X0oay NEHCTBHS NEMOHCTPUPYIOTCS PA3IUYHbIE
TEHJCHIIMY aKTyaJIbHOTO UCKYCCTBA U MX HOCUTENU-TBOPIBL. Ho, mpeamerom
TOpra SIBJISIIOTCA HE KOHLENIMH, a MaTepuajbHble OOBEKTHI, MpEACTaBIs-
IOIME COBPEMEHHOE HMCKYCCTBO. M, moka3zareiabHO, YTO 0CO00 JOpOTUMHU
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ABIIAIOTCA XYAOXKHUKU 20-r0 Beka. Dmarax, UHU3M, CTPACTH yYaCTHHUKOB
CIOKETa, MOJIOBOE IKCIIEPUMEHTATOPCTBO U apT-KOHIENTYaIU3M 00pa3ylorT,
JUIIb, OTpHUIATEIbHOE OOpamiieHWE WM HMHAKOBBIA (OH AN KapTUH U
CKYJIBITYP BEIUKUX MOJAEPHUCTOB. [IONBITKN KOHIIENTYaIUCTOB YHUUTOXKHUTh
MaTepuaibHble 00bEKTHI U IEPEUTH B MU UJIEH, TIOKA HE HAXOAAT TIOHUMaHUS
y KOJUIEKIIMOHEPOB M, COOTBETCTBEHHO, y TallepucToB. XOTSA, B MHpE
(GbuHAHCOB 3TOT MpPOLECC MEpPexo/a OT 30JO0ThIX MOHET, 4epe3 OyMaKHbIe
aCCUTHAllMM K KPUNTOBAJIIOTAM, THUIMA OWTKOMHA, uAET xAaBHO. Ho,
KOJUICKLIIMOHEPBI,  SABIAIOIIMECS  NPEICTaBUTENIMU  UCTEOJIUIIMEHTA,
YIIOPCTBYIOT B MPUOOPETEHUH PYKOTBOPHBIX OOBEKTOB. A, 3TO - CEpPbE3HBIN
curtan. VMckyccTBO Ba)XKHO, KaK JKCHEPUMEHTAIbHOE IIOJie, MPEABOCXU-
IIAI0IIEE COLMANIbHBIE, TEXHOJOTUYECKHE U CMBICIOBBIE TPEH/bl JIBUKEHUS
oOmiecTBa (YTOYHUM, B JaHHOM Clydae - 3amajgHoro oodmectsa). Cam (akt
nosiByieHus riibMa 1oJ Ha3BanueM "be3 HasBanus" pexwuccepa [koHaTaHa
ITapkepa B 2009 roay moja CIOraHOM «HU3MEHHasi CTpPacTb Ha anTape
BBICOKOTO HCKYCCTBa», SIBJISIETCS HEKUM MPOHUYHBIM BEPAMKTOM 0Oe€3
BEPAUKTa aKTYalIbHOTO MCKYCCTBA MU CaMOPEQIEKCHH pa3apaKUTEIbHON
YCTaJIOCTH 3aI1aJHOTO apT-cOOOLIECTBA.

3/1ech, yMECTHO BCIIOMHUTH B CBSI3U C OTHONICHUSMHU XYJOXKHUKA U
obmiecTBa Besmmkoro paniry3a Aapu Matucca. Martucc KaxeTcsi Ha TepBbIit
B3I pacciaabaeHHbIM, YMUPOTBOPEHHBIM, 3TaKUM TeIoOHUCTOM. COrIacHO
aHTHYHOMY (ritocody DMUKYPY, BHICIIAM OJIarOM CUMTAETCS HACIIAXKIICHUE
KHU3HBIO, KOTOPOE MOPa3yMeBaeT OTCYTCTBHE (pU3NUYECKO 00U U TPEBOT, a
TaKke H30aBJeHHE OT CTpaxa Iepel]] CMEpPThI0 M OOoramu, MpeCTaBIIsIO-
HIMMHCS Oe3pa3IMYHBIMU K IPOUCXOAsIIEMY B Mupe cmepTHbiX. Ho, 3To He
npo Martucca, KOTOpbIi B peaibHOCTH ObLT Apyrum. M ctpaganus, u 60716
pOOMBAIOTCS yepe3 KaxyLIylocs JIETKOCTh ObITHs. Uepe3 user, ¢dopmy,
KOMITO3ULHIO.

®unocod Ponan bapTt — 00bscHII MHOTOE O HalleM BpeMeHH. CMbICT
— 9TO MPUHYKIEHHUE, a B uHTepnperanuu ¢unocoda Ponana bapra cmbicn —
noutu ¢ammsMm. Hanpumep, cornacuo Ponmany bapry: «i3bik, kak nepdop-
Malus BCIKOU SI3bIKOBOM JI€ATEIbHOCTH, HE PEAKIIMOHEH U HE TPOTPECCUBEH;
3TO OOBIKHOBEHHBIM (amuct, nO0 CyIHOCTh (halnu3Ma HE B TOM, UTOOBI
3ampeniath, a B TOM, 4YTOOBI MOHYKJaTh TOBOPUTH HEUTOY, (AKTOBASI IEKIIUS,
npountanHas B Komnemk ne @panc, 1977).

«["oBoputh WM TeMm Oosiee paccykaaTh BOBCE HE 3HAUYHUT BCTYNAaTh B
KOMMYHUKATHUBHBIN aKT (Kak HEPEIKO MPHUXOIUTCS CIBIINIATh); 3TO 3HAYUT
HOTYUHATH ce0e CITYIIAIONIET0: BECh A3bIK IIETMKOM €CTh 0011e00s3aTenbHas
dbopMa IpUHYKICHUS.

ITporpecc TEXHMUYECKUX CPEACTB BBIXOAA B KOCMOC ITOCTaBHJI BOIIPOC
"IU1s1 4ero Bce 3TO" B aHTPOIOJIOTMYECKOM acrekre. Kocmoc - kak Bompoc.
«Solaris» - panracTuyeckuit poman noiasckoro nucarens Cranuciasa Jlema,
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ObUT OCHOBOM /7151 cueHapus Guinbma Auapes TapkoBckoro, cHsTol B 1972
rony. Cranuciap Jlem Obl1 OYeHBb HEJOBOJICH KHHOBEpcHel. Jlake, BhIpa3wil
npotect. Y Jlema - kocMoc, TexHHUKa, (pantactuka. Y TapkoBckoro - mymia
yenoBeka. [IpOTUBOMOJNIOXKHBIE IMOAXOMABI: IOHOIIECKas KOCMHUYecKas
pOMaHTHKAa MPOTUB CAaMOOCMBICICHUS OYIIM 3pEJIOro ueioBeka. YemoBek
ompenensieTcss co cBoed '"camocTpio" Ha (OoHE HaydyHO-()AHTACTHUYECKHX
MIPOEKTOB.

Yro Takoe «mar»? Ilar — mnonokeHWe B HMIaXMATHOW NApTHH, MPU
KOTOPOM CTOPOHA, MMEIOIIAsl PaBO X0J1a, HE MOKET UM BOCIIOJIb30BaThCH,
TaKk Kak Bce €€ (QUrypbl U MEMIKH JUOO CHATHI C JOCKH, JHOO JUIICHBI
BO3MOXXHOCTHM czielaTh XoJ Mo npaBuiam. [Ipomie rosops, eMmy "Hekyna
xonuth". He »TO nM HacTpoeHWe W WHAMBHUAA, U OOIIECTBA OTPAXKACT
BUJICOKJIAIT KOMITO3UIIMU ,,Tage wie diese" Hemenkoi rpymmsl Die Toten
Hosen? 1o BecTouka u3 nentpa EBpornbl. Bot, npubnu3utensHo, HEKOTOPbIE
CJIOBa U3 TEKCTa!

Mgl 1103BOJISIEM TEYEHHUIO HAC HECTH, HBIPAEM, TUIBIBEM C OOIIUM

MTOTOKOM,

MBI KpyKHMCSI B BUXPE, HO MbI HE TIO3BOJIUM 3aTSHYTh HAC Ha JTHO, BE/b

MBI HEBECOMBI.

B Takue qHH, KaK 3TOT, BCE )KENA0T, YTOObI OH HUKOTIa HE KOHYAJICS,

B takue gHu, Kak 3TOT, HaIlle BPEMs BEUHO,

OTa HOYBb U3 HOUEH HaM CTOJIb MHOTOE MPEBEIIAET,

Mp&I ipoKHUBaeM HaWJTy4dIlIie€ MTHOBEHUS, U HET UM KOHIIA.

WM He BUJTHO KOHIIA. ..

Ot nocnennue cnosa «MM He BUJHO KOHIIA» - 3By4aT KaK-TO 3JI0BEIIE
B CBOEH OECCMBICIICHHOCTH U AYPHOU 0€CKOHEUHOCTH.

Yro Takoe «mar-o-Jorus» B KOHTEKCTE 3TOro MociaHud? beul nm
OcBanba lllnenrnep mpas, YTO KYyJbTYpbl, BO3HUKAIOT «C BO3BBIIIEHHOM
OecleNbHOCTBI0, MOJO00HO I[BETaM B IOJIE», M 3aTeM JETPaJupyroT 0
MOJIHOTO KOHIIA, KOTOPBIN TOKe He umeeT 1enu? Uiu, Bce Taku, JIOroc ecTh U
B THX IIpoueccax?

"CBobona" HpaBoB cMauyHO nepenana denepuko PennuHu B QuiibMe
"Carupukon". Ilepen cheMkamu MITp 3amucai B cBoeM OnokHOTE: "duinsm
Oyner cocTosATh U3 (UKCHUPOBAHHBIX, HEMOJABMKHBIX KapTHH, CHSTBIX
KaMepoil 0e3 Hae3ZoB W ApPYrux mnepememieHui. OuibM, KOTOPBIA HYKHO
CMOTpETh TaK, KaK COH: OH JIOJDKEH TI'MIIHOTU3UpOBaTh. Bce Oeccsi3HO,
¢dparmenTapHo. U B TO e BpeMs mopa3uTenbHO OgHOpoaHO. Kaxas neranb
Oyzer BakHa caMa 1o cebe — HM30JIMPOBAaHHAs, yYBENUWYEeHHas, abcypaHas,
qy/I0BUILHAs, KaK B CHOBHJIEHUX. <...> Hudero cBetnoro, 6€10ro, 4ucToro.
Bce onestHust HENPUATHBIX, TYCKJIBIX TOHOB, HATIOMUHAIOIINX KAMEHb, MbLIb,
rpa3b. Takue Kpacku, Kak YEpHBIE, JKEITbIE, KpPACHBIE, BBIMJISAAAT Kak
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MIPUIIOPOLICHHbIE HEMPECTaHHO MajarolumM nerioM. UTto kacaercs nzodpa-
3UTENBHON CTOPOHBI, TO S MOMBITAIOCH JOOUTHCS CMEIICHUS TOMIIEHCKOTO C
MICUXOAENNYECKUM, BU3aHTUICKOTO UCKYCCTBA C MOM-apToM, MoHApUaHa u
Krest ¢ uckyccTtBoM BapBapoB... DTakoe€ MarMaTH4YeCKOE BBICBOOOXKICHUE
o6pazoB". Be3ze ciioBa ¢ kopHeM "cB0OO1a".3aBepIIUM HAIIIA PACCYKICHUS,
Oo0paTUBIIMCH 3aHOBO K MpuMepaM u3 KuHemarorpaguu. CKpOMHBIM
obasiHueM OyprKya3WH 3allOJHEH CMBICI OECCMBICICHHOCTH o0Opasza >KU3HH
WIY JKeJTaeMoro obpasza HEMaJIOH YacTh yBa)XaeMoTo cerMenTa oomecrsa. U,
B 3TOH YIPsDKKE ¢ OM3HECMEHAMHU, TPENPUHUMATEISIMU U 00CTYKUBAIOLTUM
[IEPCOHAJIOM y4YacTHE€ [PUHUMAIOT CIIaBHbIE NIPEJICTABUTENIN XYJOXKe-
CTBCHHOW HMHTEITUTCHIMH (M, Jake XynokHuku). [Turep ['punysit u Jlyunc
byHtoa/1b Kak pekuccepbl HECOBMECTUMBI - HU IO KHHOS3BIKY, HHM I10
TBOPUYECKUM MeToAaM, HH o ¢uiocodckum mapaaurmMaM. Ho, ectb HedTo
pomusimee nBa punpma: «CkpomHoe obasiHue Oypkyasum» Jlynca Bynroamns
u «Kontpakr pucoBanbimka» [Iurepa I'punyss. Heynosumasi atmocdepa
CYILLECTBOBaHUs Oyp>Kya3uu pOJHUT 3T KUHOKAPTHHBI.

JlrobombITHO crnenyromiee BoickazbiBanue Jlynca bynroans: «Ceromus,
paszaymbiBas Hajl «MiedHbIM yTEM», «CKpOMHBIM 00assHUEM OypKya3uu» u
«[Ipuspakom cBOOOIBI», CIETAHHBIMU 1O OPUTHHAJIBHBIM CIICHAPUSAM, S
IIPEJICTABIISI0 UX CBOEOOpPAa3HOW TPHIIOTHEH WIIM, CKOpEE, CPEJHEBEKOBBIM
TpuntuxoM. OJHH U Te K€ TEMBI, To9ac Te ke (Ppaszbl BCTPEUaOTCs BO BCEX
Tpex KapTuHax. OHM rOBOPAT O MOUCKE UCTUHBI, OT KOTOPOM Hajgo Oexarsb,
€1Ba OHA OTKPBITA, O HEYMOJIMMON CHUJIE COLIMAIBLHOU pyTHHBI. OHU TOBOPAT
0 HEOOXOIMMOCTH IMOMCKA, O CIy4alHOCTSAX, O MOpaJId, O TailHe, KOTOPYIO
HaJ0 yBa)KkaTh'.
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Elchin Firdovsi Aliyev
Tragedy and meaning through artistic culture

Keywords: hero, tragedy, culture, art, emotion, symbolism,
performance.

According to the laws of classic tragedy, the death of the hero is
inevitable. What death means for the hero himself, his loved ones, and
outsiders is an event that differs both in intensity and in significance. For
example, the film "Fool™ by Yuri Bykov in 2014 shows the tragic path of the
hero, when the locksmith Nikitin begins to rescue the residents of the
crumbling building. But, the death of the hero is not crowned here with any
greatness - the locksmith Nikitin is beaten to death by those people whom he
tried to save.

The hero often simply does not fit into the usual life of others. This is
often the result of disagreements in the family or the impossibility of "ordinary
family happiness", conflicts with colleagues and superiors, misunderstanding
of others. Heseemstobean "extra" person. Death as a result of a long struggle
with the forces of evil looks tragic. Unlike Hollywood, where the main
character always gets out of trouble, European cinema “kills" its hero. In the
film "The Professional”, a French secret agent, played by Jean-Paul
Belmondo, turns out to be "superfluous” in the alignment of government
agencies and bosses. Itisremovedby "friends". The death scene is emotionally
accompanied by music of Ennio Morricone.

In the film-series "Octopus” about the struggle of Italian law
enforcement agencies against the Sicilian mafia and corruption in the highest
echelons of power, Commissioner Cattani also dies after a long struggle. The
scene of death at the hands of the mafia is characterized by emotional
sublimity after the shot of the murder through the gallery of faces - witnesses
of the scene with the deceased, experiencing the death of the hero. Here, as it
were, the question arises - is there any hope for the salvation of some eternal
values in the rhythm of life, full of bloody slaughter?
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El¢in Firdovsi 9liyev

Badii madaniyyat vasitasils facio vo mana

Acgar sozlor: gohroman, facio, modoniyyat, sonat, duygu, simvolizm,
performans.

Klassik bir faciodoki gohroman olmolidir. Qohromanin 6zii {giin,
yaxinlar1 iiglin, konar insanlar iigiin 6liimiin monas1 forqli intensivlik vo
ohamiyyata sahib bir hadisadir. Masalon, Yuri Bykovun 2014-cii ilde ¢okdiyi
“Aptal” filmindo c¢ilingor Nikitinin qirilan binanin sakinlorini xilas etmok
ticiin gohromanin facisli yolunu necs bagladigini gostorir. Qohromanin Sliimii
he¢ bir azomot dasimir - cilingor Nikitin xilas etmoyo c¢alisdigi insanlar
torafindon ddyiilorok Oldiirtiliir.

Qohroman ¢ox vaxt adi hoyatina sigmair. Ailo problemlori vo ya "adi ailo
xogboxtliyi" nin miimkiinsiizliiyii. Homkarlar1 vo raislori ilo ziddiyyatlor.
Basqalarin1 basa diismomok. Sanki biraz “slave” adam. Sor qlivvalari ilo uzun
bir miibarizodon sonra 6liim facisli goriiniir.

Bas qohromanin homiso problemdon c¢ixdigi Hollywooddan forqli
olaraq, Avropa kinosu gohromanini "6ldiirtir". Pesokar filmindo, Jean-Paul
Belmondonun canlandirdigi Fransiz gizli agenti, hokumst strukturlari vo
bosslarinin uygunlagmasinda "artiq" olur. "Dostlar" torofindon silinir. Ennio
Morricone musiqisi, Olim sohnosini emosional olaraq miisayiot edir.
Italyan hiiqug-miihafizo organlarmin Siciliya mafiyasina vo hakimiyyatin on
yiiksok eselonundaki korrupsiyaya qarsi miibarizosindon bohs edon "Ahtapot"
film seriyasinda Komissar Cattani uzun siiron miibarizedon sonra oldii.
Mafiyanin alindaki 6liim sahnasi, gatl anindan sonra, gshromanin Sliimii ilo
qarsilasan morhumla sohno sahidlori olan {iz qalereyasi vasitosilo duygusal
olaraq artir. Qanli bir qirgin igindo bazi abadi doyorlorin xilast iiglin timid
varmi?
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AZORBAYCAN MILLi AKADEMIiK DRAM TEATRINDA
V. SOMODOGLUNUN «YAYDA QARTOPU OYUNU»
PYESININ SOHNO YOZUMU

Xiilasa: Mogqalods adoton yasadigi comiyyetin problemlsrine poetik
baxis1 ilo yanasan sair-dramaturq V.Somoadoglunun «Yayda gartopu oyunuy»
pyesinin sohno hallini canlandiran yaradict heyatin isi tohlil olunur.

Acar sozlor: tamasa, sair-dramaturg, rejissor, comiyyat, aktyor heyati

Tamasa bagslayarkon ol agacini sshnodon salona dogru uzadan kor gonc
bilidroyorak divarlarda elektrik diiymolorini tapib lampalart sondiiriir, onun
ardinca golon iso lampalar1 yandirir. Rejissor H.Agakisiyevin xalq yazigisi
V.Somoadoglunun «Yayda qartopu oyunu» pyesino verdiyi qurulusun (1)
yozumu ilk baxigda miiommali gorliniir. Lakin hadiso inkisaf etdikco
tamasaciya hor sey aydin olur. Qurulusun rossami N.Baykisiyevin tortibat1 da
hadisalors aydinliq gotirmayos xidmat gostorir. Manzilin imumi goriiniisiindon
hiss edilir ki, burada varli, imkanli adamlar yasayir. Sehnado he¢ bir artiq
butaforiya elementlori yoxdur. Otaqglar genisdir, z6vqls bozadilib.

Biitlin hadisalor hor kosi maqnit kimi 6ziino colb edon miihitin osas
horakoatverici qiivvosi, baslica simas1 Kisidir. Tamagsa boyu Kisi goriinmiir,
lakin onun niifuzu, ifadosi hiss edilir. Bu miihitin adamlarinin Kisinin
qarsisinda borclart boylikdiir. Onlar hoyatlar1 boyu yaxsiliq gordiiklori bu
insana xidmat gdstormoyi, onun tezliklo sagalmasina ollorindon goaloni etmaya
hazirdirlar. Lakin bu xeyirxah insanin zaman kecdikca qiivvasinin titkandiyini
agillarina bela gotiro bilmirlor. Bels bir tosovviir yaranir ki, onlarin heg biri
xeyirxah insanin manavi yiikiinii dasimaq iqtidarinda deyil. Odur ki, onlar bu
insanin yenidon ovvalki mdvqgeyina qayitmasina, bivec miihitin firavanligin
tomin edacoyina boylik timid basloyirlor. Adils xanim, Mommadaga, Ziyad,
Omir kimilor hoyat torzlorinin tominatcist Kisinin tezliklo sagalmasi namina
allarindon golon komakliyi géstormayo hazirdirlar. Hotta Kisi sagalsin deya,
comiyyotds tutduqlart mdvgelorine belo yaragdirmadiglar: islori 6zlorine
havalo gérmoyi do lazim bilirlor. Tamasada daim insanlarda nifrat oyadan,
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etiraz doguran Omir vo Ziyad hoyatda tutduglart movqgelari ils yaltagliqdan ol
¢okmadiklorini giilmoli, hotta aglamali situasiyalar vasitosilo 6zlorinin pug
simalarint niimayis etdirirlor. Aktyor H.Qurbanovun ©Omiri Kisinin
himayodarlig1 sayasindo vozifo sahibi olub, pulu hoyatinin, ailosinin daimi
atributu sayir, var-dovlst onun monaviyyatinin miioyyonlogdirici amiline
cevrilib. Kiginin var olmasi onun hoyatinin harokotverici qlivvesidir. Omirin
harokatindon bela gonasto golmoak olur ki, Kisi onun hoyatinda bir insan kimi
deyil, xos rifahinin tominatgisidir. llarlo Kisinin guya meslok dostu Ziyad
yasina yaragmayan horokotlorlo yaltaglar miihitinin i¢ lizlinii askarlayir.
Obrazin nisbaton algaldici adam oldugunu aktyor I.©hmadov inandiric1 oyunu
ilo tamasacida nifrot hissi dogururdu. Mohz onun xainliyi naticosinds Kisinin
oglu Adil sikost hala diisiir, yayin istisinda tir-tir osir, iisiiyiir...

Gonc aktyor I.Piriyev yaratdigi Niftal1 obrazi Molla Mahmuddan
(M.Agayev), Sabzolidon (S.Babayev) forqli olaraq otrafdakilarin saxta modoni
davraniglarina aldanaraq siirdiiyli hoyatin daim bu torzdo davam edacoyino
inanir, lakin bu firavanliq uzun siirmiir. Niftalt qohumlarinin, tanislarinin s6z-
sOhbatin tosirindon tono golorak, tut araginin tosiri altinda omisine olan
miinasiboto dozmoayarak tozo roisdon intigam almaq fikrino diisiir, cinayat
toradir.

Aktrisa ©.Oliyeva vyaradiciliq potensialindan bacarigla istifado
sayosindo Omiir-giin yoldasi olan Kisinin daim tosiri altinda oldugundan
sarbast hokm ¢ixarmaq iqtidarini itirdiyini, obrazinin ikili xarakterini aydin
torzdo niimayis etdirirdi. Ifaginin oyunundan hiss edilirdi ki, Adilo xanim hom
xasto orinin acinacaqli voziyyetini yasamaqla borabor, sikost oglunun da
dordini ¢cokmoys mocburdur. O, yasadigr soraitdo miistoqil hokm ¢ixarmaq
gabiliyyatini itirdiyindon Kisi vo dziiniin yegans dvladi olan Adili Moskvaya
professor Fyodorovun gobuluna aparmaq iqtidarina malik deyil.

Qurulusun iimumi ahongindan bels bir fikir hasil olur ki, soxsiyyats kor-
korana sitayis etmok insanlarda monavi sikostlik toradir, onlarin miistoqillik
hisslorini hego etdirir. Tamasaya roy yazan E.Quliyevin haqli olaraq qeyd
etdiyi kimi ictimai-siyasi hoyatin biitiin sahalorindo insanlarin siiuruna
durgunluq illorinin «soyugu, saxtast ¢okdiiyli» (2) iiglin hor bir adam fordi
foaliyystindo bu acinacaqli bolaya qarst miibarizodo aktiv olmalidir. Oks
toqdirde yaranmis gorait comiyyatin, onun lizvlorini folakato diicar edo bilor.

Idabiyyat:
1. Azorbaycan teatr antologiyasi. 2-cicild, Baki, 2013, soh. 70; 71.

2. EldarQuliyev. Qar haradan yagir? «9dobiyyat vo incasonat» qozeti,
1989, 20 yanvar, Ne 3.
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Azorbaycan milli akademik dram teatrinda V. Somadoglunun
«Yayda qartopu oyunuy» pyesinin sshno yozumu

I. Qazizadeh

Stage interpretation of V. Samedoglu play “Snowball game in
summer” in Azerbaijan Academic Drama theatre

Key words: standing, poet-dramatist, actor, personnel, environment,
decorator

The article analyzes the work of creative personnel that performs the
stage solution of the play“Snowball game in summer” by the poet-
dramatistV.Samedoglu who generally marks the environmental problems with
poetic view.

HN. T'azuzane

Cuenuyveckasi uHTepnperanus nbecbl B. Camenoray
«HWrpa B CHe:KKH J1eTOM» B A3epOailIzkaHCKOM
Axkanemudeckom [Ipamarudeckom Teatpe.

KiroueBbie ciaoBa: IloctaHoBka, mno3T-gpamaTypr, OG(OpPMUTEID,
aKTEpCKUI, COCTaB, OKPY’KAIOIIAsACsA cpesa

B craTthe ananusupyercs paboTa TBOPYECKOIO COCTaBa, y4acTBYIOIIUN
B CIICHHYECKOM OJIMLETBOPEHUU Ibechl. «Mrpa B CHEXKH JIETOM» IO3Ta-
npamatypra B. Camenoribl, KOTOPBIA MOITUYECKU MOIXOAUT K MpodieMam
OKpYXKaroIllen cpelu.
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DAIRO MADDIi VO RUHI DUNYA HAQQINDA KONSEPTUAL
FIKRIN TOCOSSUMU KiMi

Xiilasa: Toqdim olunan moqgalods mugam moadoniyysti vo riyazi
elmlorin olagosi arasdirilir. Qeyd edilir ki, handasi fiqur olan daironin (vo
yaxud konsentrik dairalorin) mugam modaniyyotinds (musiqi risalolorindoki
codvallor timsalinda), xottatliq sonatindo (harflorin  proporsionalliq
gaydalaria uygun yazilis1 iiglin seg¢ilmis ideal struktur qurulus timsalinda),
eloco do, moisot hoyatinda (¢coroyi bozomok iicilin istifads olunan “kiil¢o-
basan”larin iizoerindoki tosvirlor timsalinda) 6ziinii biiruze vermasi bu qodim
isaroni maddi vo ruhi diinya ilo bagl konseptual fikrin vizual tocasstimii kimi
gavramaga zomin yaradir.

Acar sozlor: dairo, mugam, xottatllq sonoti, moisot lovazimati
(“kiilgobasan’), proporsiya.

Zamanin talabi ilo saslogon va genis viisat alaraq aparilan multidistip-
linar todqiqatlar sayssindo elmin miixtalif saholorinin bir-biri ilo qarsiligh
olagosi masalalarine aydinliq gotirilmasi tendensiyasi davam etmokdadir. Belo
ki, biliyin mohz vahid 6zokdon baslangic gotlirmesi fikrino istinad musiqi,
xlisusilo do mugam fenomeninin haqiqi mahiyystinin yenidon dorkini
miimkiinlogdirir. Bu menada, mugam vo riyazi elmlorin kosismo noqtosinin
miioyyon edilmaosi ilo bagh aparilan axtarislart bu istigamotdo atilan miithiim
addim kimi qiymatlondirmok olar.

Musiqi va riyazi elmlorin slagasinin ¢oxsaxaliliyl garsiya qoyulmus
problemin cabri vo hondosi metod baximindan aragdirilmasini gortlondirir.
Masalon, sasin yiiksokliyinin, tonunun simin horokot tezliyindon, tembrinin
simin hazirlandigr materialin qalinligindan, giiciiniin simin amplitudasindan,
Olclisliniin simin ragsi horokot miiddstindon asili olmasinin vo s. mosalalorin
rogomlarle ifadesi musiqi vo riyaziyyatin cobri metod (sos vo raqem), orta
osrlorin musiqi risalalorindoki cadvallorin hondasi fiqurlar asasinda qurulmasi
musiqi vo riyaziyyatin hondosi metod (sos vo hondosi isaro) zominindo
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govusdugunu gostorir. Bu da qeyd edilon saholori vahid konseptual fikrin
otiiriictisii kimi is1iqlandirmaga asas verir.

Qarstya qoyulmus mosaloni arasdirmazdan 6nco bozi todqgiqatcilarin
riyaziyyat elmi ilo bagh fikirlorino nozor yetirok. M.S.Okborovun “Qadim
klassik vo miiasir riyaziyyatin elo bir sahasini tapmaq olmaz ki, onlar 6z
baslangicini bu vo ya digor sokildo adod vo fiqur anlayisindan, onlarin miix-
tolif istiqgamotlorde timumilasdirilmasindon almasin™ [2, 5];S.L.Vasilenko vo
P.Y.Sergiyenkonun “riyaziyyatda hondasi metodun cobri metoddan
forqlondirilmasi vo bu metodlarin forqliliyinin molumat bazasinda todqiqat-
cilarin galdiyi noaticalors 6z tosirini gdstarmasi” [6]fikirlorindon bels gonaoto
golmok olar ki, ododlor vo hondosi fiqurlar holo riyaziyyatin, eloco do,
handasonin miistaqil elm sahosi kimi Oyronildiyi dovrlorden 6nco “canli”,
konseptual fikrin dasiyicisi kimi qavranilmisdir. Bu baximdan, todqiqatct
V.B.lordanskinin “Bu giin kvadrat v dairo - abstrakt handasonin geometrik
fiqurlaridir. Hondosado onlar coxsayli basqa fiqurlar sirasinda 6zlorinin
miihiim yerini tuturlar. Lakin godim arxaikada onlar abstrakt deyildilor, canli,
dolgun, konkret mozmunlu isaralor idiler. Giindalik hoyatda kvadrat vo daira
monavi, siyasi, maisat xarakterli goxsayli kigik va iri tosavviirlorin fundamenti
olaraq boyiik rol oynayirdilar” [7, 80] fikri bir daha biitiin qeyd edilonlorin
tosdiqi kimi 6ziinii biiruzs verir.

Haqigaton do basariyyatin ilkin ¢caglarinda yaradilan maddi madoniyyat
niimunsloari ilo tanisliq, godimds gergaklik hagqinda molumatlarin raqomlor
va hondaesi fiqurlarla qeyd edildiyini gostorir. Bu da kegmisdo roqomlorin vo
xtlisusilo do hondasi isarslorin  gergoklik vo haoyatla bagh mixtalif
molumatlarin vizual tozahiirlori kimi qavranildigini niimayis etdirir. Buna
gdro do, V.B.lordanskinin “diinyanin miixtolif tozahiirlorini goriintiilii oks
etdirmoyin vacibliyindon meydana golon c¢oxhocmli simvollarin  bu
nahongliyin, bdyiikliiyiin yalniz tutumlu simvollarla shats oluna bilocayi’ni
[7, 80] vurgulamasi xiisusilo diqgeti colb edir. Todqiqat¢inin “Bu isaralordo
diinyanin geyd edilon toroflorinin on timumi cohatlori oksini tapmisdir” [7, 80]
fikri 1s9 s6zsiiz ki, bu nohangliyin qlidratini bir godor do artirir. Tosadiifi deyil
ki, mohz konseptual fikrin vizual tozahiirii olan hondssi isarslor sayssindo
handaso an birinci madani abids kimi qiymatlondirilmisdir.

Hasiyaya ¢ixaraq qeyd edok ki, bozon monbalords moalumatlarin hodden
artlq simvollagdirilmas1 ilo bagl fikirloro do tosadiif olunur. Masalon,
tadqiqatgr T.V.Lazutinanin “Miiasir diinyada total simvollagdirma (tadqiqat-
cilarin hor yerds isaro vo simvollar gérmosinin naticads “hipersimvollas-
dirma” situasiyasini yaratmasi) tendensiyasi istirak edir. Bu da elmi biliyin
miixtalif sahalorinds isaroyaranmaya diqgetin artmasi ilo izah oluna bilor”
[10]fikri bu mosalonin birmonali qavramlmadigini gostorir. Iroli siiriilmiis
fikro 6z miinasibatimizi bildirarak geyd etmok istordik ki, miiasir diinyada
total simvollagdirma tendensiyasina haddon artiq diqqget yetirilmosi aktual
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ohomiyyat dasimasa da, bir cox monovi vo maddi madoniyyat niimunalorinin
kecmis dovrlordo yaranmasi sobobi onlarin  mohz simvollasdiriima
baximindan tadqiqini tolob edir. Bu monada, toqdim olunan moaqals do ilk
baxigdan bir-biri ilo alagesi olmayan - musiqi elmi, xottatliq sonati vo maigot
hoyat1 ilo bagli saholorin kosigmo nodqtesinin simvollagdirma sayesindo
miioyyon edildiyini 6n plana ¢okir. Belo ki, “Biitliin elmin riyaziyyata
osaslandigini - lakin riyaziyyatin roqomlarin sado manipulyasiyasindan daha
boylik oldugunu” vurgulayan riyaziyyatc¢i Penrouzun “riyaziyyat 6ziindos ilkin
ndvbado qayda, tarazliq, harmoniya, montiq vo abstrakt gozallik daxil olmagla
kosmosda movcud ideyalar1 oks etdirir. Yalmz ¢ilpaq roqomlori gotiiriib
ideyalar1 atmaq miimkiin deyil” [14, 52] fikrino osaslanaraq hondosi isaralori
do onlarin mahiyystindo dayanan motnin kontekstindon qoparib arasdirmagin
geyri-mimkiinliiytinii geyd etmok istordik. Buna gora ki, handasi isarslor
aslindo gergok hoyatla yanasi, biitovlikdo diinyanin qurulusu ilo bagl
informasiyanin noqto, diiz xatt, dairas, lighucaq va s. vasitosils tosviridir.

Hondoss diinya ganununun tozahiirii olan ahongdarliq mothumunun
vizual oksetdiricisidir. Tosadiifi deyil ki, ©bu Nosr ol-Forabi ot-Tiirki
“Elmlorin tosnifati” osorindo ifads dili hondosi fiqurlar olan hondosoni
“elmlorin macmusuna daxil olan elm” [1, 57] kimi qiymatlondirmigdir. Dahi
miitofokkir hondosonin “xatlori, sothlori vo hondssi cisimlori miitloq monada,
onlarin formalarini, miqdarlarin1 (6lgtilorini), borabar vo borabor olmayan
(forgli) cohatlorini, vaziyyatlorinin ndvlsrini vo diiziiliislorini (siralarini)” [1,
57] va s. 0yrandiyini, elaca do, “miitonasib 6l¢iilii (forqli) olanlari, rasional vo
irrasional olanlari vo bu ciitlorin novlorini nozordon kecirdiyini” [1, 57]
vurgulayir. Bu monada, rasional vo irrasional olanlar1 vo bu ciitlorin névlorini
Oyronan hondoso ilo “rasional” vo “irrasional” qiitblorin faaliyystinin miito-
madi novbalogsmasindon meydana golon idrak prosesi, “stiur konsepsiyasi”
[13] ilo eynilogon vo ahongdarliq mathumunun akustik tozahiirii olan mugam
arasinda alagonin miiayyan edilmasi miimkiinlosir.

Obu Nasr ol-Forabinin handosoni “elmlorin macmusuna daxil olan elm”
kimi qiymatlondirmasi bels fikro golmaya asas verir ki, elm sahasi kimi tadqiq
edilon vo tacriibs ilo slagolondirilon hondese musiqi, mugam fenomeni ilo,
hoyatla, eloco do moisotlo baghdir. Basqa sozlo, musiqi sahosi kimi,
handasonin elmi noqteyi-nazordon Oyronilmosi toplanmig biliklorin nazari
saviyyado galmadigini, bu prosesin montiqi davami kimi tocriibads totbiqini,
bununla da “elm-omol” [15, 14] miinasibstindo qorarlasdigini sortlondirir.
Belo oldugu halda hondssi isarslorin funksionalligini hondesads, musiqi
elminda, eloco do, moaisot hoyatinda vizual vo akustik olaraq izlomok
miimkiindiir. Belsliklo, hondasi isarslorin universalligi onlarin “elm-omal”,
gercok hoyatin monovi vo maddi toroflori miinasibatinds, biitdvlikds iso
diinya nizami1 kontekstindo 6yronildiyini vo bununla da konseptual mahiyyastin
akustik vo vizual yolla oksini tapdigin1 gostarir.

98



Dairs maddi vo ruhi diinya haqqinda konseptual fikrin tocessiimii kimi

Togdim edilon moagalads baglica moagsad ilk baxisdan bir-birindon uzaq
goriinan, lakin mahiyyatco vahid biliyin miixtalif tozahiirlori olan musiqi,
xottatliq sonati vo digor sahoalorin qovusma ndqtasinin miioyyon edilmasi vo
hondasi isaralorin konseptualliginin yenidon dorkidir. Qarsiya qoyulmus
mogsadi hoyata kecirmok {i¢iin dairo konseptual isarasi asas gotiiriilmiisdiir.

Monbalords daire “obadilik, daimilik, 6ziinaqayidis, Giinesin qodim
isarosi, alilik, biitlin digor hondosi fiqurlart iistoloyon simvol”, eloco do,
“miidafio simvolu” [5, 196] kimi xarakteriza edilir. Umumiyyatlo, konseptual
isaralorin monasi qodimdo insanlarin tobiot hadisolorini, hoyatin miixtolif
saholorindo bas veron doyisikliklori miisahido etmosi noticosinds forma-
lagmisdir. Bu monada, daira konseptual isarasinin izahini onun bir nov hoyat-
dan, tocriibadon toplanilan biliklorin cominin oksi kimi qiymatlondirmok olar.
Tosadiifi deyil ki, konseptual isars kimi daironin mena calarlarinin ¢ox-
saxoliliyini “hayat dairasi” (S.M.Forhadova), “varliq dairasi” (N.Goyiisov),
“musiqi dairelori” (S.Urmavi), “rong dairesi” (LItten) vo s. ifadalorin
timsalinda hoyatin biitiin toroflorindo vo badii madoniyyotin miixtolif
sahalorinds izlomok miimkiindiir.

Xiisusi vurgulamaq istordik ki, qeyd edilon ifadolor arasindaki olago
onlarin vahid konseptual fikrin miixtolif tozahiirlori kimi oksindo 6ziinii
gostorir.  Bunu todqiqatgilarin  iroli  siirdiiklori fikirlordo do izlomok
miimkiindiir. Moasolon, “hoyat dairosi” ifadossini izah edon todqiqatci
S.M.Forhadovaya goro, “dinin formalagmasinin baslangic an1 ruhi birlogmoda
bas veron homfikirlilik idi, hans1 ki, impuls (dogulma) - inkisaf (bdylimo) -
govusma (nigah birliyi) - enma (s6nma) hoyat ritmins uygun golon, dordliikk
tosokkiil ritmindo coroyan edon ruhi yiiksolislo gabaglanirdi. Bundan belo
naticaya golmok olar ki, irrasional Fikrin yolu hoyat dairssindon kegirdi”
[13,48].

Vo yaxud “varliq dairosi” ifadosini Islamin kosmoloji baxislari
movgeyindon izah edon todqgigatct N.Goylisova gors, “Kosmoloji diizondo
biitdv varliq alomi iki qovsden ibarst daire soklinde tosovviir edilir: enmo
(nilizul) va yiiksalis (liruc) qovslori. Bu baximdan, iki alom qarsilasdirilir: geyb
vo ruhlar alomi (Molakut) - sohadst vo cismani alom (Miilk), bdyiik alom
(Afaq) vo kicik alom (©nfas), Haqq - insan. Kainat vo diinyanin yaranisi
Haqqin iradasi ilo yoxlugdan (edom) baslayir vo yoxluqda bitir: 6nco enmao
qovsii tizro kiilli-ogl vo ya ilkin nurdan (Mohommadin nuru) diinya (Goy vo
Yer soltonati), on sonda iso on kamil varliq olan insan yaranir; insanin ruhu
Hagdan olduguna goérs yenidon ondan Haqqga dogru bir yiiksolis (liruc vo ya
stiud) harokati baglayir vo bu iki qovs - enma va yiiksalis qovsii varliq dairasini
miitkommal sakildos biitovlasdirir” [3, 149-150].

Xatirlatmagq istordik ki, eyni prinsipi mugam fenomeni ils eynilogdirilon
“(stiurlu 1s) - hazirliq - yeni fikirlo nurlanmaya tokan veron xiisusi foaliyyot
hali; (sliursuz ig) - yetismo - problem iizorindo sliurdan konar is,
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istigamotlondirilon ideyanin inkubasiyast; (stiurdan konar olanin siiura kegidi)
- ilhamlanma - siiurdan konar is noticasinds ixtiranin ideyasi stiur miihiting
hipotetik halda daxil olur; (stiurlu is) - ideyanin inkisafi, onun son dofo tortibati
vo yoxlanilmasi”ndan [12, 147] ibarat dord morhaloli yaradiciliq prosesindo
do izlomok miimkiindiir.

Beloliklo, erkon dovrlorde diinyanin qavranilmasinda “irrasional” vo
“rasional” qiitblorin faaliyyatino, “siiur konsepsiyasi”na osaslanaraq vo irali
siriilmiis fikirlori nozoro alaraq belo noticoyo golmok olar ki, ‘“hoyat
dairosi’nin, eloco do, “varliq dairosi”nin sos vasitosilo tozahiirii mugam
maodoniyyatindo 0zlinii biiruzs verir.

Molumdur ki, “musiqi dairslori” ifadasi XIII asrin dahi miitofokkiri
Sofioddin Urmovinin “Kitab ol-Odvar” risalosindo oksini tapmigdir. Digqgoti
colb edon mogam odur ki, Sofiaddin Urmoavi risalodo “dairslorin vo ya
dovrlorin” akustik vo vizual yolla tozahiiriinii isiglandirmisdir. Belo ki,
Z.Soforovanin  S.Urmovinin risaloni “Kitab ol-Odvar vo ya oadvar”, yeoni
“Dairalor vo ya dovrlor” (ladlar) haqqinda kitab” kimi adlandirmasi ilo bagh
“soslorin (naqamo) oktava (zilkul), ¢orgivasindo ardicil olaraq diiziilmasi vo
bu ardicilligda birinci sosin axirinci saslo tist-ilisto diismosi noticosinds dairs
omolo gotirmosi ilo olagodardir” [4, 48] fikrindo baslangic, inkisaf,
tamamlanma morhololorindon kegon vo dairovi horokotds gorarlasan “canli”
prosesin akustik; “Risalods bu lad, hom do sonra verilon ritm dairalori, ¢evra
soklindo vo qrafik oksini almislar” [4, 48] fikrindo iso musiqi risalosindoki
cadvallarin “canli” prosesin vizual yolla tozahiiriinii izlomok miimkiindiir.
Biitlin gqeyd edilonlordon bels naticoys golmok olar ki, daira hondesi isarasi
konseptual fikrin akustik (saslonon) vo vizualin (gdriinonin), yoni musiqi vo
handasanin qovsagunda izlonilmasini sortlondirir.

“Simvol, isars vo emblemlorin yeni ensiklopediyast” monbasindo
“daironin morkozi - zaman vo mokanin monbayi” [5, 196] kimi xarakterizo
edilir. Qeyd edak ki, daironin morkazinin “zaman va mokanin monbaoyi” kimi
ifado olunmasi hom zaman, hom do mokan kontiniumu ils slageli musiqi
fenomeninin yalniz makan kontiniumu ils bagli badii madaniyyatin miixtalif
saholori, daha doqiq desok xottatliq sonoti ilo soslogsmosine imkan verir.
Tosadiifi deyil ki, proporsiyanin, diizgiin 6l¢iliniin, nisbatin vo biitovliikdo
ahongdarligin tozahiirii olan dairo “Kitab ol-Odvar” risalosindo ladlarin
paralelliyini gostoron codval (sokil 1), eloco do, xottatliq sonatindo horflorin
diizgiin yazilis1 vo kompozisiyasi ii¢lin totbiq edilon morkozinds ndqts vo
yaxud dairs olan konsentrik dairoavi struktur qurulus kimi 6ziinii biiruzs verir.
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Sakil 1. Ladlarin paralelliyini gostaran daira cadval

Gozalliyin, aliliyin tocessiimii olan xottatliq sonatinds baslica maqsad
har bir horfin yazilisinda diizgiin nisbotin se¢ilmasi asasinda yliksok monada
qavranilan ahangdarlig1 vizual sokildo oks etdirmokdir. Xottat Fatullah ibn
©hmad ibn Mahmudun “Altiliq” xatlors hosr edorak nosrlo yazdigi risals [9,
73] bunun ayani niimunasi kimi ¢ixis edir. Bels ki, risalods diqgati colb edon
mogam bir torofdon xottatliq sonotindo proporsionalliq qaydalarinin osas
gotiiriilmasi, digar tarafdan is9 daironin miioyyon manada bir név “golib” kimi
islonilmosinin 6n plana ¢okilmaesi ilo baglidir. Hor hanst horfin yeddi dofas
tokrarlanaraq yazilmasindan meydana golon siitunun daironin morkozindo
yerlogdirilmosi (sokil 2) geyd edilonlorin oyani siibutu kimi 6ziinii biiruzo

Sakil 2.9rab slifbasinin biitév harflorinin boyiikliilyiinii miioyyan
edan dairo
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Bu baximdan, horflorin diizglin yazilis1 iiclin totbiq edilon dairovi
qurulusun igarisinds yerlosdirilon siitunda harfin hor bir tokrarindan (yeddi
dofo tokrar) sonra xoyalon ¢okilon konsentrik dairalorin (sokil 2a) ladlarin
paralelliyini gostoron codvoldoki dairolorlo miigayisesi bu qonasto
galmayimiza asas verir ki, hor iki niimuns arasindaki slags (dairs timsalinda)
eyni struktur qurulusun izlonilmosindo vo (konsentrik dairslor timsalinda)
dairolorin miioyyan sayda tokrarinda, yoni hondosi isare vo rogem osasinda
Oziinii gostorir.

Sakil 2a. 9Arab slifbasinin biitov harflorinin boyiikliiyiinii miisyyan
edan daironin i¢carisindd xayalon ¢okilon konsentrik dairalor

Biitlin qeyd edilonlordan bels naticoys golmak olar ki, riyaziyyat elmi
corcivosindo hondoasi fiqur, eyni zamanda konseptual fikrin dasiyicisi,
daimiliyin, 6ziinoqayidisin, aliliyin simvolu timsalinda oksini tapan dairo
proporsionalligin, yiiksok monada gavranilan ahangdarliq qanununun, “canli”
prosesin akustik vo vizual tozahiiriidiir.

Ladlarin paralelliyini gostoron codval kimi, prosesin, dovri tokrarin,
proporsionalliq qaydasinin vizual oksini moisot hoyatinda istifads edilon
lavazimatlarin niimunasinds do gérmak olar. Masalan, Azarbaycan orazisindo
arxeoloji qazintilar noticosinda tapilmis, morkozindo kosison siialar oks
olunmus konsentrik dairovi tosvirli b.e.a. II minilliyin sonu, I minilliyin
ovvaling aid gil basmalar bu gobildendir. “Qarbi Azarbaycanin gil stamplar1”
mogqalasinds verilon molumata goro, “daha ¢ox boz, nadir hallarda iso qara vo
gohvayi rongli, dairovi vo diizbucaqli quruluslu, islok hissosi momulat
bisirilona godor cizma yolu ilo handasi isaralorlo bazadilon” basmalardan [11,
115] “miilkiyyot isarosi kimi ambarlarin, donli mohsullarin saxlanildigi
quyularin, kiiplorin mohiirlonmasi ilo yanasi, “kiilgobasan” kimi bayram
giinlorindas bisirilon ¢érok novii kiilgonin {iziiniin bazadilmasinds™ do [11, 124]
istifado edilmisdir.

[.Q.Norimanov ¢drayin bazadilmasi iiciin nozerds tutulmus basmalari
“zongin naxisli, arxa torafindo ol tutmagq tigiin konus sokilli dostoyi olan yasti
va dairavi quruluslu lovazimat” [11, 174] kimi xarakterizs edir. Todqiqat¢inin
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iroli slirdiiyii ehtimala goro, “gOroyin iizorindo basmalar qoyan godim
azorbaycanlilar ilkin olaraq magik vo ya dini baximdan Giinosi ¢orok ilo
govusduraraq mohsulun bollugunu tomin etmoys ¢alisirdilar” [11, 130].
Maosalon, Saritops srazisindon tapilmus, islok hissasindo konsentrik dairalor vo
miixtolif toroflora istigamotlonon siialar tosvir edilmis basmalar (sokil 3)
bunun ayani niimunasidir.

Sakil 3. Stamplar (Saritop?)

Qeyd edilonlor onu gosterir ki, mugam maodoniyyati, xattatliq senati,
eloco do, moisat hoyatinin bir-biri ilo qarsiligh olaqesini bu sahslorin
proporsionalliq qaydasini akustik vo vizual sokilde yayimlamasi niimunosinda
1zlomok miimkiindiir. Dairo isarasi ruhi togokkiiliin, prosesin dinamikasinin,
miioyyon hal-ohvalin yaranmasi vo yasanmasinin silsilovi tokraridir. Bu
monada, todqgigat¢1 V.B.Iordanski “Horokotsizlikdo donmus kvadratdan farqli
olaraq dairo horokati, demoli inkisafi simvolizo edirdi” [7, 84] fikrini irali
stirmokds tam haqlidir. Tosadiifi deyil ki, hondass elminin ifads dili kimi
gobul edilmasino baxmayaraq, kegmisdo konseptual biliyin simvolu olan dairo
mugamin ifasinda saslonon (akustik), “Kitab ol-Odvar” musiqi risalosinds
ladlarin  paralelliyini gostoron cadvelds, xottatliq sonotinde harflorin
proporsiya qaydalar1 asasinda yazilmasi ligiin tatbiq edilon struktur qurulusda,
eloco do, moisot lovazimatlarina aid “kiilgabasan”larin tizorindoki tosvirlorda
gorlinon (vizual), “Yall1” rogsinin, “Zorxana” tamasalarinin icrasinda is9 jest
vo harokotlordo “canli” prosesin yaranmasmnin vo yasanmasinin impuls
vericisi kimi 6ziinli gostarir.
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Biitiin gqeyd edilonlordon belo qonasto golmok olar ki, hondaso elminin

ifado dili olmagla yanasi, 6z mahiyyati etibarilo maddi vo monovi diinyani,
mohdud monada gercoklik haqqinda, qlobal monada iso iimumbaosari biliyi,
ruhi tosokkiilii, miioyyon hal-ohvalin yaranmasi vo yasanmasini xarakterizo
edon hondosi isaralor ‘“‘canli” prosesin dinamikasinin miixtalif yollarla
tozahiirlori idilor. Elo tozahiirlor ki, soslonmodo vizual olan1 gérmoyo,
goriintiida iso akustik olan1 esitmays zomin yaradir.
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T. Shirzadova

The circle as the embodiment of conceptual thought about the
material and spiritual world

Keywords: circle, mugham, calligraphy, household utensils
("kulchabasan™), proportion.

The article examines the relationship between mugham culture and
mathematical sciences. It is noted that the manifestation of the geometric
shape of a circle (or concentric circles) in the culture of mugham (in the form
of tables in musical treatises), calligraphy (in the form of an ideal structure
chosen for writing letters according to the rules of proportionality), as well as
in everyday life (in the form of images on household utensils such as
"kulchabasan™ used to decorate bread) provides the basis for understanding
this ancient sign as a visual embodiment of conceptual thought about the
material and spiritual world.

T. Illup3agosa

Kpyr kak BomioneHue KOHIENTYAIbHONH MBICJIH 0 MATEPHATbHOM
U IYXOBHOM MHpe

KualoueBble ciaoBa: kpyr, myram, kamnurpagus, ObITOBas yTBapb
(«xronpuabacany), IPOMOPLIHUSL.

B cratee wmccienyeTcss B3aWMOCBS3b MYTaMHOW  KYJIbTYpHl H
MaTeMaTHuecKux HayK. OTMmedaeTcs, 4YTO NpOSBIEHHE T'€OMETPHUYECKOM
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¢burypsl kpyra (WiM KOHIEHTPHUYECKUX KPYTrOB) B KyJIbType Myrama (B Buze
TaONMMI] B MY3bIKQJbHBIX TpakTarax), Kaumrpapuu (B BHIE HICATHHOU
CTPYKTYpbI, BBIOpaHHOW /s HamucaHus OyKB COTJIACHO MpaBUJIaM
COpa3MEPHOCTH), a TAaKXe B OBITOBOW XKM3HMU (B BUIE HM300pakKCHUN Ha
OBITOBBIX YTBapsAX KaK «KIOJb4a0acaH» HCHOJIb3YEMBIX MJS YKpalleHHUs
xyneba) JaeT OCHOBY JMJi OCO3HAHUS 3TOT0 JPEBHEWIIEro 3HaKa Kak
BU3YQJIbHOTO BOIUIOUICHUS KOHLENTYAJIBHOW MBICIM O MaTepHabHOM H
JTyXOBHOM MUpE
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HAHA Apxurexrtypsl u MckyccTBa
MJIAIIAN HAYYHBIM COTPYIHUK

YAK: 75.04

TEMA NATPHOTH3MA BO BTOPOM ITOJIOBUHE XX BEKA
B PABOTAX ABEPBAU/KAHCKUX XYJOKHUKOB.

AnHoTanusi: OCHOBHOE MECTO B TBOpPUYECTBE a3epOailKaHCKUX
XyJOKHUKOB 3aHMMalla TeMmMa naTpuoTH3Ma U 3amuThl PoguHbl  OT
3axBaTYMKOB. OcO0O0H MOMYISIPHOCTHIO TOJIb30BAIKMCH CIOXKETHI, OTPa’Karo-
e repoudeckoe mnpouioe. TemaThka MPOU3BEACHUN HMMeJa MperuMyIle-
CTBEHHO UCTOPHUKO-OaTaNbHBIN U KaHPOBBIN Xapaktep. He3upas Ha mobeny
HaJ Bparom, MucaTh 1 COo37aBaTh B UCKYCCTBE pa3peliagoch TOJIbKO B paMKax
“COIMANIMCTHYECKOT0 peayin3Ma’, OTBEpras WHIWBUIYAIbHBIM MOAXOHA B
paboTtax BO 6J1aro 00IIECTBEHHBIM TPEOOBAHUSM

KuioueBble ci10Ba: naTpuoTU3M, XyJA0KHUK, T€POM, KaHP.

Bemmkast OredectBeHHass BoitHa mnoryomna ThICSYM KYJIBTYPHBIX
04YaroB, YHUYTOXWJIA UCTOPUYECKUE APXUTEKTYPHbIE NAaMATHUKH, LICHHBIE
IIPOU3BENIEHUS UCKyCcCTBa. Beero He mepeuncinTs.

B cnenctBue »3TOro, marepuanbHas 0a3a KyJdbTYpbl CTpaHbl B
MOCJIEBOCHHBIE TOJbl OblIa OCiIa0eBIIe, a TBOpUECKasl AESITEIbHOCTb I10-
IIPEKHEMY HAaXOJUJIACh MO/ UAEOJIOTNYECKUM Haa3o0poM. HoBoe KynbTypHOE
CTPOUTENHCTBO M30€rano J00bIe HOBIIIECTBA.

B xuBonucH eni€ HeJOCTaTOYHO MPABAUBO [TOKA3aHbI IOJBUTY BONHOB
Ha ¢ponTax BOB, reponueckuit Tpyn HepTAHUKOB. A3zepOaliKaHCKUM
XyAOKHUKaM HE XBaTajlo OoJiblIel BBIPA3UTENBHOCTH BBHUJY HEXBATKH
3JIEMEHTAapHOIO ChIPhS — MaTepuajioB g TBopuecTBa. Ho, HeB3upas Ha
cioxHocTH, B noprpete ['epos CoBerckoro Coro3a MOANOIKOBHUKA XbIIbIpa
Mycragaepa xynoxuauk C. Canamzajie mokaszaja My>K€CTBEHHOTO M BOJIEBOTO
COBETCKOTr0 oduIiepa — TAHKUCTA, N300pakEHHOTO Ha (POHE KapThl MUpA.

Moxuno otmeruTh M xynoxknuka H. HWewaiinoBa (Hamxadxynn),
HaIMCAaBIIEro NOPTPETHI TAKUX U3BECTHBIX BOMHOB, KaK IIOPTPET reHepana A.
AcnanoBa u Maiiopa A. Kynuesa, BeIIENSIOMINECS CTPOTUM LIBETOBBIM pellie-
HUEM, a TaK)Ke IOPTpeT OTBaKHOro napruszana M.I'yceitnsane «Muxaiio»,
HanrcaHHbl Y. KepuMoBbIM.

Benyummu neiiTMoTHBaMU B IPOM3BEIEHUSAX HCKYCCTBA 3TUX JIET ObLIa
Oe3rpanuyHas J11000Bb K PoiiiHe, HEHABUCTh K OKKYIIaHTaM, CIIPaBeAIUBOCTb
0CBOOOIUTENBHOM BOMHBI, Bepa B OOEy INIaBHBIX PYKOBOAUTENIEH BOWHBI.
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Cpenu pabdot 1949 roga yare Bcero ormMedanach B IIe4aTH U3BECTHAS
kapruna M AOnpymnaeBa «JlexaOpbckasi cTauka OaKMHCKHAX PabOUYMX IO
pykoBojactBoMm M.B. Cranuna B 1904 roxy». MHorodurypHas KOMIO3UIIUS
oroOpakana OJlHy W3 SApPUYANIINX CTPAHHUI PEBOJIIOLIMOHHON OOpHOBI OaKWH-
CKOro TmpoiieTapuara, korga paboune HEPTIHUKH, BO3TJIABISIEMbIE
CranuHbIM, TPEABSBUINA CBOU TPeOOBaHMS HE()TEIPOMBIIIITICHHUKAM.

Bort 4to numier o kapTuHe HapoAHBIN Xyn0xkHUK b.B. Morancon — onun
U3 TeNaroroB apTopa: «kapThHa M AOny/muiaeBa TeMa HHTEpECHas H
BOJIHYIOIIAsl, pacrnojiokeHue Guryp yAaauHo, TUHAMHUKA JBUXKYIIEH Macchbl
€CTb, €CTh U nagoc, MPUCYIIUI JAHHOMY MOMEHTY, (purypa CtanuHa BeIpa3u-
TeJIbHAY.

Kaptuna M. Ab6mymnaeBa «Y mpsMOro MpoBOja» IMOCBAIICHA 00pa3y
Jlenuna, nzobpaxénHomy B CMonbHOM. J[MKTYIOIIUN AEKPEThl COBETCKOM
BJIACTH MOJIOZIOMY pabodeMy, OOJUK BOXKIS BCEISIET YyBCTBO YBEPEHHOCTH B
n30paHHOM MYTH.

Opnnoli 13 HanboJsiee MHTEPECHBIX KOMIO3MUIMI B OaTaibHOM aHpe
apnsercs kaptuHa «/lopora Ha Cramunrpan» A. Ks3umoBa, mocBsieHHas
nobene Coserckoit Apmun. M300pa3uB Tpynbl BPaKECKUX COJNAT U TPYJIBI
HCKOBEPKAaHHOW BOCHHOM TEXHUKH Ha 000YMHAX CHEKHOM JOPOTH, YXOASIIUE
JMHAW KOTOPOW TMOAYEPKHYTHI CKOCHBIIMMHUCS TeserpadHbIMH CTOJI0aMHU,
aBTOp 3aleyariieNl pa3rpoM TUTIEPOBCKON apmuu. XyHOXKHUK Mepenaét
CBUHLIOBBIE TYYH B HEOE, MHOT'O XUIIIHBIX BOPOH, KpYy’KaluXcs Haja JoObIueH,
BJIAJIM BBIPUCOBBIBAIOTCS] CUITYITHI pa3pyLICHHBIX 3AaHUN.

B npyroit xaptune A.Ks3umoBa «babek mepen 6oem» m3zoOpaxeHa
Macca MeMMX M KOHHBIX BOWHOB B CTapUHHBIX JIOCIEXaxX, CO IIUTaMU U
KONbsIMM, OXHJAloIIMe, BO IaBe ¢ babekoMm, MpencTosiield BCTpeun ¢
HENpUsITENIEM.

AzepOaiipkaHCKHe XYJIOKHUKM MOJHUMAIM TeMbl NaTpHOTH3Ma U
coceqHux crpaH. B xaptune A. Kepumona «Ha ynmumax Typruw» 3aneuart-
JIeHbI 00pa3bl MOJIOJIBIX TYPELKUX MAaTPUOTOB, Pa3lAl0LIMX TaKOM JIMCTOBKH.
ObeccuneHHbI OT HYXKIbl U CTPaJaHUM CTApUK, BBIACISAETCS KaK peau-
CTHYHBIN MEPCOHAX.

B OaranpbHOM >kaHpe HamucaHa JMHAMMYHAs W HampsHkEHHAs 110
KOJIOpUTY KapTuHa baObl AnueBa «Oxunax KomaHaupa». BreuaTnusimch
repoM4eckrM TOJIBUTOM a3zepOaiipkaHckoro jéruuka Masaupa AGbGacosa,
XYAO0KHHUK CO3JIaJl €ro MOpTpeT B o0Imel kommo3uimu. B pesynbrate Kpy-
IIEHUS cCaMoJIETa B BO3AYITHOM 0010 cpen 6e30pekHBIX TPocTOpoB UEpHOTO
MOpsi, KaKMUM-TO YyJIECHBIM 00pa3oM, OCTaBLIMECS B KUBBIX HECKOJBKO
repoeB JETYMKOB, OUYTHBIIMXCS Ha PE3WHOBOWM IUIIONKE, 3areyaTsIeHbI
BECbMA B OCTPOJPAMATUYECKOM CUTYalNH.

Bockpecus smmn301 60pb0ObI MPOTHB IMIAXCKOTO JECIIOTHU3MA, HaYaBIIIeH-
Ci IOA BIMSHMEM IEPBOM PYCCKOM pPEBOJIOLMUM B IOXKHOW YacTH
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Tema matpuoTrzMa Bo BTOpOii mojoBuHe XX Beka
B paboTax azepOailIxKaHCKUX XYA0KHUKOB

Azep6aiimkana C.Iapudzane cozmaér kommnosuiuo «O6opona Tebpuzay.
baranpHas kommosunus, oOnajarolas HMCTOPUYECKOM KOHKPETHOCTBIO,
IepeJacT MYXKECTBO IOBCTAHLIEB M MX pykoBoxutened Carrap XxaHa U
barupxana.

C.lllapudzane Takxke co3maal KOM IO3UIMOHHBIN TopTpeT ['epost
Coserckoro Coto3a I'.Acanosa. [lepen HaMu pacKpbIBa€TCsl IKCIPECCUBHBIN
o0pa3 reposi, MOBTOpUBILIEr0 MoABUr Ajekcanapa MatpocoBa, OpocHB-
IIErOCsl CBOMM TEJIOM Ha aMmOpa3ypy MpOTHBHHKA.

Xyno)kHUK 3. MamenoB co3gan MHOTO(QUTYPHYIO M CJIOXKHYIO
KOMIIO3UIIMOHHYIO KapTHUHY «BcTpeua ATpomara ¢ BOMHAMH» CTapasch
BOCCO3/aTh Nepe] HaMH yHIeqmuil oOpa3 Janékux NMpenkoB asepOailKaH-
CKOT'0 Hapo/a, C LIEJIbI0 NepeJaul BO3POKICHHS MATPUOTUYECKUX YYBCTB.

XyIOKHUKH, CIEys YKa3aHUsIM Che3/a, MOJHUMas CBOW mpodec-
CHOHAJIbHBIM YPOBEHb, CTPEMUJIMCH CO3aBaTh IPOU3BEACHUS HA aKTyaJIbHbIE
JUIsL UX BPEMEHU TEeMbl. B OCHOBHOM MX KapTHHBI, 3KCIOHHPYEMBIE Ha
peciyOIMKaHCKUX BBICTaBKaX, ObUTH MOCBAIICHBI HCTOPUKO-PEBOIOIMOHHON
TEME.

B cBOMX MHOTO(UTYPHBIX KOMITO3UIHAX XYA0KHHUKH, B TOCTICBOCHHBII
HepuoJi, ¢ 0OJIBIINM SHTY3Ma3MOM H300paXalli pa3IuuHble COOpaHus, CX0/1-
KW ¥ MUTHHTH pa00YHX ¢ TIaBHOKOMaHtyromum crpansl .B Cranunabiv. Bee
KOMITO3ULIUY UMEIH UIUTIOCTPATUBHBIN XapaKkTep K KaKOMY — JIM00 BaKHOMY
UCTOPUYECKOMY COOBbITHIO. K TakMM MOXHO OTHECTH KOMIIO3UIUH:
C.lapudzane — «M.B.Cranun nmpoBokaetr JI. Kemnxosenu B baky B 1904
rony», Peokenko «Cramun B baky B1920 romy», H.AGaypaxmaHnoBa u
H.KacymoBa — «ToBapumy CraluH cpend JAeIeratoB BTOPOTO Che3la
KOJIXO3HUKOB — ynapHukoB», A. Kepumosa «1.B.Ctanun cpean 6akuHCKHUX
pabounx B 1904 1), A. 3eiinanoBa - «M.B.Ctanun cpenu OaKMHCKHX
HE(TSAHUKOBY.

B mocneBoeHHBIN Nepuo CTpaHy OXBaTWia HOBAsl BOJIHA PENPECCH,
KOrJa TMOJUTUYECKUM MPECIEeIOBaHUsIM MOJABEPrajuch JIy4dllMe Ipes-
CTaBUTENIM UHTEJIMIeHIMHU. W, Kak cieIcTBHE, HEMHOTMM I103K€e, BHIOOPOUHO
OBLIN peadUIMTUPOBAaHBI HEKOTOPBIE MPEICTABUTENN UHTEIIUT€HIIUH.

[Tocne XX cpe3na KIICC, Ha koTtopoM ObLT pa3o0iadeH KyJIbT
munaaoctr M.B. Cranuna, OBLIM TakKe BOCCTAHOBJICHBI MMEHA HE3aKOHHO
OCYXKICHHBIX OOJIBIION TpyNMBl TOCYJAapCTBEHHBIX JesTeneil. B HOBBIX
«OcHOBax yrojoBHOI'O IIpaBa ObUIO OTMEHEHO MOHATHE «Bpar Hapoaa».

Hes3upas Ha mobeny Haj Bparom, mucaTh M CO3[aBaTh B UCKYCCTBE
pa3pemanoch TOJBKO B paMKaX «COLMUAIMCTUYECKOTO peann3May, oTBepras
UH/IMBUYaJIbHBIN 110/1X0] B paboTax Bo 0;1aro 0011eCTBEHHBIM TPEOOBAHUSM.
[To sToMy moBoay OblLIa BBHICKA3aHO MHOTO MHEHHMH pa3jIMYHOrO XapakTepa,
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HO BCE OHM CXOJMJIUCh B OJHOM — CTPaHa, K OOJIBIIOMY COXKAJIEHUIO, TOJIBKO
HoTepsiIa OT 3TOrO.
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S.Gasanova

The theme of patriotism in the 2 half of the XX century in the
works of Azerbaijan artists.

Key words: patriotism, artist, hero, genre.

The theme of patriotism and the defence of the motherland from
agressors occupied a special place in the creation of Azerbaijan artists.The
subjects reflecting heroic past made us of a special popularity.Subjects of the
works were mainly of historico-battle-painting character.

S.Hasonova

XX asrin ikinci yarisinda Azarbaycan rassamlarinin asarlorinda
vatanparvarlik movzusu

Acar sozlar: votonparvarlik, rassam, gshroman, janr.

Azarbaycan rassamlariin yaradiciliginda vatonparverlik ve Vvatoni
isgal¢ilardan miidafiys xiisusi yer tutur. Keg¢misin gohromanliq siijetlori
xtisusi moshurluq kost edir. Osorlorin mévzusu asas etibari ilo tatixi-goyiis vo
janr xarakteri dasiyir.
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JAEATEJIBHOCTD HA].[I/IOHAJII)HO-KYJII)TYPHOFI
ABTOHOMMMU ASEPBAUIKAHLHEB B TATAPCTAHE

AHHoOTauus: A3epOail[yKaHCKUN M TaTapCKUI HApOJbI CBSA3BIBAIOT HE
TOJIbKO OOIIHOCTb SI3bIKA M PEIMTUH, HO U IITYyOOKHE UCTOPUYECKHE TPaIULIUH
B3aUMOIIOMOIIM M coTpynHHMuYecTBa.Ha  cOBpeMEHHOM »3Tame pa3BUTHA,
OTHOLICHHUsS MEXJIy HallMMM HapoJaMH II€pEllId Ha HOBBIA BHUTOK
B3aMMOCBSA3€H. DTO U TOPrOBO-3KOHOMHYECKHE M COLUAIbHO-KYJIbTYPHbIE
B3aMMOCBSI3H, YTO BEJYT K 00Jiee TECHOMY COTPYIHUYECTBY MEX1Y HALIUMHU
ctpaHamu. llporpamma KyJabTypHBIX B3aUMOOTHOIIEHMH IIMpOKa MU
MHOrorpaHHa. 9TO ¥ 0O0OIJHO YCTpauBaeMble BBICTaBKM, KOHLEPTHI,
IPOCMOTP KHHOJICHT, MPOBEACHUE HAYYHBIX KOH(EPEHINH, OpraHu3aluu
HAallMOHAJBHBIX TMPA3JHUKOB, OpraHM3aluu (ecTuBajied M pa3IMYHbIX
KOHKYpcoB. OOOIOJIHBI WHTEpPEC, OCHOBAaHHBI HAa B3aWUMHOM YBa)XKCHUE
MEXIy HallMMHM TOCYJapCTBAMHU, CO3JACT TEIUIBIE OTHOIICHHS MEXITY
HallUMU Hapoaamu. Benuka posib Auacrop, HalMOHANbHBIX OOLIECTB B
CO3JIaHUM TEIUIbIX, OPaTCKUX OTHOIIEHUH MEX/1y HalllUMU CTpaHaMu. 3ajaya
UX CJIOXHAa W B TOXE BpeMs OYEHb Ba)KHA, OCHOBHON MPUHIUI 3TO
YKpeIUIeHHe OTHOILIEHUM MeXay JByMs cTpaHamu. B cratbe Oyner
UCCIIEZIOBAThCs JIEATEIbHOCTh a3epOailkanckoro ooOmiectBa B Kaszanm.
Kazanckue azepOaiijkaHIbl cO3/1aiM OOIIECTBO OTBEYAIOIEEe HAallMOHAIb-
HBIM, COLIMAJIbHBIM 3aIlpOCaM €0 YYaCTHUKOB.

KawueBble cjoBa: asepOaiikaHckas nauacnopa Tarapcrana,
HAI[MOHAJIbHO-KYJIbTYPHAsl aBTOHOMUS, DJIbUMH DiueB, npa3gHuk Hoepys B
Kazanu, obmectBenHoe o0bequHeHne «Ory3y.

AzepOaiikaniamu, xuBmuMu B Kazanu, Ha pybexe XIX m XX
CTOJIeTUHA OblIa Cco37aHa HAIMOHAJbHAS OpraHu3aIus, OO0BEAUHSIONAs
azepOaifxanueB TarapcraHa. DTo oOIIECTBO BEJO OOJBINYIO KYJIbTYPHO-
IIPOCBETUTENbCKYIO pPadOTy, HHTEpecoBajach MpoOieMaMu, 3ampocamu
azepOail/kaHIIeB U MBITAIOCh BCAYECKH MOMOYb MX pasperieHuto. Ciemnyer
OTMETUTh OOJNBIION UWHTEpeC Ka3aHCKOro uuTaTessd K MyOIuKaiusm
u3gaBaeMblx B AszepOaiimkanHe. OcoObIM CHPOCOM IOJIB30BAICA KypHaI

«Momna Hacpennun». B mponaranjie u pacipoCTpaHEHHH CaTUPUYECKOTO
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Onnana Adbacosa

)kypHana “Momia  HacpenauH”, pelnakTUpPOBABIIMKCS — BBIAAIOIIMMCS
azepOaiipkaHCKUM TucarenemM-catupukom JDxammnem Mawmen-I'yny 3ane,
BEJIMKA POJIb KYJIBTYPHOI'O OOIECTBA HAIIUX 3€MJIIKOB. DTOT JINTEPATYPHO-
XYJOKECTBEHHBIM CaTUPUYECKUI JKypHaJl, BBICMEUBAJ OTPULIATEIIbHbBIE
CTOPOHBI OOILIECTBA, €ro ¢ MHTEepecoM 4YuTain B OCMaHCKOH uMIepuw,
Cpenneii Azuu, YuMCKoON ryOepHUHU, a TaKKe OH IOJIB30BAIICS OOJIBIITIM
YCIIEXOM M Y POCCUICKUX TaTapoB.

Ces3p AzepOaiimkana ¢ TarapcTaHOM HHKOT/Ia HE TpEpbIBajach U B
nepuo o0Ie coBeTckol mcropun. «HbIHE AeHCTBYyIOIAs B peciyOuKe
opranm3anus asepOaiipkanieB Oblla co3maHa B 1988 romy, TO ecTh
MpakTUYECKH yke Ha camoM 3akare “apbl CCCP”, rpymnmoil CTyIEHTOB,
ACIIUPAaHTOB W JPYTUX TMPEICTABUTEICH a3epOail/PKaHCKON JIHACIIOpHI,
npoxkuBaBLIKX B ropoje Kazanu. 1o pemenuto cBoux yupeaureneit oHa Obliia
Ha3BaHa “Ory3” B 4ecTb OJJHOM U3 BETBEH TIOPKCKUX IJIEMEH, AABILEH HAYaJI0
azepOail/kaHCKOMY, TYpELUKOMY, TYPKMEHCKOMY U KpPBIMCKO-TaTapCKOMY
Hapoaam.»[5]

Bonburyro paboty mpozesnanu nepsble npeacenarenu oomecTsa Jibaap
MamenoB u Mup3anu AnueB. OHU TpuiIaraid HEMMOBEPHbIE YCUIIUS JUIS
IPOBEICHUST MEpPONPUATHH A7 MOJOAEKH, COXPAHEHUI0 U Pa3BUTHIO
HAI[MOHAJbHBIX Tpagunuii u oOblyaeB. Ocoboe BHUMaHUE YIENSIOCH
COXpaHEeHMIO CBsi3el ¢ AzepOaiikaHoM. Crienyer OTMETUTh, YTO Oiaroaaps
aktuBucTaM «Ory3a» ynanock Bo3poauTh B 1988 rony B Kazanu BeceHHMi,
BOCTOUHBIN Mpa3aHuk Hospys-Oaiipam (HoBblif rox) u KOTOpBIH ¢ Tex mop
IIPOBOAMTCS 10 Bcel pecnyOnnke TaTapcras.

Hauunas c¢ 1990 rona, azepOaiimxanckas auacriopa Kazanum crama
pETyJIIPHO OTME€YaThb M y4acTBOBaTb B HAI[MOHAJIbHO-TOCYAAPCTBEHHBIX U
penuruo3HbIX npaszaHecTnax: JleHb He3aBUcHUMOCTH A3epbaiinxkana, HoBpys-
Oaiipam, KypOaH-Oaiipam, 3HaMeHaTeNbHbIE aThl B JKU3HU a3epOaiikaH-
CKOT'O ¥ TaTapCKOro HapoJIOB.

A B 1991 rony azepOaiimkanckoe o6mecTBo coBMecTHO ¢ Coro3oM
nucarenedt Tarapcrana ogHo u3 nepsbix B ObiBIIEM CCCP mpoBeno Topike-
CTBEHHbIE MEpOIPHATHSA, TOCBsIIEHHbIe §50-IeTHI0O BeNMKOro asepobaii-
JoxaHckoro (Quiocoda m moosra meiixa Huzamu ['stHmkeBH, B KOTOPBIX
NPUHSIIN ydacTue opuIuanbHbIe JIMIa U apTUCThI U3 A3epOaiikaHa.

C 1994 rony obmectBo “Ory3” cramo uMmeHoBaThcsi OOmecTBOM
npyx0b1 “Tarapcran — A3sepOaiipkan”. B okTsa6pe 1998 roga ero uneHsl
OPUHSUIM  pelieHre y4ypeauTh HalnoHanbHO-KYJbTYpPHYIO aBTOHOMMIO
azepOaiixanues ropoaa Kazanu.

Oco0oe MecTo B paboTe akKTUBUCTOB a3epOaiiIkaHCKON OOIMHBI TPHO-
Opena mpaBO3allIUTHAS JEATENILHOCTh. YUYHUTHIBas, YTO BBIXOJALBI U3
pecnyonuk ObiBiiero CCCP, mposkuBaromniue u padotaroniue B TaTapcrane,
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JesrenbHOCTh HAMOHABHO-KYJIbTYPHON aBTOHOMHU
azepOaiikaHies B Tarapcrane

YacTO CTAJIKMBAIOTCA C TPYIHOCTAMH BO B3aMMOOTHOLIEHHUAX C IIPaBO-
OXPaHUTEIbHBIMU OpPraHaMHy, PYKOBOAMTENH a3epOailKaHCKOro oO0IecTBa
npeioxkmwim B 1998 roay co3narh  KOHCYJIBTAaTHMBHBIA — COBET U3
npezcraBuTeneii MuHHCTEpPCTBa BHYTPEHHHUX Je1 U AcCCOIMAlMM HaIHO-
HAJIbHO-KYJIbTYPHBIX opranusaiuii Pecryomuku Tartapcran. [6]. B konie
1999 rona azepOaiikaHIlbl, MpoXKUBatoNMe B ropoaax PecnyOmmku Tarap-
CTaH NPUHSIM pEUIeHHE YUYPEAUTh PEecHyOJIMKAaHCKYI0 HalMOHAIbHO-
KyJBTYPHYIO aBTOHOMHUIO “A3ep0aiikan”, mpeaceaareraeM KoTopoii n30paiu
OnbunHa AnueBa. OCHOBHas Lielb aBTOHOMHUU COXpPAaHEHUE U pa3BUTHE
azepOail/KaHCKON HAIMOHAIBHOW KYJIBTYPBHI, YKpEIUIGHHE JpYXKOBl H
B3aMMOIIOHMMAHUSl MEXJYy TaTapCcKUM M a3epOailJUKaHCKUM HapojaMHu.
Jlmacniopa TpeACTaBIsET COLMANbHbBIC, HAIMOHAIBHO-KYIbTYPHBIE, S3BIKO-
Bble MHTEpechl rpaxjaH TarapcraHa a3zepOaliPkaHCKOM HAIlMOHAIBHOCTU B
BBICILIMX OpPraHax 3aKOHOJATEJbHOM U UCHOJHUTEIbHOM BIIACTH, 3AIMILACT
UX MpaBa U CBOOOJBI, OpraHU3yeT pa3JiM4yHble (OPMBI COLHMATIBHOIO,
JTyXOBHOI'O OOLIIEHUS] COOTEYECTBEHHUKOB.

AzepOaiijpkaHcKkasi HalMOHAJIBHO-KYJIbTYpPHass aBTOHOMHs Pecmy0-
muku Tatapcran “AzepOaiixan” 0cob0oe BHHMaHUE yIEISeT IponaraHje
60raroro MCTOPUYECKOro HacieAus azepOaiijykaHCKOro Hapopaa. Y opra-
HU3AIMM OYeHb IUIOTHBIA rpaduk paborel. OHa ycTpauBaeT HaydHBIC
KOH(epeHIIUH, MPOBOAUT IpPa3AHUKU, OPraHU3yeT KOHLEPTHI, BBICTABKH,
OaroTBopuTeNbHbIE aKIMU. JleHb CONMMIapHOCTH a3epOaii/PKaHIIEB BCETO
mupa B 2002 6611 oTMedeH 60ib1uM KoHepToM. B 2003 r. 66111 opranuzo-
BaHbl MY3bIKQJIILHBIC Beuepa, IOCBSIIIEHHBIE Myramy, a3epOanPKaHCKOU
HApOJHOW My3bIKE, YEMIIMOHATHl MO MHHHU-(GYTOOIY, OGJIaroTBOPUTEIbHbIE
akruu. Opranu3aius Takke yaenseT 0co00e BHUMaHue 0J1aroTBOPUTEITbHON
NeSITebHOCTH. BI1aroTBOpUTENHHOCT — BHU3MTHAs KapTOYKa aBTOHOMMHU.
OO6muHa akTUBHO MOMOTaeT BeTepaHaM, ydactHukam BOB, mamooGecrie-
YEHHBIM CEMbsIM, JETAM M3 JETCKHX JOMOB, (MHAHCUPYET peaOUIUTALUOH-
Hele 1eHTpel. B 2013 rogy B pamkax mnporpaMMmbl «3eleHbI Topon»
aKTUBUCTaMU aBTOHOMHHM Ha OOIIECTBEHHbIX Hayajax ObIJIO MocakeHo Ooiee
400 nepesreB. B 2002 rogy ona npoduHaHCHpOBaia CTPOUTEIHCTBO MEYETH
Kyn apu¢ B Kazanu.

Opranuzanus TakkKe BeleT HayuyHO-TIPOCBETUTEIbCKYIO pabory. B
2000 rony ee akTMBHCTaMHM COBMECTHO ¢ ydeHbIMM KazaHckoro rocypap-
CTBEHHOT'O YHUBEpCHTETa Obljla IPOBEJeHAa MEXKIyHapoHasi KOH(pepeHI s,
MOCBAILICHHAsT MPOCIABICHHOMY OPHEHTAIUCTY Npodeccopy AseKcanapy
Kazem-beky, ubs cyap0a caMbIM TeCHbIM 00pa3zoM Oblia cBsi3aHa ¢ KazaHbio
U €€ BBIJAIOIIMMUCS TpakJaHaMHu (B YaCTHOCTH, CO 3HAMEHUTHIM HEMEIKHM
uccienosareneM Kapmom @ykcom). B 2013 romy Oblia OoTKpbITa MEMO-
pHanbHas 10cKa azepOailpkaHCKOMY MHUCATENI0, KPYITHOMY OOIIECTBEHHOMY
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u nonutudeckomy nestento Hapumany Kepb6amam Hamxad orusl
HapumanoBy Ha ynuie, Ha3BaHHOW ero umeneM. B nosOpe 2013 rona
COCTOSIJIOCh OTKpbITUE MeMopuaibHOW Jocku Mup3a Kaseim-beky, emie
OJIHOMY BBIJIAIONIEMY CHIHY azepOaiixanckoro Hapoja. Mupsa KassiM-bek
— YYCHBIH-BOCTOKOBEJ, NEpBbIM AckaH PakyabTreTa BOCTOYHBIX S3BIKOB
Cankr-IlerepOyprckoro yHUBEpCUTETA, SIBISIETCS OJHUM U3 OPraHU3aTOPOB
poccuiickoro BoctokoBezeHus. OH ABaauarh Tpu roja padoran B Kazanckom
YHuUBepcuTeTe, U, HECCOMHEHHO, 3aCIYKHJI MPABO OBITh YBEKOBEUYEHHBIM Ha
MeMopuaiibHOU focke Kazanckoro denepanbHOro YHuBepcuTeTa.

Urto oueHb HEMaNOBa)XKHO, a3epOaiiPkaHCKas aBTOHOMMS YAEISAET
0osblI0€ BHUMaHKME paboTe 10 YCTAHOBJIEHUIO 00Jiee TECHBIX KOHTAKTOB C
UCTOPUYECKOH POIMHOM, € a3epOail/PKaHCKUMH JUACTIOPaMHU  JPYTUX
pernoHos Poccun u ctpan mupa. OHM U3 IEPBOCTENEHHBIX 3a1a4 OpraHu3a-
LMY SIBJIIOTCSI BOIIPOCHI 0Opa30BaHMsl, COXPAHEHUS SI3bIKA U TPAIULUOHHOMN
KYJIBTYPBI.

ABTOHOMHUSI BBIIYCKAeT COOCTBEHHYIO razery «AsepOaiipkany,
OCBEIIAIOLIYI0 JKM3Hb JAMacnopsl B TaTapcTaHe, pacCKas3blBaIOIIYIO O
BBIJIAIOMINXCS MIPEJICTABUTENSAX HAPOJA, €ro HCTOPUH, 00 a3zepOaiKaHCKOM
KYJIBTYpe U KyXHE, O COBpEMEHHOH ku3Hu A3epbOaiipkana. Tupax e€ noctur
1000 sk3emiuisspoB. PactipocTpaHstoT razeTy OecriaTHo.

AzepOaiikanupsl B TatapcTaHe akKTHUBHO 3aHMMAOTCS BOCIIUTaHUEM
JeTel B HAIMOHAJIBHOM JAyX€, IPUBHUBAIOT JIIOOOBb K CBOEMY SI3BIKY U
KYJIBTYPE U COXPaHAIOT TpaAuLIMK Hallero Haponaa. KynpTypHas aBTOHOMMUS
3aHMMaeMcs IpoIaraHaoN Hamel KyiabTypbl U cpenu HaceneHus PT. Onu
INPUHUMAIOT AKTHUBHOE Y4YacTHE CpEeIu MHOXECTBAa MEpPONPUATHN Kak
TOPOJCKHX, TaK U peciyOaruKaHCKuX MaciutaboB. Tak 22mapra 2014rona onu
NPUHSUIM y4acTue B opraHu3anuu PecryOamKaHCKOro Mpa3iHUKA TIOPKCKUX
HaponioB «HaBpy3», koTopslii npouien B ueHTpe Kazanu. Tem Gosee 3To Tak
LIEHHO YTO BIEpPBHIE 3a MHOTHE TOJbl 3TOT MPA3JHUK BBIIIET Ha TaKOM
BBICOKMI ypoBeHb. bosiee 15 Thicau xureneil u rocreir Kasanu cmoriu
YBUJETh HaIMOHAJIbHBIE HOMEpa, MoIpoOoBaTh Oirofa asepOailikaHCKON
KyXHH, KOTOpble pa3jaBaiu OecriiaTHO BceM >kenaroumM. O macmtabax
YIOIIEHNUS MOXHO CYIUTh MO KOJMYECTBY PACXOJyEMbIX MPOAYKTOB; IS
INPUTOTOBIIEHHS TOJBKO MIanuIbika ObUT0 mMpuodpereHo 400 Kr msca, Takxke
01 TpuroToBieH mioB Ha 200 mopruii. 30 aBrycra oOmecTBO MPHHSIIO
yuyactue B npa3aHoBaHusax [{us PecnyOnuku u s ropoga Kazanu. Hapsiny
C ApYTMMHU HallMOHAJILHBIMU OOIIKMHaMu, azepOaiipkanckas HKA odopmuna
miaTep B HAIMOHAIBHOM CTWJIE, Tepea KOTOphIM ObUla OpraHu30BaHa
KOHIIEPTHAs porpamMma 1 BHICTaBKa HallHOHAJIbHBIX CYBEHUPOB U IIPEIMETOB
JIEKOPaTUBHO-TIPUKIIAAHOIO UCKyccTBa. 110 mpu3HaHMIo )KypHAIUCTOB U BCEX
JIpYTHUX rOCTeH, azepOaiiykaHcKas ujes Mpa3JHUKa U €€ BOILJIOLIEHHUE CTala,
NOKalyd, OJHOM M3 cCaMbIX MHTEPECHBIX BO BceM Ipa3aHuke. Kpacounoe
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JesrenbHOCTh HAMOHABHO-KYJIbTYPHON aBTOHOMHU
azepOaiikaHies B Tarapcrane

3penuie y asepOaiUKaHCKOro LIaTpa BBI3BAJIO OONBLIONH MHTEpEC Cpeau
rocten. [4]

Hama HanmoHanbHO-KYJIbTYpHAsi aBTOHOMHUS YTUT M MaMSATHBIE JaThl,
HaBCErJla OCTaBIIMECS B MaMITH U CEpALIAX Halero Hapoja. ExxeronHo onu
npazaHyoT [lenb He3aBucHMocTH A3zepOaiijykaHa, MPOBOAUT KHHOIOKA3bI
azepOaliHKaHCKUX (WIEMOB B paMKkax «JlHel a3epOaiipkaHCKOrO KHHO B
Tarapcrane», BbICTaBKM a3epOailJUKaHCKUX XYAOKHUKOB B (uiuane
Opmutaxa B Kazanu. OHO U3 TI1aBHBIX MEPONIPUATUI, KOTOPOE MPOBOJUTCS
exeronHo — Jlenp Ilamsatu sxepTB XOIKaJIWHCKOTO reHouuaa. Takum
o0pa3oMm, opranu3anus JOBOAUT U JJO TATAPCKOTO KUTEJs 00JIb U Tpareauro
azepOailjpkanckoro Hapona. Tak B ¢eBpane B kuHoTeaTpe «Mup» ObLI
noKa3aH PUITbM «X0J[Kay, TIOCBSIIEHHBIN MAMSITH T€X CTPAIITHBIX ISl HALIIETO
Hapo/ia THeH, 4ToObl B HAIIMX CepALlax HUKOTAA He yracia naMsTh O )KepTBax
apMSIHCKOTO cenaparusma.

Crnenyer OTMETUTh, YTO MHOTOYHUCIICHHBIE KYJIbTYPHBIEC 3a7audl ObLIH
OBl HEOCYIIECTBHMBI 0e3 TOJJIEPKKH CO CTOPOHBI Biacteil PecmyOimku
Tarapcran. 3ameuaTenbHO, YTO BCE HAaYMHAHUS aBTOHOMHUHU MOJEPIKU-
BalOTCA Ha CaMOM BBICOKOM YpPOBHE U BCErja HaxojAdT noHumanue. Jlus ee
paboThI CO3AaHbI BCE YCIOBUS, YCTPAHSIOTCS BCE MPENSATCTBHUS.

VY AsepOaiimxkana u Pecnyonuku TaTtapcTaH HCTOPUYECKU CIIOKUIHUCH
no0pele, OpaTckue OTHOLIEHU. 11 Ha TaHHOM HCTOPUYECKOM 3Tare pa3BUTHUS
y Hac ecTb BO3MOXHOCTh HE TOJIbKO COXPaHUTh, HO €llle OO0JIbIIEe pa3BUTh U
YKPEIUIATh HaIlli CBA3H. AKTUBHO Pa3BUBAETCS IUAJIOT ¢ OOLIECTBEHHBIMU U
roCcy/1apCTBEHHbIMU oOpranusanusmMu PecnyOonmuku TartapcraH, a Takxke
ynensercs 0Ooiblloe BHUMaHHE MEXIYHApOJHOMY COTPYAHUYECTBY.
MexnyHapoaHOE COTPYITHUYECTBO — OIHA U3 HanboJjiee IPUOPUTETHBIX 3a/1a4
azepOailkaHCKON KyJIbTYpHOW aBTOHOMMH B OJIMDKalIIel epCcreKTrBe.
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E. Abbasova

Activities of the national-cultural autonomy of Azerbaijanis in
Tatarstan

Key words: Azerbaijani diaspora of Tatarstan, national-cultural
autonomy, Elchin Eliev, Novruz holiday in Kazan, public association "Oguz".

In our time, Azerbaijan and Tatarstan have received opportunities for
deeper cooperation in all areas. This led to a closer and warmer relationship.
The national-cultural autonomy of Azerbaijanis in Tatarstan plays an
important role in the development of these relations. The Diaspora represents
the social, national, cultural and linguistic interests of the citizens of Tatarstan
belonging to the Azerbaijani nation in the highest legislative bodies, protects
their rights and freedoms, organizes various social and moral programs among
their compatriots. Azerbaijani culture is widely represented in Tatarstan.

E. Abbasova

Azarbaycanhlarin Tatarstanda milli-madani avtonomiyasinin
foaliyyati

Acar sozlor: Azorbaycan diasporu Tatarstanda, milli-madoni
avtonomiya, El¢in Oliev, Kazanda Novruz bayrami, “Oguz” ictimai birlik.

Miiasir zamanda Azorbaycan vo Tatarstan arasinda biitiin sektorlarda
daha dorin omokdagliq imkanlari oldo edilib. Bu, daha da yaxin vo isti
miinasibatlora sobob oldu. Tatarsatanda foaliyyot gostoron azorbaycanlilarin
Milli-modoni avtonomiyast bu munasibitlorin inksifanda boyiik rol oynayir.
Diaspora, azarbaycan millatine mansub olan Tataristan vatondaslarinin sosial,
milli-modoni, dil maraqlarin1 ganunvericilik problemlorini on yiiksok
orqganlarda tomsil edir, hiiquq ve azadliglarini qoruyur, homvatonlor arasinda
miixtalif sosial, monavi proqgrammlar togkil edir. Azorbaycan modeniyyati
yiiksok soviyyido Tatarstanda tomsil olunur.
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3aB. ponaoM « ['paduxar
Azepbaiimxanckoro HarmmonansHoro Mysest MckyccTs,
3aCITy)KCHHBI PaOOTHUK
KYJIBTYpBI
YAK:091.3

PYKOIIMCHASI KHUT'A ABJYPPAXMAHA JUKAMU
«FOCHU® U 3YJIENXA»

«JIr0OBM HUYTO IPOTUBUTHCS HE B CHUJIaX — HU TPEX,
HU TOpe, Jake He MOTHIIA.
Korna 11060Bb mpekpacHee BCero, JIErko yma
JUIIUTHCS CBOCTO.
Kaxk 605xecTBO cpe/ib MPaBEeIHBIX M TPEIIHBIX TPOCTH
MEHSI, JTIOOM MEHST HaBEYHO.
3a0yb ci0Ba U TOJBKO OOeIai JJI0OUTh MEHS, He
TOBOpSL: MPOLLAW».

Abnyppaxman xamu. «fOcud u 3yneiixa»
[1, c.65]

Annoranus. Komnexkumst — AzepOaiiJPKaHCKOTO — HallMOHAIBHOTO
XYA0KECTBEHHOro My3es azepOaifjpkanckux pykonuceit XVII-XIX Bekos,
MacTepCKH CO3/JaHHBIX M YKPAIIEHHBIX BEJIUKOJENHBIMH MHUHUATIOPaMH
npuBiekaeT BHUMaHue. Cpeau HUX OOJIBIION MHTEpEC BBI3BIBAET PYKOIUCH
«¥Ocud u 3yneitxa» AOayppaxmana [[)xkamu, HamucaHHasi Ha MEPCUICKOM
A3bIKE. JTa KHUTA SBJIAETCS OJHUM M3 CaMbIX LIEHHBIX DKCIIOHATOB My3€sl U
IPEJICTaBICHa B OCHOBHOM 38 MUHHUATIOPaMH, BBIIOJIHEHHBIMH B CTHJIE
Kamkxapa. MuHHATIOpBI, OTIUYAIOLIMECS SIPKOCTBIO KPACOK U M300pakeHUH,
BBIPA3UTEIbHOW UM KOMIIO3UIIMOHHOM II€JIOCTHOCTbIO CBOMX 00pa3oB,
3aHUMAIOT 0CO00€ MECTO B KHHUTE.

KioueBbie ciioBa: mosthueckoe Hacnemue, cyhuszm, AOayppaxMaH
Jlxamu, pyKOMMCHasi KHUTa, MUHUATIOPA, KaJuTUTpadusi, My3ei.

AzepOaiijpkaHCKasl PYKOIHCHAs KHUTA, BBIMOJIHEHHAs HWCKYCHBIMHU
KaJ'IJ'II/Il"pa(i)aMI/I U XYOOXXKHUKaMHU-MHUHHUATIOpHUCTaMU, BCCrJa IPHUBJICKAIa
NPUCTAIbHOC BHMMAaHHUE CBOMM HEMOBTOPUMBIM  CBOEOOpasHeM H
MacTepcTBOM. Tpaauiuu a3epOailkaHCKOro M300pa3UTEIbHOTO UCKYCCTBA
BOCXO/ISIT K CPETHEBEKOBOMY MCKYCCTBY MUHHMATIOPBI. TeOpU3, KOTOPBINA Ha
MMPOTAXKCHUN HCECKOJIBKUX BCKOB, OBLI IMOJIMTUYCCKHUM, KYJIbBTYPHBIM U
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XYyJ0’)KECTBEHHBIM LIEHTPOM CpPEIHEBEKOBOTO A3zepOaiikaHa, SBISICT U
OYaroM KHIDKHOTO HCKyccTBa. HamOomnbImmmii  paciBeT MHUHHUATIOPHI
npuxoautcs Ha XVI Bek, mepuoj, korjga padoTaiy BhIIAIOIIMECS MacTepa
TeGpusckoii mkos! Bo riase ¢ ConranoM MyxaMMenom, MPOsSIBUBIINE CBOM
TajdaHT B oOnactu Kauurpaguu u odopmiieHus pyKonucHod KHur". OHU
ONpEACININ OCHOBHBIE TpPAaJULMU U KaHOHBl MCKYCCTBA MHUHHATIOPHI,
MpoIIeIINe CKBO3b BEKa.

B komneknum A3sepOaiipkaHCKOTO HAIMOHAIBHOTO MYy3€sl HCKYCCTB
coOpaHbl WIIIOCTPUPOBAHHbIEC a3epOaiikaHCKHE PYKONMUCHBIE KHHUTU H
ornenbHble MuHHaTIOphl XVII-XIX BekoB, mnpuBiekaromue BHUMaHUE
MHTEPECHON TeMaTUKON M BBICOKUM MAacTepCTBOM HcnonHeHusa. Cpeau HUX
00JbIION MHTEPEC NPEJCTABISIET pyKONUCHasA KHUra Aoayppaxmana [Jxamu
«¥Ocud u 3yneiixa» Ha Qapcuackom s3bike. Knura Obuia mepernvcaHa B
Tebpuse, B konne X VIII — nagane XIX BekoB HEM3BECTHBIM Katurpadom ¢
OpUTHHANIA, WIM KaKOro-TO BapHUaHTa U MPOHUTIOCTPUPOBAHA HCKYCHBIM
XYJO0’KHUKOM, BBIIOJIHUBIIUM TEMIEPOl TPUALATH BOCEMb BEIUKOJEITHBIX
muHuatiop. (Q-1859) HecomuenHno, Ha paciBeTr a3zepOaiipkaHCKOW MHUHHA-
TIOpBl OKa3ana OoJbIIOE BIMSHUE BOCTOYHAs IMO033Msl, KaK JIUTEpPaTypHbIN
NEpPBOUCTOUHUK. HeyBsimaemble, MpoOcCIaBiICHHbIE B BEKaxX MPOU3BEICHUS
BeNMMYammx modToB Bocroka - AOymraceiMma @upmoycm u Huzamm
I'supxesu,

AOnyppaxmana JI>xamu u Myxammena @uzynu, Caanu u Xadusa, Obuu
HEUcYepnacMbIM HCTOYHUKOM BJOXHOBEHUS MHOTMX XYI0KHUKOB. OMH U3
CaMbIX IUIOJOBUTHIX aBTOPOB B IMEPCOSA3BIYHONM MO33UM - MasnaHa
AOnypaxman Hypannun uon Axman Txamu (1414 - 1492), octaBui nocnie
ce0sl BEJIMKOE MO3TUYEeCKOoe Haclneane. byaydn npu3HaHHBIM aBTOPUTETOM B
OOLIECTBEHHON JKM3HM TOTO BPEMEHHU, Hayke U (QUIOCOPHUHM, OH JIOCTUT
MOJJIMHHOTO COBEPILIEHCTBA B MAacTEPCTBE IO3TUYECKOTO CIJIOBA, SIBISISICH
3aBepLIMTENIeM KJlacCHYeckoro mnepuoaa mno33uu Ha ¢apcu. Ilepex ero
MIO3TUYECKUM HACJEINEM, NMPEKIOHSAINUCh HE TOJBKO IPOCBEILIEHHBIE YMBbI
Bocrtoka, HO W rOpAblEe BIACTUTENM PA3IUYHBIX BOCTOYHBIX TOCYIApCTB.
(Puc.1)

ITepuon paciBera auTEpaTypHOU IeATENbHOCTH J[>kamMu, HACTYTUBILINIA
nocie 1474 ropma, cBA3aH C 3aBeplieHHEM LHKIa MO3M «CeMb KOPOH»
(«Co3Be3mue bompmioit Menenunpl» wnn «Cemepunia»). B mosmax,
BomeAmMX B 3T0T IMKI: «Camaman u AGcamby, «HOcud u 3yneiixa» u
«Jlefinn 1 MemKHYH», MO3T HCIOJIB3YeT KJIACCUYECKUI KaHp JIF0OOBHOM
MIOBECTH, JUISI M3JI0XKEHUS Cy(QUHCKOro y4eHHs O HPEeOJIOJICHHH IIOTCKOM
T00BH, HA TTYTH K UCTUHHOM 00XECTBEHHOMH, JIIOOBH.
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Pyxomnucnas kaura A6nyppaxmana xamu«tOcud U 3yneiixan

K meneBpam TBOpueckoro Hacienus A6aypaxmana JlxaMu, CO3JaHHBIX
UM Ha 3aKaTe XU3HU, MOKHO oTHecTd modmy «lOcud u 3yneitxa» (1485),
KOTOpasi, BOT YK€ B T€YEHUE MHOTUX BEKOB, HAXOJUTCS B LICHTPE BHUMAHUS
UCTUHHBIX JTFOOMTENEH MO3TUYECKOT0 CJIOBA, CTPACTHBIX IOKJIOHHUKOB
POMaHTHUYECKUX MPEJaHUN U TOHKUX IIEHUTENeH mo33un myapoctu. (Puc.2).
[Tosma siBRsieTCss HE TOJIBKO 3HAYMTENIbHBIM XYJ0KECTBEHHBIM IPOU3BE-
JICHUEM, BIIEpBbIE pPa3palaThIBAIOIIMM B TOHKOW MO3THYECKON (hopme ApeB-
HUHN CIOKET, HO TaKXe, OTpaKaeT JUTepaTypHbIe, (puiocodckre B3TISIIbI
MBICTIUTEIIA U TI09Ta B €0 3pesioM Bo3pacTe. ['epor mosmbl ObLUTH CO37aHbI B
COOTBETCTBUU C CY(UNUCKOH HUACONOTHEH, OJHAKO, HECMOTPS Ha 3TO, UX
YyBCTBA BOCIIPUHHUMAIOTCS U Ce€ilYac, Kak TMMH IIOJIHOKPOBHOM 3€MHOU M
CTPACTHOM JIIOOBH.

Pucynox 1. Hem3BecTHBI Xy10/KHHUK. Pucynok 2. Knura Aogyppaxmana
Azepoaiigxan. X1X B. Jaxamu « FOcud n 3yaeiixa»
Hoprper Adayppaxmana /J:xamm.

Tema m00BU KeHbl erurnerckoro HamecTHWka 3yneiixu k Ocudy
(Mocugy IlpexpacHomy) Oeper Hauano B bubnum, a 3atem oHa Hamuia
otpaxkeHre B Kopane. DTOT crloxkeT 3aHuMall BOOOpakeHNEe MHOTHX MO3TOB
Boctoka, rine oOpas3pl IJIaBHBIX T'€pOEB CTalIM CUMBOJIAaMU MPEKPACHOW U
caMoOTBep)keHHOU 00BHU. Beero B smtepatype BocToka HacuuThIBaeTCs
okosio 150 mpownsBeneHuii Ha 3Ty TEMY, BIOXHOBHBIIYIO CaMOI0 IPOPOKa
Myxammena. Kopanuueckuit cioxker o Hcude u 3yneiixe, npusiekat
MHOTHMX ITO3TOB ITPOLIIBIX BEKOB, TakuX Kak: @upnoycu, [llaxuna [Hnpasu,
Macyna Kymu, onHako, onucaHusi "UCTUHHOW JIOOBH'"- OO0KECTBEHHOU U
MHUCTHYECKOH, B oaMe J[amu HeM3MepHuMO TIIy0Ke U CIOXKHEE, MTOCKOIbKY
[eJIEHANPaBIEHHO BOIUIONIAIOT PEIUTHO3HO - Cy(pHiicKue NCKAaHHsI BETUKOTO
nosTa.
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ITo MHeHuto cydueB, U3THAHHBIM U3 pas 4yelloBeK oOpekaeT ceOs Ha
BEUHYI0 TOCKY IO pasiyke ¢ BceBblHUMM. Bpicouaiiieil LEenplo 4elloBe-
YEeCKOM JKU3HU CTAHOBUTCS CTPEMJIEHUE €JUHEHUS C HUM, oCTHKeHue bora,
0oxecTBeHHON McTuHBI, KOTOpPYIO OH Boruiomaer. ExuncTBeHHas dopma
NO3HAHUSA M IOCTHXKEHUs cylHoctu bora - Jlo6oBb. bor mosnaercs He
JOTHYECKUM IIyT€M, a JHIIb B IOpPbIBE OE3yMHOW, CaMOOTBEPKEHHOMH
CTPacTH, B MOMEHT CBEPXUYBCTBEHHOI'O HACJIaXI€HHs - 3KCTa3a, CXOHOTO C
OLIYIICHUsIMU BITI0OIeHHOTO. JIF000BH NposiBisieT ceds uepes Kpacory - onun
u3 arpuOyroB bora. Kpacora nmpucyrcTByer Bo BCeM, YTO €CTh B MHUpE, U
[IOCTOSSHHO HAllOMMHAET 4eJIoBeKy o bore, KOTOpblii caM sBiIsSETCS
BoruiomeHueM adbcomotHo Kpacotel. Takum o6pazom, JIro60oBs u Kpacota
CTaJI B)KHBIMH aCTIeKTaMU Cy(pHUICKON ICTETUKH, CTUMYJIMPOBAB Pa3BUTHE
auTepartypsl U uckyccra. Henapowm, [xamu nucan:

[ToBcrogy B MUpe He BUXKY HUYETO KpoMe JIF0OBH,

B siBHOM U TalilHOM HE BIDKY HUYETO KpoMe JIF00BH,
Kpacora u 11000Bb CIIUTHI, KaK TENO U Jyla,

Kpacora u 11000Bb €IMHBI, KaK )KeMIyT U poaHuK.[ 1 c.88]

Cydun TOCTOSIHHO TOTYEPKUBAIOT, YTO JJs JOOBH TpeOyeTcs
HCKpEHHee cep/lle U Aylia BI0OJIEHHOr0, 0CBOOOKICHHAS OT BCEX MUPCKUX
NPUBS3aHHOCTEH U 36MHBIX YIOBOJIbCTBUN. Cy(HH-TaHTEHCTHI BUJICIN CBOE
ciusinue ¢ borom yepe3 ycMupenue Gu3nueckoro BiIeYeHUs, YyBCTBEHHOCTH,
B CTPAcCTHOM ropeHuH B iaMeHu JIro6Bu k Bo3nmoOneHHOMY U B CTpaJjaHuu
OT pa3iyKH C HUM, B SKCTaTUYECKOM ONbSHEHUH TyIIM B MOMEHTHI OOIICHUS
¢ mobumoii. Spue Bcero Maes Bcenornomaromieit Jr00BH HAILTa BHIPAKEHUE
B 3HAaMEHUTHIX MpousBeaeHusx - "Jleinu u Memxuyn" Huzamu u "HOcud n
3yneiixa" Hxamu.

[To33uss Jlxamu Obwia OnM3Ka M TMOHSATHA COBpeMeHHUKaM. Ero
MPOM3BENCHHUS MEPENUCHIBATKNCH JIYUIITUMHU KaJuTUrpadamu, 3aKI0Yalich B
KpacHUBBIE MEPEIUIETHI C POCKOIIHBIM JAEKOPOM, YKpallaluch MUHUATIOpAMH.
Jlo Hac jmouuto GonblIoe KOJIMYECTBO pykomnuced /[)kamu, OCHOBHasl 4acTb
KOTOpBIX, oTHOcUTCS K XVI u nmocnenyromum Bekam. Kunra A6myppaxmana
Jxamu «fOcud u yneiixay (Q-1859), u3 Mmy3eliHOM KOJUIEKIINH, TPUBIEKAET
BHHMaHUeE, B NIEPBYIO OYepe/b, CBOMMH BEIUKOJICITHBIMU 38 MUHHUATIOpaMH,
KOTOPBIE BBITIOJIHEHBI B KaKapCKOM cTuiie. JlaHHBINA CTHUIIH CHOPMUPOBATICS
B koHlle XVIII Bexka B Terepane, npu nBope Paramu Illaxa Kamxapa u
MPOCYIIECTBOBA 10 cepeannbl XIX Beka. Kamkapckuii CTUITh, KOTOPBIA ObLIT
YHCTO NMPUABOPHBIM IO 1yXY, C CUJIbHOM KaHOHM3aIMel o0pa3oB, 0COOEHHO
ApKO OTpaswics B MapaJHbIX IMOPTpPETax, KOTOPbIE OTIUYAIOTCS IOMIIE3-
HOCTBIO U T€aTPaTbHONIBIITHOCTHIO  TOP)KECTBEHHON MOHYMEHTAIIbHOCTHIO.
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B mMuHuatiopax u3 My3eiiHOro coOpaHusi, SpKO MPOCIEKHBAIOTCS Xapak-
TEPHBIE YEPTHI, IPUCYIIUE 3TOMY CTHIIIO.

Opnnako, mpH BCEW CTHIIM3AIMM U TEaTPaIbHOCTH, XYIOKHUK SIBHO
TATOTEET K JIOCTOBEPHOCTH H300pakeHHUs, YTO OCOOCHHO SIPKO Mpocie-
JKUBAETCSl B OTHEJbHBIX YepTax MEepCOHaXKEH, XapaKTEepHbIX IMpUYECKaX,
JKECTAX, BBIPAKEHUU JIMLI, HapsAaX, TKaHIX, IPEAMETaX UHTEPbEpa, a TaKkKe
B KOMIIO3UIIMOHHOM pEIICHUU TMei3axka. XyJ0XKHHUK YBJICUEH Mepenadeit
JKU3HEHHOW CpEeJbl, OTICNBbHBIX JAeTajei, moapoOHOCTel ObITa, TpU 3TOM
MOpa)kaeT eCTECTBEHHOCTHIO U IPKOCTHIO KPACOK, UTO MPUJAET MUHUATIOPAM
NOJJIMHHYI0 HermoBTopuMocTh. [losma Jhxamu «tOcud wu 3ynmeiixa»
WJUTIOCTPUPOBAJIACH BO MHOTUX cTpaHax Boctoka — ot Upana, no Cpennen
Asun. Haubonee nonmynsipHbIMU ObUIM TaKHe 3MMU30/Ibl, KaK MpHue3 ] 3ylenxu
B Eruner, nponaxa FOcuda B pabctBo, 3yneiixa ¢ FOcudom B uynecHom cany,
CIleHa coONa3HEeHMsI MPEeKpacHOoro roHomwM 3yineiixoi, nossiuerne FOcuda
nepe]] eruneTCKUMHE KeHITMHaMU. M 3Ta 3aKOHOMEPHOCTH B BBIOOPE CIOKETOB
BCTpPEYaeTcsi B MMHMATIOpAX I[IOYTU KaXJOHW PYKONHCH STOW IO3MBI,
HE3aBHCHUMO OT TOTO, I/ie oHa Obuta co3gana, B Illupaze unm B byxape, B
Tebpusze nnm B Kazpune.
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Pucynok 3. PykonucHass KHUra Pucynok 4. TopaxecTBeHHbBIN
«tOcud un 3yneiixa». 3yaeiixa B BbIe3]l CBa1e0HOr0 KapaBaHa
CBOEM JBOpIIe. 3yneiixu.

[IpocMaTpuBasi MUHUATIOPBI U3 MY3€HHONW KOJIJIEKLIMH, MOKHO TaKXe
IIPOCIEIUTh 3Ty 3aKOHOMEPHOCTb. B pPYKONHCHON KHHI€ NpeICTaBIICHBI
KJIIOUEBBIE CIOXKETHBIE JIMHUM JIMTEPaTYpHOro moBecTBOBaHUsA. CoOracHo
nmoame, foHas 3yneixa, Ao4b maxa Tamyca, YBUIEB BO CHE MPEKPACHOTO
KOcuda, Bmrobunacs B HEro M JUIIKIACH TIOKOS. YBUAEB €r0 elle pa3 BO CHE,
OHa y3HaeT, 4To loHomla HaxoauTcs B Erunte. OTell BbLAAET ee 3aMyX 3a
€rUIEeTCKOro HaMecTHUKa. CuacTiinBas 3ynenxa corjamaeTcs, Halesach, 4To
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ee cyxeHslii u ectb FOcyd, u ¢ pagocteio otmpasisiercs B Eruner (Puc.3).
Spkas MHOTO(GUTYpHAsT MUHHUATIOpA WUTIOCTPUPYET MOMEHT TOPIKECTBEH-
HOTO BbI€3]1a CBaIeOHOT0 KapaBaHa 3yJeiiXu:

Ha Gepery y HUIBCKUX BOJI JKUBBIX, -
CTOAnOTBOPEHBE MELINX, BEPXOBBIX,
Ha Bcex ycTax - a3u3y BOCXBaJICHbS,
Hegecte chitutior o Horu kameHbs [1 ¢.92]

Komno3umus ¢ kapaBaHoM, B CONPOBOKIAEHUH BCAHUKOB, OTJINYAETCS
CBOEOOpa3HON TUHAMUKON M HMHTEPECHA TOHKO BBIMCAHHBIMU JI€TAJIIMHU,
PEIUCTUYHOCTBIO IEPCOHAXKEH, SPKOCTbIO OJIEKA U (UTYp BCAIHUKOB.
XyI0’)KHUK CTapaeTcsi He 3aMbIKaTh ABMKEHHE, o0pe3as purypsl paMoii, Tem
CaMbIM paclIupsist oje n300pakeHusl.

B Erunre, npu BcTpeue ¢ MykeMm, 3yieiixa yoexaaeTcs, 4To 3To He TOT,
0 KOM OHa Jymajla ¥ roTOBa BIAcTb B OTYasHUE. YCIBIIIAB O MPOJAXKe
HECJIBIXaHHOM KpacoThl pabda, feByika y3HaeT B HeM IOcuda u mpocur myxa
KYIIUTh €i 3TOro foHomry. 3yneiixa crpactHo BmoOisercs B FOcuda, 3a uto
€e OCYX/aloT eruneTcKue XKeHIMHbl. Toraa 3ynelixa npuriamaer ux K ceoe
u nokasbiBaeT UM lOcuda, nmpukaspiBas eMy IpPHUCIYKHUBAaTh UM. ['OCTbH,
Hape3aroue (QpyKThl,TaK MOpPaXEHbl €ro KpacoToi, 4YTo mope3anu cebde
naneipl. Ha nunemepHoe yauBIIEHHE XO3SMKH OHM TOBOPAT: «Kak MOXKHO
CJIEZIUTD 32 CBOMMH MaJIbIIaMH, KOT/Ia ThI IOKA3bIBACIIb TAKOTO 00’KECTBEHHO
IPEKPACHOTO MYK4YMHY!». B pyKONMMCHON KHHMre HMEeTCs MHHHATIOPHI,
WUTIOCTpHUpYIONE 3TOT S(OQPEKTHBINA 3MU307, KOTOPBIM HEOJHOKPATHO
MCIIOJIb30BAJICS XYJAOKHUKAMH KaK OJUH M3 KIIFOUEBBIX MOMEHTOB, JAEMOH-
CTPUPYIOIIUH KPacoTy FOHOIIM M, HEBOJBHO ONPAB/BIBAIOIINN 3alpPETHYIO
cTpacTh 3yleixu. XyNOKHUK OUYEHb €CTECTBEHHO IIEPENAcT CMATEHHE,
OXBaTHUBIIEE XKEeHIINH, yBuaeBIMX FOcuda. OH pa3BopaunBaeT KOMIO3HUIIMIO
CHHM3Yy-BBepX. BBepxy MuHHaTIOppl u300pakeHa cuzsamas 3yneiixa u
Bxojsaumit FOcug ¢ xapakTepHbIM 30J0THIM HUMOOM HaJ TOJIOBOM.

XyIOKHUK CTPEMHUTCS 3alOJHUTh H300paXKEHUEM BCIO IUIOCKOCTh
JIMCTAa, HECKOJIBKO Meperpyxkasi komno3unuoo. OpHako, HECMOTpPsI Ha 0OJIb-
110€ KOJIMYECTBO MEPCOHAXKEN B IPKUX PA3HOLIBETHBIX OJIEKAAX, IEPETAHHBIX
c OONBIION HJKCIpEeccHell, XyTOKHHK JETaTbHO H300pakaeT KaKIyI H3
*KeHIIMH. YacTh M3 HUX B OOMOpOKE, Ipyrue HaxoIATCS B IOJHOM
3amemiarenscTBe. (Puc.4) Koraa BimroOneHHas KeHIMHA KallyeTcs Toapyram
Ha XxononHocTh IOcyda, oHM coBeTyroT ero coOna3HUTb. 3ynelxa
MPUKA3bIBAET MOCTPOUTH JBOPELl U Pa3yKpacUTh CTEHbl CBOUX ITOKOEB
n300pa’keHUSIMU JIFOOOBHBIX CLIEH, TJI€ IVIABHBIMU FePOSIMHU SIBJISIETCS] OHA U €€
Bo3moOsennbiil (Puc.5).  JloOponmerensHbiii oHOma FOcyd, ccpuiasch Ha
00KECTBEHHYIO JII00OBb, BIAJCIOIIYI0 €ro AYIIOH, oTBepraeT 3yjeuxy u
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cracaercs 6ercrBom. Tak, JI>kamu m3i1araeT OJHO M3 OCHOBHBIX IOJIOKCHHI
cy(uiickoro yueHus - 0 MPEOI0JICHUH IJIOTCKOM JIIOOBU HA MMYTH K UCTHHHOM,
00’KEeCTBEHHOM, JIIOOBH.

Konoput munmatiopsl, rae FOcud okaspiBaercs B mokosix 3yneixu,
OTJINYAETCSl SIPKOCTBIO, 3BYYHOCTBIO M HEKOTOPON HANPSKEHHOCTBIO, TEM
CaMbIM XOpOIIO IMEepeacT HACTPOCHHE H300pakeHus. XyIOKHHK BCe
BHHMaHHUE COCPENOTOYMSI Ha (urypax repoeB, MOMECTHB HX B LIEHTP
KOMITO3UIIMHM, TakuM oO0pa3oM, OH TOAYMHHI BEChb OOpa3HBIA CTpOW
MUHHATIOPBI NIEpeIadye OCHOBHOT'O IEUCTBUSL:

On y6esxan, Bce JBEpH paclaxHys,

Ona - 3a HUM, Tep3asch OT MOTEPH,

Ero Hacturna y nocnensei asepu,
CxBatuia 3a py0alliky, BCs B OTHE,-
PazopBanace pybaika Ha crimse. [1.c. 120]
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Pucynok 5. yaeiixa Pucynok 6.3yneiixa npurjamaer
nokasbiBaet FOcyda KOcuda B cBOM MOKOH, CTEHBI KOTOPBIX,
CBOMM MNOAPYIaM. YKpAalleHbI JI000BHBIMH CIIEHAMM.

OckopOseHHast B CBOMX YYBCTBax W CTpajaromias 3yleixa, mpITaeTcs
OKJIEBETAaTh LEJIOMYAPEHHOTO IOHOUIY Mepel MY>KeM, U OH OTIPaBISET
HeBuHHOTO FOcuda B TemHMITy Ha nonrue roasl. OgHako, naxe 11- MecsuHbIi
ChIH 3yJeiXH, BIIEpBbIe 3arOBOPUB, CKa3ajl, YTOETO MaTh JUKET U U3JIaraeT, Kak
BcE ObUTO Ha camoM fene. [locne 3Toro miageHer 3aMoJIKaeT - B ’TOM TaKkKe
ycMmarpuBaeTcsi 00’be MPOBHJIEHUE, HE MO3BOJIMBIIEE OOEAUTH KJIEBETE U
mku. Bece 3TH cOOBITHS OYEHBb JI€TANBbHO, KPAaCOYHO, DMOIMOHAIBHO U C
OOJIBIIION  TOCTOBEPHOCTHIO M300pakKeHbl B  MHUHHUATIOPAX, YCJIOBHO
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Ha3BaHHBIX Kak: «3yneiixa npuriamaer IOcuda B cBOU MOKOU, YKpaIICHHbIE
J1r000BHBIMU ClIeHaMI», «3yiieiixa ooBunser IOcuda nepen myxem» (Puc.6),
«Cpin 3ynelixu crapaercs ompasaate Ocuda» (Puc.7), «Ctpanaromias
3yneiixa» (Puc.8).
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Pucynok 7. 3yJieiixa o0BuHsIeT Pucynok 8. Cpin 3yJieiixu
KOcyda nepen my:xem. crapaercs onpapaatb FOcuda.

Pucynok 9. Crpanawias

3yaeiixa Pucynok 10. FOcug-nacryx.

B nannabix MHUHHUATIOpAaX JCKOPATHUBHBIC COUCTAHUA KPACOK TAPpMOHHUYHO
COYCTAIOTCA C U3AIMIHBIMU W HCIPUHYXJICHHBIMHU IMO3aMHU J'IIOI[GIZ, CHUITYOThI
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OTJIMYAIOTCS KUBOIMMCHOCTBIO U MPOCTOTON. MIHTepecHa MO0 KOMIO3UIOH-
HOMY peuieHnto muHuatiopa «tOcud- mactyx» (Puc. 9), koropyroo vacto
UHTEPIPETUPOBAIA B PA3JIMYHBIX PYKONUCHBIX CHHCKaX. XYJIOKHUK,
MMPUACPKUBAACH IICPCICKTUBLI, C 60JII>H_II/IM MaCTCPCTBOM U CCTCCTBCHHOCTBIO
nzobpakaer IOcuda, creperymero oen. brnaromaps peanucTHYHON
nepenaye (Guryp Jgroaeld M JKUBOTHBIX, CO3/1A€TCSI HEKOE KOMIIO3HMIIMOHHOE
€IMHCTBO C XMBOIHCHBIM H300paX€HHEM MPHUPOJIbI - JIE€PEBHEB, XOJIMOB.
MuHuatiopa INOAKYNAeT CBOEH BBIPA3UTEIBHOCTBIO, YTOHUYEHHOCTBIO U
COYHOM KOJOPUCTUYECKOU raMMOii.

i
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Pucynok 11. FOcud Pucynok 12. PackasBmascsa 3y.eiixa,

BBIXOJUT U3 TEMHHIbI B 00pa3e cj1enoii crapyxu.

[Tocne BoccTaHOBIEHMS CHPABEAIMBOCTH, ONpPaBJaHHBIH U OCBOOOX-
JeHHbIH 13 TeMHHbI FOcyd, cTaHOBUTCS MPUIBOPHBIM BEIBMOXKEH M, TAKUM
o0pa3oM, IMpaBjia TOPKECTBYET. DTO Mpa3gHUYHOE HACTPOCHHE XYHOKHUK
nepeaeT TOPKECTBEHHOH MHOTO(UTYPHONW KOMITO3HMIIHEH, H300paKaroneit
Boixosl HOcyda wu3 temuunsl. (Puc.10) Spkue >Xu3HEpagOCTHbIE TOHA
COOTBETCTBYIOT OOIIEMY HACTPOEHUIO HM300paK€HUs. 3a CBOIO TOIBITKY
coOyla3HeHUs M KjeBeTy 3yjeiixa Haka3zaHa - Ha JOJTUX CEMb JIET OHa
MpeBpalaeTcsl B CIEMyI CTpallHylo cTapyxy. Bce cBoe GorarctBo oHa
pa3faer «TeMm, KTO yTellall ee pacCKa3oM O MUJIOM.

[TocenuBmucey B nauyre M3 TPOCTHHKA, OHA Ka)IbIH pa3 BBIXOJIUT Ha
Jopory, mo kortopod mpoesxkaer HOcyd, KoTOpblii nake He 3amedaeT
HUIIEHKY. TOJIBKO packasBIIMCh U OOpETs Bepy B €IMHOTO Oora, 3yieiixe
ynaercs oOpatuth Ha cebst BHMManue HOcyda. M3 3Toil yacTh MosMel
XYJIOKHUK — MUHHUATIOPUCT B35 OCHOBHOW SMU30/, KOTOPBIM permi
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JanpHEHIyo cyap0y repoeB. 3yneiixa obpatuiack Kk KOcydy ¢ cypoBeiMu
CJIOBaMH, MOH, IMOPAXCHHBIH ee CKOpPObI0, OCTAHOBWIJI KOHS IE€pe]l JIaqyroi.
(Puc.11). MuHHATIOpUCT TaKk pPacHoJIOKMI (PUTYyphl, YTO BCE BHHMaHHUE
cocpenoroueHo Ha uzoOpaxennu HOcyda, rapiyromero Ha 6eI10M KOHE U
repouHy B 001uKe cTapyxu. M Tonbko Toraa, Korjga oHa pa3Ouia uaojaoB U
oOperna Bepy B eIMHOTO Oora, 3yneiixa ooperaeTr cuacthe U m000Bb FOcyda,
KOTOpBI y3Hal ee B ciernoi HulleHke. Ero jro00Bb BCIBIXHYNIa CHOBa U
BO3pOJMJIa JEBYLIKY: OHAa IIPO3PEBAET U CHOBA CTAaHOBUTCS IPEKPACHOM.
Takum obpazom, 3yJIeny Y3HAIOT TOJIBKO IOCJI€ TOTO KaK OHA NMPUHUMAET
UCTHHHYIO Bepy, Ojaromaps MOJUTBE M 3aCTyIl-
nuyectBy HOcyda. K neByiike BHOBb BO3Bpalaercs
MOJIOJIOCTh, KpacoTa M OHa <«II03Hajla BCE, K YEMY
CTpeMuiach, 10608b KOcyda 1 rocrnoiHI0 MUTIOCThY.
B koHI1e m03MBL, TOCTIE CMEPTH MYXa 3yJeixu,
BIIIOOJICHHBIE BOCCOCIUHSAIOTCS, M OHA CTaHOBUTCS
xenoit FOcyda. Ha munnatiope «tOcyd u 3yneiixa B
paiickoMm caay» MpeACTaBICHO YCIOBHOE M300pake-
HUE JBOPIIOBOTO Caja, B MEHTpPe (UTYPHI BIFOOJICH-
HBIX, ME€pel HUMHU MPOTYIUBAIOTCS IaBIUHBI —
cuMmBosl Oeccmeptusi. B a3Toil ycTpemileHHOCTH K
00KECTBEHHOHN JIIOOBH - OCHOBHOW CMBICT CY(huUii-
CKOrO Yy4Y€HHs, KOTOopoe pas3BuBain AO1yppaxmaH
Pucynok 13. FOcudp u  J[xamu B manHoit moame. (Puc.12).
3yaeiixa B paiickom MuHHATIOPBI U3 pyKonmucHOM kuuru «fOcyd u
cany. 3yneixay, HECMOTPS Ha OMPEICTICHHYIO CTUIN3AIIUI0
U YCJIOBHO-JEKOPATUBHBIM OOpa3HbI CTpPOM, MOJKYNAIOT CBOEH HMCKpEeH-
HOCTBIO, SIPKUM M OyWHBIM HAI[MOHAIGHBIM KOJIOPUTOM, >XKH3HEYTBEpXK-
JTAIOIMM HA4yaJlOM U CBUJIETENILCTBYIOT O HE3aypsiAHOM TaJaHTe XyI0KHHUKA.
[TosToMy, KakABIi pa3, MpocMaTpUBas W JIOOYSCh STUMH MHHHATIOPAMHU,
UCTIBITBIBACILIb PAZIOCTh BCTPEUH C MOPA3UTENBHBIM 110 KPACOTE UCKYCCTBOM.
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S.Habibova
The manuscript book of Abdurrahman Jami ""Yusif and Zuleikha."

Keywords: poetic heritage, sufizm, Abdurrahman Jami, manuscript book,
miniature, calligraphy, museum.

The collection of the Azerbaijan National Museum of Art attracts the attention
of Azerbaijani manuscripts of the XVII-XIX centuries, masterfully created
and decorated with magnificent miniatures. Among them the manuscript of
Abdurrahman Jami's "Yusif and Zuleikha" written in Persian and creates great
interest. This book is one of the museum'’s most valuable exhibits and featured
primarily with 38 miniatures drawn in the style of Qajar. Miniatures,
distinguished by the brightness of colors and images, expressive and
compositional integrity of their images and take a special place in the book.

S.Habibova
Ibdiirrohman Cominin "Yusif vd Ziileyxa'" slyazma kitabi

Acar sozlar: poetik irs, siifilik , Obdiirrohman Cami, slyazma kitab1, miniatiir,
Xottatliq, muzey.

Azorbaycan Milli Incosonat muzeyinin kolleksiyasinda XV11-XIX osrlors aid
olan, mahir ustaligla yaradilan vo mohtosom miniatiirlorlo bozodilmis
Azorbaycan olyazma kitablari, diqgeti calb edir. Bunlardan, fars dilindo
yazilmig, Obdiirrohman Cominin "Yusif va Ziileyxa" slyazma kitab1 bdyiik
maraq dogurur. Muzeyin kolleksiyasinin qiymatli eksponatlarindan olan bu
kitab, ilk novbado, Qacar iislubunda ¢okilmis 38 miniatiirla segilir. Ronglorin
va obrazlarin parlaqligi, tesvirlorinin ifadsli vo kompozisiya biitovliyii ilo
forqlonan miniatiirlor, kitabda 6zal bir yer tutur.
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“SAREYI” YALLISININ VARIANTLARININ MUQAYISOLI
ASPEKTLORINO DAIR

Xiilasa: Azorbaycan xalqnin nadir incasonot niimunslorindon olan
“yalli”  rogslorinin  todqiqi  miasir  etnomusiqisiinasligin  prioritet
mosalalorindondir. Bu baximdan toqdim olunan moaqalode qarsiya qoyulan
problemlorin halli aktualliq kasb edir. “Sareyi” yallisinin etimologiyasina dair
giymatli miilahizslorin toplandig1 hazirki maqalads etnomusiqisiinaslarin nota
yazdiglart bu rogsin variantlar1 aragdirilmisdir. Miollif homin yallinin
miixtalif illors aid not niimunslsrine osaslanaraq onlar1 miiqayissli tadqigata
colb etmis vo oldo etdiyi noticolori sadalamigdir. Musiqi folklorumuzun
ayrilmaz torkib hissesi sayillan Gilinoso sitayisi oks etdiron Azorbaycan
“yalli”’larinin todricon tarixin erkon ¢aglarindaki ayin vo morasim mahiyyatini
itirorak rags sonoting ¢evrildiyi oxucularin nazaring ¢atdirilmigdir.

Acar sozlar: Azorbaycan, rogs, Sareyi yallisi, notlasdirma, variant, ritm,
etnomusiqistinasliq.

Min illor arzinds zamanin sinaglarindan kegorok inkisaf edo-edo miiasir
dovra godar golib ¢atan Azarbaycan “yalli”lar1 xalqumizin gan yaddasina hokk
olunmus nadir incesenat niimunslorimizdondir. Bu giin do 6z aktualligini,
toravatini  itirmoyan milli monavi doyarlorimizdon sayilan “yalli”lar
Azarbaycan xalqinin birliyini tocossiim etdirir.

“Yalli” rogslorinin Azorbaycan musiqi madoniyyatinin incisi va
konseptual doyor kimi todqiqi miiasir etnomusiqislinashifin prioritet
masalolorindon hesab olunur. Tadqiqatlar gostorir ki, musiqi folklorumuzun
ayrilmaz torkib hissosi sayillan Gilinoso sitayisi oks etdiron Azorbaycan
“yalli”lar1 todricon tarixin erkon ¢aglarindaki ayin vo morasim mahiyyatini
itirarak roqs sonatino ¢evrilmisdir. Fikrimizin tesdiqi ii¢iin ilkin olaraq elmi
arqumentlora nozar yetirak.

Firudin Rzayevin geydlerindon belo molum olur ki, gam-samangiliqda
od an boylik qiivve, giic kimi miigoddas bilinmis, ilk olaraq bu ayinin icrasinda
oda miiraciat ayrica yer almigdir. Burada odun ilk baslangici olan Giinago
istinadon halay-yall1 rogslorinin ritual ayinlorls icrasi baglanmaqla, horakatlor
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tanriya ¢agiris, tanridan dilok vo s. formalarda icra olunmusdur. Bu ayin vo
yalli formalart glinlimiizdo Tiirkiyado Movlanalikls, yakut vo digor simal
tiirklorindo samangiligla bagl rogs ayinlorindo bu giin do galmaqdadir [6, s.
336].

Oz gnoseoloji miirokkobliyi ilo segilon problemlor i¢arisinds yallilarin
musiqi dilinin xiisusiyyatlori, etimologiyast vo dairavi formada ifas1 ilo baglh
olan aragdirmalar xiisusi maraq dogurur. “Monbalor rogslorin dairovi ifa
amilinin godim xalqumizin Giinog, Ay inancindan goaldiyini, tUmumi
horokotlorin dairovi tami1 Giineso vo Aya isarot oldugunu gostorir. Holo
miladdan 6nco I'V-III minilliklordo Sar - “Glinos” vo “Ay” tanrist xalqimizin
inancinda xtisusi yer almis, onlara aid inam samanlarimizin ayinlorindo yall1
ragslarine uygun icra olunmusdur” [6, s. 337].

Azarbaycan yallilarinin giines kultu ilo bagli oldugu fikir monbalordo
belo oksini tapmisdir. “Naxc¢ivanda mdvcud olan Sorili, Sorili kogorisi,
Sarsovan, Sareyi, Sirhan yalli adlar1 qadim tiirk mifinds Sar - “Giinss tanris1”
adindan, hom do Tanr1 adini1 dasiyan Sir-Sirak tayfa adlarindan 6z adlarini
gotiirmislor” [6, s. 337].

Molumdur ki, Sorur rayonu “yalli” rogslorinin besiyi hesab olunur.
Nax¢ivan MR-da “yalli”’nin 100-don artiq ndvii vo onlarin miixtolif varianti
geyde alinmigdir. Burada genis yayilan digor kiitlovi ragslorls yanasi “Sareyi”
yallisinin variantlar1 arasinda da oxsar vo forqli xiisusiyyatlor mévcuddur.
Fikrimizca, hor hansi yalli nlimunasi haqqinda doqiq qonasto golmok iiciin
miiqayisali tohlillorin aparilmasi vacibdir. Bu baximdan, moaqalode “Sareyi”
yallisinin variantlarini todqiq etmoys miioyyon cohd gostormisik. Onlarin
mogam oasasini U.Hacibaylinin elmi nozariyyasine istinad edorok aragdirmisiq
[9].

Hom melodik 6ziinamoxsuslugu, forma qurulusu, magam tonallig1 vo
xoreoqrafiya xiisusiyyetlori baximindan, hom do musiqi tariximizin godim
dovrlorinin dyronilmosi ndqteyi-nozorindon elmi maraq doguran bu yallini
ayri-ayri illordo etnomusiqisiinaslar vo bostokarlar nota yazmiglar. Onlarin
milli-monovi doyoarlorimizin qorunmasi sahosindoki togabbiisiinii moadoni
irsimizin golocok nasillora ¢atdirilmasi istigamatinds toqdirslayiq hal kimi
doyorlondiririk. Hazirki magalods ©qids Olokbarova [8], Siyavus Olizads [3,
s. 74], ©krom Mommadli [4, s. 234], Rauf Bohmonli [1, s. 42] va bu satirlorin
muollifi [5] torofindon nota yazilmis “Sareyi” (“Sereyi” vo ya “Sorili” do
adlanir.: F.N) yallisin1 miiqayisali sokildo arasdirmagda moaqsodimiz homin
xalq rogsini qoruyub saxlamaq vo golocok nasillors ¢atdirmaqdir.
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“Sareyi” yallisinin ©.9lokborovaya moxsus not yazisi zurna ifagisi Nagi
Magsudovun ifasindan nota salinib. 9qide xanimin todqiqat isindo “Soreyi”
yallist G mayali sur mogamina asaslanan rogs kimi gosterilib. Sado dovr
(melodik satir: F.N) formasinda olan bu yalli dérd ciimloden ibarotdir. Ilk
ciimla (a) iki frazanin osasinda qurulub mayenin kvintasindan (d?) asagiya

f)

=t

b T ]
''''' R B

dogru pillo-pille ¥ 5F=75"2 te =" sekvensiya iisulu ilo
baslayir. Homin ciimlonin yuxari istisqametli ikinci motivi iist kvartada (c?)
dayanmagla yarmm kadans omolo gatirir. Ikinci ciimlo birincini oldugu kimi
tokrar etdikdon sonra iigiincii ciimlo (al) baslanir. Bu ciimlonin birincinin
variantt asasinda quruldugunu qeyd etmok lazimdir. Dordiincti ciimls iso
ticiincii ilo eyni olub tam kadansla (g') sona catmasi ilo forqlonir.
9.8lokbarovanin nota yazdigi variantda melodik ambitus beladir: f-d?
Kiitlovi xalq rogslerini tadqiq edon S.9lizads do Naxcivan yallilarini
nota salmis vo 1971-ci ildo U.Haciboyov adma Azorbaycan Dovlot
Konservatoriyasmi (indiki U.Haciboyli adina Baki Musiqi Akademiyas.:
F.N) bitirorkon diplom isi kimi toqdim etmigdir.Onun nota yazdig1 “Sareyi”
yallis1 ©.0lokbarovanin notlagdirdigi variantla adina gore ciizi olaraq
forqlonsa do musiqi qurulusu, melodik xiisusiyyatlori vo kadans baximindan

eynilik toskil edir. Cis sur tonalliginda
Moderato
BRI s— — //;_—_\“‘-
== r T = ify ed11m9s1 ilo farglonon homin

Varlantln melodik ambitusunu toqdim edirik: h!-gis?
Son illordas yall1 rogslerimizin not yazisi vo nasri sahosinde olds edilon

& e S ‘l/p—“\ nailiyyotlordon biri do
Zurnal g;ﬁzlt R S SEISE e O.Mommadlinin
“Naxc¢ivan - Sorur el

pona 2 %ﬁ 1 i s 3 yallilarr” adli [4] not
% mocmuosidir. ogor
Conbax - W—F—f—pprir—prir it pr{r p7IT ¢71 ondan ovvalki nosrlors
cik o 2 | nozor yetirsok  etno-
S = VISR RS musiqisiinaslarin

yallilar1 solo fortepiano ii¢lin nota yazdiqlarini goérarik. Gorkomli tarzon iso
Konan Mommadli ilo birlikds homkarlarindan forqli olaraq 92 yallinin
partitura soklindo nota salma isini hoyata ke¢irmisdir. Bu macmuonin on vacib
vo qiymatli xiisusiyyatlorindon biri ondan ibaratdir ki, partitura yazisina
asasan ragslorin zongin melodik va ritmik incaliyi oldugu kimi tobii saslonir.
Homin yallilarin oksariyyeti Nax¢ivanin Sorur bdlgasine aiddir. Lakin Sahbuz
rayonundan vo Tirkiyonin Iqdir, OSrzurum bolgolerindon toplanmis
Azorbaycan koklii yalli rogslori do adi ¢okilon mocmuays daxil
edilmisdir.©.Mommadlinin zurna ¢alan Isgonder Oliyevin ifasindan nota
yazdig1r rogs digorlorindon forqli olaraq “Seorili” yallist adlanir. Onun
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notlasdirdig1 varianta nozor salsaq zurna partiyasi ilo yanasi zorb alotlorinin
funksiyasini yerino yetiron ¢onbax va ¢ilikin partiyalarini da miisahido edo
bilorik.

D sur mogaminda 2/4 6lgiido Moderato tempindo ifa olunan “Sorili”
yallis1 sado dovr formasindadir. Melodik ambitusu d2-b? ohats edon bu rogs
dord ciimlodon ibaratdir. Tokrarlanan iki xanadon ibarat motiv embrion kimi
ilk ciimlonin (a) osasini toskil edir. Onun inkisafi mayenin kvintasindan (a?)
baslayir vo {ist tersiyada (f?) dayanmagla tamamlanir. Yuxaridaki
variantlardan forqli olaraq baslangicin1 VIII pillodon gotiiron bu variantda
motiv mogamin VI pillesine ¢atana godor melodiyan1 sanki ilme-ilmo
toxuyaraq omolo gotirir. Sokkiz xanadon ibarat birinci vo ikinci ciimlo yarim
kadansla tamamlanir vo iki xanadon ibarat motivin tokrari asasLnda qurulan

cavab xarakterli tigiincli ciimlo (b) soslonir. Bu niimuns F==—f==+""
dordiincii ciimlonin do iigiincii ciimlo kimi tam kadansla (d?)sona catdigim
gostorir.

Tadqiqat¢r R.Bohmanlinin uzun iller apardigi arasdirmalar naticosindo
arsoyo golmis “Azorbaycan yallilar1” adli dors vasaitinds [1] Naxc¢ivan MR,
Soki, Sirvan, Kolbacor vo Irovandan toplanmis 90 adda yalli ragsinin not
yazisi, eloca do onlarin qadim tarixi, ritmik xtisusiyyatlori, xoreoqrafik oyun
qaydalar1 haqqinda genis molumat oks olunmusdur. Onun 2003-2015-ci
illordo topladigi yallilar osason miixtolif zurna vo qismon do qgarmon
ifagilarindan nota salinmigdir.

R.Bohmanlinin zurna ifagis1 Nag1 Magsudovun ifasindan nota yazdigi E
mayali sur mogamina osaslanan “Sareyi” yallist iki hissolidir. Ilk hisso sado
dovr formasinda qurulub. Bir xanadon ibarst motivin tokrarina asaslanan ilk

: T tr tr ir

ciimlo (a) @5~ == "="=<=F="-" mayonin kvintas1 (h?) ilo
baslayir vo sekvensiya vasitasilo asag1 istiqamotdo horokot edorok mayado (e?)
sona catir. Melodiyanin asasini toskil edon motiv bz intervali ¢orgivosindadir.
Dofolorlo tokrarlanan bu melodik 6zok baslangicini ovvalco mogamin iist
kvartasindan (a), sonra isa iist mediantasindan (g) gotiirorok sekvensiya tisulu
ilo soslonir. Beloliklo do sanki genis fikrin davam olunmasi toassiiratini
yaradir. Birincinin variantli tokrarina osaslanan ikinci ciimlo (a!) onunla
kadans baximimdan eynidir. Ik hissonin melodik ambitusunu toqdim edirik:
d-c?

Yallinin ikinci hissasinin mozmunu birinci hissonin melodiyasinin 2/4
Ol¢iidon 6/8 Olciiys transformasiya olunmus melodik v ritmik variasiyasina
osaslanir. Allegro tempindo ifa olunan bu hissodo birinci hissadoki

sekvensiyavari saslonon motiv variantlt sokildo
I . . S L S —
SR ‘ ] tokrarlanir. Burada baslangic

motiv bz intervalinin sorhoddini asaraq melodik diapazonunu be-ya qodor
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genislondirir. Asagiya dogru x4 sigrayisi iso melodiyanin zonginlogmosino
gotirib ¢ixarir. Yeddi xanodon ibarot climlonin asasinda qurulan II hisso

r r o,

K

avvolki ilo kadans baximmndan == === ==+t eynidir.
Digor variantlardan forqli olaraq R.Bohmanlinin not yazisinda har iki hissado
nazoro carpan trellor bu varianti bagqalarindan forqlondirmoklo yanasi
diapazonu da genislondirir. Ikinci hissenin melodik ambitusu belodir: e!-c?

Bu sotirlorin miiallifi do sas yazist AMEA-nin Memarliq vo Incosonat
Institutunda miihafizo edilon 1930-cu illorde Bayram Hiiseynlinin Nax¢ivan
MR-nin Sorur rayonundan topladigi iki hissaden ibarot C maysli sur
mogamina oasaslanan “Sareyi” yallisint (2014) partitura soklindo nota
yazmigdir. Todqiqat¢inin Bahaddin Osgorov (qarmon) vo Eldar Nocofovun
(nagara) ifasindan nota saldig1 “Sareyi” yallis1 iki hissodon ibarotdir. Sads
dovr formasinda olan ilk hissonin qurulusunu toqdim  edirik:
a+al+a+a?+a’+a*+a’+al

Bu variantin dérd xanoadon ibarat ilk ciimlasi (@) sual xarakterli olub
mayonin st kvintasi (g) ilo baslanir vo iist kvartada (f) dayanmagqla yarim
kadans omolo gotirir. Bir xanadon ibarst motivin osasinda qurulan homin
ciimlo bz vo ks interval-
larindan ibarat sekvensiya
halgasi1 ilo asagi istiqa-

st motdoe saslonir. Ikinci clim-

J@—‘—-—-—i—ﬁ—!—i—w—:ﬁ—w—i—.ﬁ—.‘ﬂ—'—-—‘t—( lo (a') ovvolkinin varianti
' osasinda qurulub ondan
tam kadansla sona c¢atmasi ilo forglonir. Yarim vo tam kadanslarin
novbologmosi digar climlalords do miisahido edilir.

“Sareyi” yallisinin II hissosino Allegro tempindo bir xanadon ibarot
kegid verilir. Iki ciimlodon ibarat ilk hissodo dérd xanoali birinci ciimlo (a)

Moderato

i s 5 5 yarim kadansla tamam-
b =l e e———5-F7>+1— lanir. Cavab xarakterli
L2 F— - \-/' \\L/ '\_/‘;—’

ikinci climlo 1so ovval-
] kindon tam kadansina
gora secilir. Ikinci hissa
ovvalki motivin ritmik variasiyasina osaslanir. Hor iki hissonin melodik
ambitusunu toqdim edirik: c-g*

Goriindiiyti kimi, “Sareyi” yallisinin ©.9lokborova vo S.Olizado
torofindon nota yazilmis  variantlar1 qurulusuna, melodiyanin horokot
istigamati va inkisaf etdirilmas lisullarina géra tamamils eynidir. Lakin toqgdim
olunan not niimunalori diger variantlarda melodiyanin variasiyali inkisafini
gostorir. Melodiyanin imumi horakot prinsipi — magamin iist kvintasindan
baslayib asagiya dogru pillovari inkisaf edorak avvalca iist kvartada, sonra iso
mayado tamamlanma ©O.Olokborovanin, S.Olizadonin vo bu satirlorin

132




“Sareyi” yallisinin variantlarinin miiqayisali aspektlorino dair

miiallifinin nota yazdig1 variantlarda saxlanilmisdir. Lakin ©.Mommadlinin
not yazisinda melodiyanin inkisafi 6z baslangicini mayenin kvintasindan
gotiirso do ovvalco iist mediantada sonra iso mayado tamamlanma 6ziinii
gostorir.  R.Bohmonlinin notlagdirmasinda da timumi horokot istgamaoti
eynidir. Lakin melodiyanin mayonin iist mediantasinda (g), iist aparici (fis)
tonunda horakotini vo mayado tamamlanmani onlardan forqlondiron cohot
kimi geyd etmok lazimdir.

Aradirmalar apararkon variantlar arasinda melodiyan1 omolo gotiron
ortaq pillalori agkar etmisik ki, bu da onlarin ortaq xiisusiyyatlorindon biridir.
“Sareyi” yallisinin variantlarinda moqgam sosirasint togkil edon pillolori
asagida toqdim edirik.

9 .9Olakbarovanmn , c,d

J J 7} 8
S. Shzadamn h, cis, d, e, fls, ng
{3 4, 5,6,

o. Memmedhmn not vazismda: d e, f, g, a

4 3.6 7.8

R.Behmanh'nin d, e, ﬁs, , h
{3 4..55; 7, 8

F Nabivevanm c, d,es, f, g

43678

Biitiin bunlarla yanas1 variantlar arasinda melodik ambitus vo ad
baximindan forqlonan niimunolorin do mévcudlugunu qeyd etmak lazimdir.
Tadqiq edilon bu yalli niimunasinin adinin variantliligi onun folklora monsub
olmaginin tozahiiriidiir. Qurulus baximindan sado olan biitiin variantlar
arasinda 1930-cu illorde B.Hiiseynlinin topladig1 va bu satirlorin miisllifinin
nota yazdigt (2014-cii il.: F.N) yalli mohdud melodik ambitusu ohato edir.
Ehtimal ki, bu onun invariant oldugunu oks etdiron cohatlordondir.

Todqiqatlar apararken “yalli”’larin  musiqisinde Azorbaycan xalq
rogslorinin ritminin maraqli, ¢coxcohatli vo orijinal novlerinin toplandigini
askar etdik. Bu zongin monovi sorvotin voznlori indiyodok hortorofli
arasdirilmadigina gors musiqistinasliq elmi ii¢lin bdyiik maraq kasb edir.Onu
da bildirok ki, Azarbaycan etnomusiqisiinasliginda yalli rogslarinin bazilorinin
ritmik xiisusiyyatlorinin tohlili ©.9lskbarovanin vo R.Bshmoanlinin todqi-
qatlarinda isiqlandirilsa da indiyadok bu saho biitiinliikklo dyronilmomisdir.
“Sarey1” yallisinin variantlarinda ritmik xiisusiyyatlorin miiqayisali sokilde
aragdirilmasi bizim torafimizdon bu sahads aparilan tadqiqatin baglangict kimi
doyerlondirila bilor. Qeyd olunan mévqgedon ¢ixis edorak “Sareyi” yallisinin
variantlarinda har iki hissads ilk frazalarin ritmik xiisusiyyatlorinin oxsar va
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forqli cohotlorini miiqayiso edok. Biitiin variantlarda melodik frazanin ritmik
formulu asagidaki cadvalds oksini tapib.
Cadval Ne 1

“Sareyi” yallisinin variantlarinda ilk frazada I vo II hissonin
ritmik formullari

Nota I hisso II hissa
salanin
ad1 va

soyadi

©.0lokborova : P D \ ] E:_

S.Olizado IIEJ_ V., 1), }1 F}j } -
D.Mom-modli "i'?' ﬁj “T' )fj\? ' -

vo
K.Mommadli

f Babmanl ||2m'\ml\mo-¢|mj(aﬁﬂ\m.\ﬂj ||IIE‘ |y b ! L YT ) I
HSJ J\J \J Jﬂa' \J .\.T\J ,\.. I —_——-—— == —ml

||i¢¢¢¢0-00000-000004000 1

F.Nobiyeva

Metroritmik xiisusiyyatlori zahiron bir-birine oxsayan “Sareyi”
yallisinin variantlarinda hor birinin metrik 6lgiilorinds xanodaxili ritmik
formullarin oxsar vo miixtalif sokillari bu ragsin rongarongliyini amalo gatirir
ki, onlar1 yuxaridaki codvaldo gormok miimkiindiir. Magam pillslori baxi-
mindan melodiyanin imumi harokat prinsipi saxlanmaq sortilo ritmik
variasiyali inkisaf onlarin forqli cohatlorini vo rongarongliyini iizo ¢ixarir.
Fikrimizi yalli niimunslorinin variantlarini miigayiso etmoklo tosdigloyok.
“Sareyi” yallisinin ©.Mommadli vo R.Boshmanli torofindon nota yazilmis
variantlarinin ilk hissosinds yalli ritmini, bu satirlorin miisllifinin notlag-
dirmasinda iso qaytagi ritm ndviinii miisahido etdik. Homin ritm ndviine
R.Bahmanlinin nota yazdig1 “Sareyi” yallisinin II hissasinds do rast galmok
olar. Ardicil ritmo banzer triollarla qurulmus ndv iso coadvalde gostorilon
sonuncu variantin II hissesinds 6ziinii oks etdirir.

Tadgiqat zaman1 ayri-ayr1 variantlarda melodiyanin asagi istiqgamatdo
sekvensiyavari lUisulla inkisafinin dayisilmoz oldugunu gérmokls yanasi ritmik
sokillorin miixtelifliyini do agkar etdik. F.Nobiyevanin not yazisindan basqa
digor variantlarin 2/4 vozn Olciisiine osaslandigr toqdim edilon not
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nlimunalorinds oksini tapib. Tarixlor arzindo 2/4 vazn 6l¢lisliniin 6/8 ilo avoz
olunmasini homin niimuna tasdiqlayas bilar.

Not yazilarindan aydin oldugu kimi, ayri-ayr ifagilar 6z improvizo
qabiliyystino vo zOvqline goro “Sareyi” yallisint zonginlosdirmislor.
R.Bohmonlinin nota aldig1 nlimunads ifa¢1 yallinin musiqisine melizm oslavo
etmoklo onun saslonmosino sirinlik gotirmis, melodik ambitusunu genis-
londirmis vo bu ragsin yeni variantini toqdim etmisdir. Digorlorindon forqli
olaraq eyni motivin dofolorlo tokrarlanmasina osaslanan homin variantda da
asag1 istiqamatli sekvensiya lisulu ilo melodiyanin inkisafi saxlanmisdir ki, bu
barado yuxarida bohs etmisik.

Olbotto, bir mogalo ¢orgivasindo “Sareyi” yallisinin musiqi xiisusiy-
yatlorinin zonginliyini biitlin incoliklorino godor agib goéstormok miimkiin
olmadig: iiglin aragdirmani yekunlasdirmali oluruq. Tadqgigatlar bu yallinin
variantlarinda ritmik mixtolifliyi ortaya cixarir ki, bu da homin folklor
incisinin 6ziinomaxsuslugunu gostorir.

Movecud monbalordaki not materiallarina istinad edorok yazdigimiz
hazirki moqalodo askar etdiyimiz bir sira aktual mosalolor golocok
todgigatlarin da obyektino ¢evrilo bilor. Onlarin musiqisiinasliq mévqeyindon
daha miifossal sokildo 6yronilmasi iso baslica vozifadir. Azorbaycan xalqinin
on godim incilerindon biri olan “yalli” ragslorinin unudulmagq tohliikesi ilo
garsilasan niimunslorinin borpasi isini giindoms gotirmok musiqisiinasliq
elmimizin prioritet mosalolorindondir. Bunun {igiin onlarin variantlarini
miiqayisoli sokildo aragdirmaqla yanast hom do miixtolif saho miite-
xossislorinin - tarix¢i, etnoqraf, filoloq, xoreoqraf va psixologlarin saylarini
eyni macraya yonaltmak olduqca vacibdir.
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F.NABIYEVA

About The Comparative Aspects of The Variations
of The Yalla ""Sharei"

Keywords: Azerbaijan, dance, yalli Shareei, notation, variant, rhythm,
ethnomusicology.

The study of yalla dances, which are one of the rare examples of the art
of the Azerbaijani people, is one of the priority problems of ethnomusicology.
In this sense, the solution of the questions posed in the presented article
acquires relevance. In this article, which contains valuable conclusions about
the etymology of the yalla "Sharei", variants of this dance, which were notated
by the composers, are studied. The author, based on the musical samples of
this yalla, belonging to different years, attracted them to a comparative study
and listed his conclusions. The fact of transformation of the Azerbaijani yallas
reflecting the worship of the Sun, which is considered an integral part of our
musical folklore, into the art of dance, with a gradual loss of ritual and
ceremonial significance, is brought to the attention of the reader.

®. HABMEBA
O cpaBHUTEJIBHBIX acnieKTax BapuaHToB bl «lapen»

Kurouesble cioBa: AzepOaiinxkan, Tanel, suiisl [llapen, HoTupoBaHnue,
BapHaHT, PUTM, STHOMY3bIKOBEJICHUE.

WccnenoBanue TaHIIEB sULTBI, SIBJSOIMIUXCS OJTHAM U3 PEIKUX 00pa3IoB
HCKyCCTBa a3zepOailJKaHCKOro HapoJa BXOJIUT B YUCIO MNPUOPUTETHBIX
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“Sareyi” yallisinin variantlarinin miiqayisali aspektlorino dair

npobiaeM  3THOMY3bIKOBeAEGHUsA. B 3ToM  cwMmbicie,  akTyaJabHOCTh
npuoOpeTaeTperieHue OCTaBISHHBIX B IPEACTABICHHOM CTaThe BOIIPOCOB. B
JAHHOM cTaTbe, rne CcOoOpaHbl IIEHHbIE BBIBOABI OO0 STHUMOJIOIMU SULIBI
«apen», n3y4eHbl BapHAHTHI 3TOTO TaHLA, KOTOPBHICKOMITIO3UTOPAMHU OBLIH
IIepEeHECEHbl Ha HOThI. ABTOp Ha OCHOBE MY3bIKaJIbHBIX 00pa3LOB 3TOM SULIBI,
OTHOCAIIMXCA K pa3HbIM roaam, IpUBJICK UX K CPABHUTCIIBHOMY U3YYCHHUIO U
NEPeYUCIIMII CBOU BbIBOJBL. K BHMMaHUIO 4MTaTENs MPENOJHOCUTCS (akT
npeBpaleHus azepOailPKaHCKUX SULIBI, OTpakaroIuXx rnoxyioHneHne CouHily,
CUMTAIOLIEMYCS. HEOTHEMJIEMON COCTABHOW YaCTBIO HAIErO MY3bIKAJIBLHOTO
¢donbpKIOpa B MCKYCCTBO TaHLA C MOCTENEHHOH YTpaTOW pPUTYalIbHOTO U
00ps110BOTO 3HAYEHUS.
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NOSR HAQQINDA MOLUMAT

Sorq Olkalori Beynolxalqg Memarliq Akademiyasinin “Memarliq, sohor-
salma tarixi vo barpas1” elmi nozori mocmuasi 1998-ci ilds tosis olunub. Ildo
Iki dofs isiq tlizi goriir. Jurnalda memarliq tarixi vo nozoriyyasi, barpa,
sohorsalma, landsaft memarligi, memarliq mihitinin dizayni, sonatsiinasliq
sahasinda respublikamizda vo hiidudlarindan konarda aparilan elmi todqi-
gatlara hasr olunmus elmi mogqalslor darc olunur.

SOBMA “Memarliq, sohaorsalma tarixi vo barpasi” elmi-nazori
mocmuasinds moqalslor azorbaycan, rus vo ingilis dillorindo ¢ap olunur.
Mogalonin olyazmasini  kompyuterds  Microsoft Word redaktorunda
azarbaycan, rus vo ingilis dillorindo, Times New Roman srifti ilo, 14 6lgiido,
1,5-intervalla, A4 formatl voraqds tortib etmok lazimdir. Maqalonin hacmi
6 sohifodon az olmamalidir. Mogalonin slyazmasinin biitiin sohifslorindo cap
varaqinin bir liziinde yuxaridan, agagidan vo soldan 3 sm, sagdan iso 2 sm.
ayirmagqla yazilmalidir (Yalniz birinci sohifods yuxaridan 5 sm ayirmali).

Mogqalonin baslangicinda moqalonin UOT indeksi, miallifin adi,
soyadi, islodiyi miiassiso, vozifasi, elmi ad1 vo doracasi, e-mail iinvani, daha
sonra, moagalonin adi, moagals hansi dildo yazilmigsa homin dildo agar sozlor
(5-7 s6z) verilmolidir. Moaqalonin sonunda elm sahasinin vo mogqalonin
xarakterino uygun olaraq isin elmi yeniliyi, totbiqi ohomiyyati, noticesi aydin
sokilda verilmalidir. Cadvallar bilavasito matnin daxilinds yerlosdirilmalidir.
Moatnds va ya cadvalds olan molumatlarin tokrarlanmasina yol verilmomalidir.
Sokillor va grafiklor ag-qara rongde 8-10 sm dlgiilorden bdyiik olmamalidir.
Soklin altinda, cadvalin isa iistiindo onun némrasi vo adi geyd olunmalidir.

Magalonin sonunda odobiyyat siyahisindan sonra diger iki dilds xiilaso
(miisllifin ad1 vo magalonin adi homin dillords gostorilmokls) («pe3tome» vo
«summary») vo homin dillorde agar sozlori («kiroueBbie crmoBa» vo «key-
words») verilmalidir. Maqalalarin miixtalif dillords olan xiilasalari bir-birinin
eyni vo moqalonin  mozmununa uygun olmalidir. Xiilasalor elmi vo
grammatik baximdan ciddi hazirlanmalidir. Moagqaloda verilon odabiyyat
siyahisi olifba ardicilligi ilo, avval azorbaycan, sonra rus, daha sonra xarici
dildo ndmralonmalidir.

Odobiyyat siyahis1 (Kitab va jurnallarin adlar) asagidaki

gqaydada verilmalidir:

1.Miisllifin soyadi va inisiali. Kitabin ad1. Cildin ndmrasi. Sohar:
nosriyyat, nosr ili, imumi sohifslorin sayi;
2.Miiallifin soyadi va inisiali. Maqalenin ad1 // Jurnalin adi, nogr
ili, buraxilis ndmrasi, baglangic-son sohifolor.
Mbagqalanin qurulusu:
o Miioallifin adi, soyadi.
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o Islodiyi miiossisonin adi, vozifasi, elmi adi vo elmi dorocasi,
foxri ad1 (vo ya doktorant va ya dissertant oldugu toskilatin adi, tohsilin
formasi),

e Miisllifin email linvani,

o Bas horflorlo moaqgalenin adi

e Moqalonin UOT indeksi

e Mogqalonin yazildig: dilds qisa xiilasasi vo agar sozlor (5-10),

e Moqalonin matni

« Istinad olunmus vo ya istifado edilon adabiyyat siyahisi

e Digor iki dildo mogalonin adi vo miiollifin ad1 vo soyadi
gostarilmoklo qisa xiilasasi va agar sozlor (5-7)

Maqals asagidaki hissalordon ibarat olmahdir:

e Girig

e Masalonin qoyulusu

o Mosalonin halli

e Notico (elm sahasinin vo moagalonin xarakterine uygun olaraq
isin elmi yeniliyi, totbiqi chomiyyati, iqtisadi somorasi va sair)

o Odabiyyat

Mbogqalanin redaksiyaya taqdim olunmasi:

e Mogalonin ¢ap olunmus olyazmasi (1 niisxods) vo onun
elektron varianti Compakt Diskdos (CD vo ya CD-RW) vo
mogqalonin ¢ap olnumasi liglin miiassiso torofindon tosdiq olunmus
miivafiq sonadlorlo (maqgaloys 2 roy vo toskilatin (kafedranin) iclas
protokolundan ¢ixarig) birlikdo jurnalin mosul katibino toqdim
edilmoalidir.

o Ayrica voroqdo miiallif haqqinda anket-moalumat olava
olunmalidir. Molumatda miisllifin soyadi, adi, atasinin adi, elmi
doracasi, elmi adi, miiossisonin adi, miiassisonin iinvani, ev linvani,
email tinvan1 vo telefon ndmrasi gostarilmalidir.

« Moqalo jurnalin Internet sohifasina géndorils bilor. E-mail:

e memar_s@mail.ru

e Lazim goldikdo jurnalin redaksiyasi moqalonin nosri {igiin
olava sanadlar tolob eds bilor.

e Mogqalonin alyazmasi va CD geri qaytarilmur.
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